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PREFACE 


Among the articles collected under this cover, the earliest was 
written in 1996 and the latest, a couple of months ago, in 2016. 
Consistency is not what one would expect from such a long stretch. 
I did not select articles according to a certain plan—just ones 
available in English and ones I was not exceedingly ashamed of, 
from today’s perspective. Many of these texts were triggered by the 
desire to react to the most recent cultural irritants, and although 
English tends to quench most flammable emotions, these articles 
can hardly pretend to offer an objective history of the given (and 
worse, contemporary) period in Russian culture. 

Nevertheless, I was surprised to detect at least two themes 
that seem to thread through this motley assemblage. One of 
them is the cultural crisis that we, for lack of a better word, call 
postmodernism. This is why I included in this collection an 
article about Lolita—a seminal novel that, in my opinion, marked 
the crisis of the transcendental cultural paradigm. Next to it 
I placed two articles discussing the culture of the Soviet scientific 
intelligentsia of the 1960s, which, as I try to argue, signified the 
crisis of the posttotalitarian Enlightenment project. Articles about 
Vladimir Sorokin and Pussy Riot, as well as about the “misuses” of 
postmodernism in post-Soviet popular culture, naturally belong to 
the same analytic thread. Nowadays, Fredric Jameson, the foremost 
theorist of postmodernism, says that “it would have been much 
clearer had I distinguished postmodernity as a historical period 
from postmodernism as a style” (Jameson 2016, 144; emphasis in the 
original). I also accept this distinction. Postmodern crises do not 
necessarily require postmodernist poetics for their manifestation — 
for example, all the films that I address here can hardly qualify 
as postmodernist by their aesthetics; yet they are undoubtedly 
postmodern, as they all display discursive discordances resulting 
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from multiple breakdowns of cultural communication and 
the collapse of stable binaries. These are the characteristics 
of postmodernity, but they are also central to postmodernist 
aesthetics (which also necessarily includes deconstruction of 
binaries). 

Any attempt to reflect on recent cultural phenomena cannot 
help relating — directly or not—to the political context surrounding 
the works under analysis. The articles in this collection are not 
about politics (obviously not my field), and yet inevitably they 
are. I didn't plan it this way, but the twenty years between 1996 
and 2016 include at least three distinct periods in contemporary 
Russia's history —the anarchic 1990s, the "stabilized" 2000s, and the 
repressive 2010s. Recently, I can't help writing about the cultural 
reasons behind the failure of the perestroika aspirations for a new, 
liberal Russia and the recent turn toward a new yet old (or vice 
versa) nationalist, imperialist, conservative, and isolationist Russia. 
There is also the question of the liberal intelligentsia's responsibility 
for today's state of affairs. Another painful question concerns the 
relationship between postmodern crises and today's crisis of Russian 
society, with its notorious 86 percent of the public supporting 
Putin's political course and the marginalization and repression 
of everything subversive, critical, and countercultural. Strangely 
enough, I believe that this "signified" can be detected not only in 
texts written after the failure of the anti-Putin protests but also prior 
to these events. This is certainly an aberration in perception, but 
I prefer to stick with it. 

Such a collection also offers the wonderful chance to thank from 
the bottom of my heart all the friends and colleagues who tirelessly 
improved my ungainly English by editing, proofreading, and 
sometimes (re)translating my texts. My gratitude goes to Helena 
Goscilo, Birgit Beumers, Eliot Borenstein, Vladimir Makarov, Dirk 
Uffelmann, Tine Roesen, Klavdia Smola, Irene Masing-Delic, Helen 
Halva, Yana Hashamova, Lacey Smith, Julia Gerhard, and, of course, 
my oldest, strictest, and most sarcastic editor— Daniil Leiderman. 
Ben Peterson has done a lot of work to smooth the stylistic differences 
between disparate texts in this collection, for which I am very grateful 
to him. 
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I am also profoundly grateful to Birgit Beumers, Natascha 
Drubek, Ingunn Lunde, Helen Halva, Irene Masing-Delic, Williams 
Stephen Matthew, Marina Mogilner and Ilya Gerasimov, and 
Benjamin Kloss for their permission to reprint articles that first 
appeared in the following publications: 


“The War of Discourses: Lolita and the Failure of the 
Transcendental Project.” In Ha6doxoe/Nabokov: Un'eredita 
letteraria, edited by Alide Cagidemetrio and Daniela Rizzi, 
49-66. Venice: Universita Ca’Foscari Venezia, 2006. 

“The Poetics of ITR Discourse: In the 1960s and Today.” 
Ab Imperio 1 (2013): 109-31. 

“The Progressor between the Imperial and the Colonial.” In 
Postcolonial Slavic Literatures after Communism, edited by 
Klavdia Smola and Dirk Uffelmann, 29-58. Postcolonial 
Perspectives on Eastern Europe, vol. 4. Frankfurt am Main: 
Peter Lang, 2016. 

“Cycles, Continuity and Change in Contemporary Russian 
Culture.” In Russia's New Fin de Siécle, edited by Birgit 
Beumers, 29-45. Bristol: Intellect, 2013. 

“Fleshing/Flashing Discourse: Sorokin’s Master-Trope.” In 
Vladimir Sorokin’s Languages, edited by Tine Roesen and Dirk 
Uffelmann, 25-47. Slavica Bergensia, vol. 11. Bergen: Bergen 
University Press, 2013. 

“Pussy Riot as the Trickstar.” Apparatus 1 (2015): 
http://www.apparatusjournal.net/index.php/apparatus/ 
article/view/5. 

“The Formal Is Political.” Slavic and East European Journal, vol. 60, 
2 (2016): 185-204. 

“Post-Soc: Transformations of Socialist Realism in the Popular 
Culture of the Recent Period.” In “Innovation through 
Iteration: Russian Popular Culture Today,” special forum 
issue, Slavic and East European Journal 48, no. 3 (Fall 2004): 
356-77. 

“War as the Family Value: Failing Fathers and Monstrous Sons in 
My Stepbrother Frankenstein.” In Cinepaternity: Fathers and Sons 
in Soviet and Post-Soviet Film, edited by Helena Goscilo and 
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Yana Hashamova, 114-36. Bloomington: Indiana University 
Press, 2010. 

With Tatiana Mikhailova. “In Denial,” review of Alexander 
Veledinsky’s The Geographer Drank Away the Globe. 
Kinokultura 43 (2014): 
http://www.kinokultura.com/2014/43r-geograf-MLTM. 
shtml. 

“Lost in Translation.” Review of Mikhail Segal’s Short Stories.” 
Kinokultura 50 (2015): 
http://www.kinokultura.com/2015/50/fifty_rasskazy.shtml. 


Many thanks to Mikhail Segal for the kindest permission to use 
takes from his film Rasskazy and for sharing with me high-quality 
photographs of the selected scenes. Last but not least, my warmest 
gratitude goes to Igor Nemirovsky, Kira Nemirovsky, and Faith 
Wilson Stein, without whom this book would have never happened. 


Boulder, July 2016 
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Tur Wan Or DISCOURSES: 
LOLITA AND THE FAILURE 
OF A TRANSCENDENTAL PROJECT 


In Lolita (1955), perhaps for the first time in all his works, Nabokov 
transfers unto his hero all the traits of the author-narrator. Similar 
forms of discursive organization have appeared before in the 
novel Despair (1934) and the novella The Eye (1930). In these and 
all other previous works, however, we are presented with the 
narrating character’s inner monologue, whereas in Lolita the 
reader faces a text, written by Humbert before his death in prison. 
Thus, the protagonist is here situated in the space-time of writing 
(“creative chronotope,” to use Bakhtin’s term), which Nabokov, by 
all indications, believes to be the sole realm where freedom of the 
self may be realized. In this respect, Lolita lends its voice directly to 
the metafictional tradition: it is a narrative of the creative process, 
though one that extends beyond the flatness of the page and into 
life—a narrative in which the hero becomes the author. At the same 
time, and as related in his own words, this introspective narrative 
details Humbert’s attempt to realize his artistic vision in life itself, 
reminding us that the author-creator is not eclipsed by the hero- 
narrator or even by the hero-author. In the greater scheme of the 
evolution of modernism, however, this sentiment appears waning 
in importance: H.H. is truly the creator sui generis, and in his life he 
leads to the absolute extreme all that was distinctive in Nabokov’s 
favorite characters. 
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One of the defining traits of Humbert's novel-spanning 
confession is its inner paralogy, structured on the polemical 
intertwining of two separate codes of aesthetic world-modeling. 
One of these codes extends from Nabokov's perennial topic of 
banality and totalitarianism (poshlust), though here it adopts a new 
form through association with mass (that is, pop) culture. The other 
is entirely monopolized by Humbert himself and lies at the basis of 
his personality, his philosophical and aesthetic self-definition; this 
code is identifiable by the literary intertexts of Humbert's confession. 

A literary scholar, H.H. blueprints his artistic project through 
dialogue with numerous traditions of world literature, from Ovid 
and Catullus to Russian symbolists and Joyce.! If one judges by 
the frequency of allusions, the paramount positions in Humbert's 
model are held by Edgar Allan Poe ("Annabel Lee") and Prosper 
Mérimée (Carmen), followed by Shakespeare and Dante, then Blok,” 
Dostoevsky, Flaubert, Verlaine, Rimbaud, Baudelaire, and Joyce. 
What do these writers have in common, aside from being part of 
the canon of "high literature"? Of most likely significance to Lolita, 
it is that they all are somehow linked to romanticism — whether as 
its forebears, its classics, or its modernist progeny. On the whole, 
we can state that the romantic tradition, as the predecessor and 
foundation of the modernist sensibility, formulates Humbert's 
consciousness and project. Moreover, we can say that its influence 
is something of a double-edged sword. 

First, romanticism endows Humbert (as well as Nabokov's 
other "creative" characters) with a well-developed discourse 
of transcendence. The narrator’s transcendental fixation is 
initially visible in the intensive allusions to Edgar Allan Poe, and 
particularly to his poem “Annabel Lee,” wherein the full scope of 
Humbert's love is established. His passion for Lolita becomes one 
link in an endless chain of surrogates and analogies: Lolita finally, 
after repeated failures, "replaces" Humbert's lost childhood love 
“Annabel,” who in turn is reminiscent of Poe’s Annabel, who in 


l For more detail, see Proffer (1968) and Appel (1991). 


? Blok’s intertexts in Lolita are analyzed by Senderovich and Shvarts (1999). 
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turn reminds Poe of his youthful dead wife, Virginia. All these 
recursive substitutions serve as metaphors for transcendental 
escape beyond the boundaries of reality, beyond time and death. 
Poe’s love for Annabel transcends her passing; for Humbert, the 
mythical nymphets are so unlike merely pretty girls that they exist 
on an "intangible island of entranced time” (Nabokov 1977, 21)? 
It is not lust that moves the hero but in essence a desire to surpass 
the passage of time and to return to the heavenly garden of eternal 
childhood.* “Ah, leave me alone in my pubescent park, in my mossy 
garden. Let them [the nymphets] play around me forever. Never 
grow up” (ibid.), he proclaims at the beginning of the novel, inciting 
a theme that blossoms steadily throughout the text. 

Before their first “rendezvous,” Lolita appears in the famous 
“davenport scene” with Humbert, holding in her hands a “banal, 
Eden-red apple” (58), and while she sits in his lap, H.H. writes, 
"Lolita was safely solipsized. ... What I had madly possessed was 
not she, but my own creation, another fanciful Lolita; overlapping, 
encasing her; floating between me and her, and having no will, no 
consciousness — indeed, no life of her own" (60, 62; emphasis mine). 
The imagery harks back to the motif of daydreaming, a device as 
characteristic to romanticism as it is to modernism, symbolizing 
escape into a transcendental dimension. (Nabokov himself used 
it before in The Luzhin Defense; King, Queen, Knave; The Gift; and 
Invitation to a Beheading.) Humbert achieves a transcendental reverie 
in the davenport scene—if not daydreaming, then a sort of in- 
between dream and reality — which is accompanied by the erasure of 
Lolita, the deprivation of her own will, consciousness, and even life. 

At many points in Lolita, particularly throughout the novel's 
second part, such romantic dreaming seamlessly morphs into 
a waking nightmare. The termination of transcendental endeavors 
in reality produces for Humbert grim and surreal effects. It is telling 


All further quotations from the novel refer to this edition. 


There is an obvious parallel between this project and Nabokov's habitual 
idealization of his own childhood. Notably, Lolita was written immediately 
after Nabokov's Russian autobiography, Speak, Memory, in which this 
idealization reaches its highest point. 
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that the indications marking this transition from transcendental 
exercise to psychological plague arise immediately after Humbert 
attains his desired goal: the sexual possession of Lolita, without 
resorting to violence or subterfuge but rather at the girl’s own 
initiative. Humbert’s state of mind is far from satiation, despite his 
success: “Why then this horror that I cannot shake off?” (135), “an 
ashen sense of awfulness” (137), “a paradise whose skies were the 
color of hell-flames” (166). This arc culminates in Quilty’s murder, 
which Humbert carefully adorns in the trappings of the romantic 
tradition: the hero, all in black, comes to kill his twin and reads 
the verdict in white verse—the scene is practically a quotation 
from Poe’s “William Wilson” or Lermontov’s The Masquerade. Yet 
Humbert’s authorial fancy is insufficient: throughout the murder 
scene, the tone of a nightmare (“a daymare") overshadows any 
feeling of romantic grandeur. 

The second feature of romanticism to be actualized in Humbert's 
narrative is one linked with the romantic discourse of chaos— with 
the romantic abyss. This aspect emerges in the forbidden and 
transgressive nature of Humbert's desire. An intertextual parallel is 
formed by the appearance of Mérimée's “Carmen” as a trivialized 
but still distinctively romantic theme of criminal desire— or, rather, 
desire that provokes crime. (Another important parallel in this 
context is Flaubert's Madame Bovary, though the role of that intertext 
is much more complex.) Humbert's confession continues to incite 
argument over the morality or immorality of the novel to this day, 
resurrecting the romantic-chaotic thread of moral ambivalence. 
From the perspective of morality and law, the protagonist's 
infatuation with an underage girl is repulsive and criminal, but 
Nabokov, having given Humbert the power of his own oratory 
and having fixed his composition in the context of the romantic 
tradition, not only makes this passion aesthetically appealing but 
compels the reader to sympathize with the criminal hero, and ever 
to wish him luck in his efforts to seduce a twelve-year-old child. 
(This dynamic persists at least until the first chapters of the book's 
second half.) 

More broadly, though still molding to the notion of the 
romantic abyss, Lolita presents us with a story of destructive and 
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self-destructive love, in which love inevitably predicates death. 
Given that we are told in the very first pages that he has already 
died in prison, Humbert's fate comes as no surprise. The device 
of the confession at death's door, although it is not known what 
crime brought him there, is deeply rooted in romanticism. With 
this criminal motif intertwines that of madness— not only in terms 
of Humbert's frequent visits to the mental hospital before his 
introduction to Lolita but also in his characterization as a romantic 
lunatic, or a “demented diarist,” in the words of John Ray. Madness 
is perhaps the most typical manifestation of the abyss in romantic 
and modernist culture; tellingly, the motif persists throughout the 
text of Lolita. 

In the davenport scene, Humbert sees himself "suspended on 
the brink of that voluptuous abyss" (60), associating this abyss with 
escape into the transcendental dimension. A comparable sensation, 
that of "the teasing delirious feeling of teetering on the very 
brink of unearthly order and splendor" (230), accompanies Lolita 
playing tennis, a scene that Nabokov categorized with several other 
episodes as the book's nervous system ("the nerves of the novel," 
316). In direct relation to this description of the "brink," the novel 
invokes an ironic paraphrase of two classical quotations (Poe plus 
Dostoevsky): “Winged gentlemen! No hereafter is acceptable if 
it does not produce her as she was then, in that Colorado resort, 
between Snow and Elphinstone" (230). The abyss and its promised 
transcendence, then, are linked in this case with admiration of 
Lolita’s beauty. However, the abyss opens again before Humbert 
when Lolita flees from him with Quilty: amid the ringing of church 
bells in Elphinstone, he comprehends how he has wronged her and 
finds himself on the edge of the "friendly abyss" (307; another of the 
book's “nerves”). His chase after Lolita formerly transported him 
to the verge of this abyss, causing at once unearthly pleasure; now, 
the bliss has vanished, and all that remains is to fall madly into the 
yawning chasm. 

One can find virtually innumerable manifestations of the 
romantic abyss in Humbert's autobiography. His curse (an appetite 
for nymphets), his self-destruction, and the ruin Humbert brings to 
his beloved — Annabel, Charlotte, Lolita (only Valechka manages to 
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evade him; is that why he has such vehemence for her?)—all of these 
signify the void opening before H.H. and finally consuming him. 
Given the context of romantic discourse through which Humbert’s 
literary sensibilities lead him to intersect his own story, this abyss is 
in essence the binary opposite of transcendence, and the toll for it. 

If the presence of romantic motifs is so prominent here, why is 
it that in the famous afterword “On a Book Entitled Lolita” (1958) 
Nabokov responds with no little umbrage to a comment from critic 
John Hollander declaring Lolita a “record of a love affair with the 
romantic novel”? Perhaps Nabokov’s reply is meant to remind us 
that the romantic code is but one aspect of the discursive spectrum 
of Lolita, and to reduce the whole novel to these terms alone is, in 
principle, a faulty approach. 

In accordance with the logic of Nabokov's style, Humbert's 
“literary” code is not contrary to that of "life" but rather to the 
"cultural" code—to an entire bouquet of like codes. These codes 
are crude and pseudoromantic and belong to a sphere of popular 
or mass culture— or, in Nabokov's terms, the sphere (or rather the 
discourse) of poshlust. Humbert presents in the most excruciating 
detail a whole host of pop-culture gibberish, from the Youth and 
Young Homemaker magazines to the fictional Campfire Girl (whose 
author bears the familiar name "Shirley Holmes"). He invents a pop 
song about “little Carmen," recreates scenes from a Western, and 
burrows into the tourist subculture, complete with its fake fetishes 
and seductive brochures. In describing family life with Charlotte, he 
does not fail to admit that "the two sets were congeneric since both 
were affected by the same stuff (soap operas, psychoanalysis and 
cheap novelettes) upon which I drew for my characters and she for 
the mode of expression" (80). Pop literature's sentimental clichés 
clearly resound in Charlotte's letter to Humbert, and even when 
H.H. himself, especially in the first half of his narrative, proclaims 
on occasion, "All New England for a lady-writer's pen" (49). In the 
course of banal codes, an honored place is afforded to Freudianism 
(which Nabokov mocked with succinctness and consistency). 
Humbert's resentment of Freudianism is quite understandable, as 
psychoanalysis mocks and overturns the romantic worldview: if 
Humbert negates the "lower" with high poetry, then psychoanalysis 
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contrarily divines a sexual complex behind all poetry, thus denying 
any transcendental values. 

Lolita, too, is a product of this culture. The many pedagogical 
institutions to which she is subjected all manufacture the banal, from 
Charlotte’s by-the-book child-rearing efforts, to “Camp Q” with its 
cabins named after Disney creatures and sex games under the guise 
of water sports, to the “good old Beardsley School,” whose director 
presents an entire curriculum of mass-cultural education, following 
the thesis that “we live not only in a world of thoughts, but also in 
a world of things. Words without experience are meaningless. What 
on earth can Dorothy Hummerson care for Greece and the Orient 
with their harems and slaves?” (178). Later, Humbert explicitly 
defines his beloved as an exemplary demographic and consumer 
of pop culture: “She it was to whom ads were dedicated: the ideal 
consumer, the subject and object of every foul poster” (148). 

A particularly important position in the book’s pop culture 
discourse is held by all things associated with Hollywood, as 
Alfred Appel discusses in Nabokov’s Dark Cinema (1974). Films, real 
and imagined, watched by the heroes of the novel (not excluding 
Humbert) occupy many of the novel’s pages. Charlotte, like 
her daughter, carefully imitates film stars, even on the surface 
resembling a “weak solution of Marlene Dietrich” (37), and she 
fashions her relationship and even dialogue with Humbert after the 
patterns of movie love. Humbert dispenses astronomical degrees of 
sarcasm in his exposure of the inconsistencies, or even the blatant 
idiocy, of Hollywood characters and plots, in which “real singers 
and dancers had unreal stage careers in an essentially grief-proof 
sphere of existence wherefrom death and truth were banned” (170). 
It is little wonder that Clare Quilty, the popular playwright, “the 
American Maeterlinck,” who has authored fifty-two Hollywood 
scripts, whose cigarette-commercial portrait seems to hang on every 
surface (including the wall in Lolita’s bedroom), who stands at the 
epicenter of the world of banality, is the one to steal Lolita from 
Humbert. 

The unlikelihood of the events on the silver screen (as well as 
those described in tourist booklets, magazines for girls and women, 
etc.) is clearly juxtaposed to analogous situations within the lives 
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of the novel’s characters (the collision of the rebellious daughter 
seeking her freedom in show business and the doting father, crime 
and punishment, a battle with an adversary away from civilization). 
In most cases, the lives of the heroes carefully emulate expectations 
cultivated by Hollywood. However, nothing turns out quite as 
sleek and pretty for them as it does in the movies, and the novel’s 
characters suffer far more than their models do. To some degree, 
the interplay between the ideals promoted by mass culture and 
the events of the novel reveal the paradox later explored by Jean 
Baudrillard in his Disneyland example: “Disneyland is presented 
as imaginary in order to make us believe that the rest is real. [. . .] It 
is no longer a question of false representation of reality (ideology) 
but of concealing the fact that the real is no longer real, and thus of 
saving the reality principle" (Baudrillard 1994, 13-14). 

The delusive indistinguishability of life and film is exemplified 
not only by Charlotte and Lolita but also by many passing 
characters and even by Humbert himself. (Quilty is excepted, as he 
understands the price of these illusions.) The Hollywood "dream 
factory" is the first significant enterprise of the “hyperreality of 
the simulacrum," which is why the earliest of its “products” is not 
the imaginary but rather the real. Of course, even the romantic 
discourse to which Humbert belongs and from which he derives his 
facetious attitude toward Hollywood, is also a "dream factory" in 
a sense. It is apparently not the dreams themselves that aggravate 
Humbert, but their careful insulation of the consumer from grief and 
pain, abysses and tragedies. In absence of this threshold, the two- 
dimensional flatness of inevitable happiness precludes the need for 
transcendence. For instance, in "Annabel Lee," an obvious precursor 
to Humbert'stranscendentalism, love acquires its full transcendental 
meaning only after the beloved's death. Likewise, only the death of 
his "Annabel" permits Humbert to glimpse the abyssal dimension 
of his passion. Later, the death of Lolita, obfuscated in John Ray's 
prologue, imparts the highest romantic intensity in Humbert's self- 
judgment and final profession of love for Lolita. All such feeling is 
impossible in the void of the flat simulacra of life and love shaped 
by Hollywood. In this sense, Humbert shares Nabokov's point of 
view: he, like his creator, rejects poshlust, here represented by the 
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discourse of pop culture as traitorous in its appeal, a beguiling, 
disorienting simulacrum of transcendence. 

In this lies the greatest problem of Lolita: by handing the reins 
of authorship to Humbert, Nabokov does not allow us to accept one 
aspect of Humbert and reject another. We cannot agree with him 
on, for example, his disdain for mass culture and his faith in the 
transcendental qualities of love, and simultaneously reject, say, the 
practical realization of his philosophical-aesthetic program. 

Despite the contrasting nature of the romantic-modernist 
discourse and the discourse of pop culture, the intertwining of 
Lolita’s motives and images demolishes the implied dichotomy of 
poetry and poshlust. To be more precise, while Humbert strives to 
enforce just such a dichotomy, the subtleties of the text repeatedly 
demonstrate the futility of such an undertaking. The artistic optic 
of Lolita is multidimensional, and nearly every image and every 
plot device illuminates the symbol system of high culture and the 
context of mass culture as its doppelganger. 

These codes interweave most noticeably in relation to Lolita 
herself. It is essentially this duality, according to Humbert, that 
yields the greatest mystery of the nymphets: “What drives me insane 
is the twofold nature of this nymphet— of every nymphet, perhaps; 
this mixture in my Lolita of tender dreamy childishness and a kind 
of eerie vulgarity, stemming from the snub-nosed cuteness of ads 
and magazine pictures [. . .] and then again all this mixed up with 
the exquisite stainless tenderness seeping through the musk and the 
mud, through the dirt and the death" (44). As we can see, vulgarity 
and poshlust, directly traced to their source, pop culture ("the snub- 
nosed cuteness of ads and magazine pictures"), intersect here with 
transcendental motifs of unearthly innocence, eternal childhood 
("tender dreamy childishness," "exquisite stainless tenderness"), 
and the abyss ("the musk and the mud, through the dirt and the 
death"). 

This is exactly why Lolita becomes the subject of dispute in an 
invisible battle between two antipodes: Humbert and Quilty, the 
poet and poshlust incarnate. H.H. and Lolita's first kiss, imagined 
as an elevated moment in Humbert's code, turns out to be a “bit of 
backfisch foolery in imitation of some simulacrum of fake romance" 
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(113). Even the longed-for copulation transpires on Lolita’s—that 
is, teenagers’, which means pop-cultural—not Humbert's, terms. 
When Lolita, “at a kind of slow-motion walk” (120) or as if in 
a dream (passage into the transcendental dimension), attends to 
the gifts brought to her by Humbert, the romantic discourse subtly 
morphs into stereotypical falsity: “She crept into my waiting arms, 
radiant, relaxed, caressing me with her tender, mysterious, impure, 
indifferent, twilight eyes—for all the world, like the cheapest of cheap 
cuties. For that is what nymphets imitate— while we moan and die” 
(120; emphasis mine). A romantic dream becomes a selection of 
pop culture stereotypes, a Hollywood simulacrum. This is precisely 
why Humbert is unable to take advantage of Lolita’s dream: his 
traditional romantic chronotope does not possess, as is discovered 
in the course of the plot, the expected autonomy over banal, pop- 
culture-saturated reality. 

For the very same reason, Humbert fails miserably in the 
various operations of his transcendental project, be they to resurrect 
Annabel in Lolita by copulating on the shore of the sea, or peacefully 
to observe nymphets playing in the school yard opposite the house 
at Beardsley (“On the very first day of school, workmen arrived and 
put up a fence some way down the gap. . . . As soon as they had 
erected a sufficient amount of material to spoil everything, those 
absurd builders suspended their work and never appeared again”; 
179). It is then no surprise that the poetically charged roster of 
Lolita’s class transforms in her own retelling into a rogue’s gallery 
of “low” pleasures; thus the “Shakespearean” Miranda twins “had 
shared the same bed for years,” and Kenneth Knight (chivalry 
indeed!) “used to exhibit himself wherever and whenever he had 
a chance” (137). 

In a similar fashion, the Enchanted Hunters Hotel—its name 
romantic as well as evocative of Humbert’s pursuit of the nymphet— 
appears initially in Charlotte’s memory as a symbol of bourgeois 
comfort, then becomes actualized as a destination, where H.H. 
spends his first night with Lolita. It is significant that in this hotel 
Humbert unknowingly crosses paths for the first time with Quilty, 
who has come there to compose his play “The Enchanted Hunters.” 
Lolita will later be cast in a school production of this very drama 
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as a “little nymph” (the nymphet), will grow intimate with Quilty, 
and finally will elope with him, abandoning Humbert. Even more 
poignantly, the story of the play, per Humbert’s retelling, reads 
much like an unconscious parody of his own confession. 

Humbert himself falls under the spell of what may be called 
the “enchanted hunters” effect—a turn that reveals just how rare 
it is that an element of Lolita’s poetics belongs solely to either the 
romantic-transcendental discourse or the mass-culture discourse, 
a combination or shuffling of both being most commonly the case.? 
Humbert's appearance is, at first glance, cloaked in a romantic 
aura, though many of these same descriptions inspire quite banal 
associations: for instance, "dark-and-handsome" (188) or "first 
time l've seen a man wearing a smoking jacket, sir—except in 
movies, of course" (189). Humbert's behavior, too, can be matched 
to the conventions of the criminal love story, evincing such tropes 
as the corrupter and the seduced, the fortunate competitor, the 
elopement, vengeance brought on the thief, and so on. On the 
other hand, Humbert unwittingly prophesizes the outcome of his 
story by ironically improvising to the tune of a pop song: "Drew 
his .32 automatic, I guess, and put a bullet through his moll's eye" 
(62). H.H. will put a bullet in a rival rather than some “moll” —but 
it’s the gesture that counts. Humbert's brawl with Quilty nearly 
qualifies as a spoof of a Hollywood shootout: the hero's recitation of 
the verdict of death, in verse, to his nemesis— is this not drawn from 
melodrama? Humbert's capability “of shedding torrents of tears 


The applicability of Freudian interpretation to Humbert's psychological 
development is another example of such double encoding. Jenefer Shute 
argues, "Almost every possible interpretation of Humbert's predicament 
has been anticipated, planted in the text, and wired to explode at the first 
Viennese advance. Thus the first problem to confront a psychoanalytical 
reading is not the absence of recognizable analytical configuration but the 
fact that such configurations are in no sense ‘latent’: they constitute a system 
of signifiers in their own right rather than any ultimate signified of the text" 
(1995, 417). Later she adds, "Psychoanalytic economies of desire are invoked 
only to be denied, named only to be negated, but on the other hand they 
remain essential to the disposition of the text. The psychoanalytic structure 
is inscribed and then effaced by parody, yet it remains intact, in place, and 
wholly legible" (419). 
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throughout the other [sexual] tempest” (207) could potentially be 
read as an extension of the romantic code of the nineteenth century, 
but in the twentieth such imagery has been universally annexed by 
sentimental pop culture. 

Considering his abyssal lust and romantic transgressivity, it is 
no surprise that H.H. fits with such precision the characteristics of 
the demonic hero and the specifics of demonic eroticism. Alongside 
these features in Humbert's depiction, there are hints of a prominent 
archetype of romantic mythology: the vampire Dracula—who, 
coincidently, had already been thoroughly exploited in popular 
culture by the 1950s. It is not only the more blatant references to 
this archetype that are worth noting; for instance, just after their 
first night at the Enchanted Hunters Hotel, H.H. writes of Lolita, 
"Nothing could have been more childish than her snubbed nose, 
freckled face or the purplish spot on her naked neck where a fairytale 
vampire had feasted" (139; emphasis mine). Like Dracula, Humbert 
commands a colossal erotic force. Like the vampire's victim, Lolita 
"freezes" in the same state as she was first "bitten" by Humbert. She 
does not turn into an adult woman and, in essence, dies a nymphet- 
adolescent. 

If one is inclined to accept the principle of the Beardsley 
School, then the discourse of pop culture operates through things, 
whereas romantic transcendentalism is limited to a circle of ideas. 
The discourse of the commercial corresponds best to things, while 
transcendental ideas manifest most potently through the medium 
of art. As Dana Brand (1987) notes, the transformation of art into 
the commercial, or rather that of the transcendental discourse into 
the discourse of pop culture, is finely interwoven into the changes 
in Humbert and Lolita's relationship after H.H. "possesses" her, in 
every sense of the word —including that connoting a commodity. 
This diagnosis seems fair, and would explain the ever more 
determined melding of pop and romantic discourses that occupies 
the second half of the novel. 

The intensifying collision between the romantic and poshlust 
codes appears also in how Humbert, in his capacity as Lolita's 
"owner," comes to resemble Charlotte more and more: "Charlotte, 
I began to understand you" (149). Even his complaints reverber- 
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ate a note of hypocrisy characteristic to “a woman with principles”: 
“T am now faced with the distasteful task of recording a definite 
drop in Lolita’s morals” (183); “Lolita, when she chose could be 
a most exasperating brat” (148); “I have just retracted some silly 
promise . . ." (169). Charlotte educates her daughter by the instruc- 
tion of A Guide to Your Child’s Development, while Humbert’s manual 
bears the “unintentionally biblical title Know Your Own Daughter” 
(174). Although he fails to notice, Humbert sends Lolita to the very 
Beardsley School of which Charlotte dreamed. Even Lolita’s and 
Humbert’s new home “bore a dejected resemblance to the Haze 
home" (176). 

Humbert's fatal attraction to nymphets, although transgressive, 
is certainly not alien to American cinema of the 1940s and '50s, 
with its oddly sexualized child stars—Shirley Temple foremost 
among them. As Appel, who first drew attention to this parallel, 
notes, “The willful asexuality of screen adolescents is an interesting 
contrast to sexual charades indulged by the same stars when 
they resemble children . . . Except for the crude low-budget films, 
the charades of the child stars seem to complement, rather than 
burlesque adult behavior, as though the performers were adults 
alchemically reduced in size. . .” (1974, 94-95). Appel also cites the 
characteristic judgment of Graham Greene, who, as is well known, 
first championed Lolita: “Shirley Temple acts and dances with 
immense vigor and assurance .. . but some of her popularity seems 
to rest on a coquetry quite as mature as Miss Colbert’s and on an 
oddly precocious body as voluptuous in gray flannel trousers as 
Miss Dietrich’s” (100). 

A similar duality marks other fairy-tale images, which play 
a vital role in conjuring a poetic aura around Humbert’s nympho- 
lepsy. It was in the 1950s that Walt Disney’s cartoons achieved the 
status of the hyperreality of simulacra, pushing aside or dominat- 
ing other fairy tales. The original Disneyland was constructed in 
1954, two years after the novel’s heroes die; otherwise, Lolita would 
have certainly insisted that they visit this fairy-tale province. 

Finally, even the differences between Humbert and Quilty do 
not annul their deep inner likeness. It is no coincidence that the first 
mention of Quilty comprises a coded paraphrase of Humbert's fate, 
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as read in the names of Quilty’s plays: “author of The Little Nymph, 
The Lady Who Liked Lighting . . . Dark Age, The Strange Mushroom, 
Fatherly Love and others" (31). Nabokov's Russian translation of 
the text stresses the resemblance of the two men in their initials, 
G.G. and K.K. (in their English variants, these equate to H.H. and 
C.Q.). On the wall in Lolita’s bedroom, Quilty's posing in a cigarette 
advertisement corresponds to another commercial idol, that which 
"Lo had drawn in a jocose arrow to the haggard lover's face and had 
put in block letter: H.H. And indeed, despite a difference of a few 
years, the resemblance was striking" (69). Following Quilty's tracks 
and parsing his "clues," Humbert admits that "his genre, his type 
of humor—at its best at least —the tone of his brain, had affinities 
with my own. [. ..] His allusions were definitely highbrow. He was 
well-read. He knew French. [. . .] He was an amateur of sex lore" 
(249—50). Quilty speaks candidly of his kinship to Humbert: "We are 
men of the world, in everything —sex, free verse, marksmanship" 
(301). Quilty, like Humbert, is no stranger to transcendental aims. At 
the very least, he professionally imitates them; it is not in vain that 
he claims the epithet "the American Maeterlinck,” squaring him 
with perhaps the most mystical playwright in European theater. 

There are many possible interpretations of the similarities 
between Humbert and Quilty. Most often, Quilty is read as the 
doppelganger or Jungian "shadow" of Humbert, manifesting his 
low, animal side. (There is a strange irony in how Humbert, the 
romantic, is the one who repeatedly rapes Lolita, while Quilty the 
lecher proves to be impotent, and instead exploits her for “visual” 
pleasure, planning to use her in pornographic home videos.) 
However, we cannot deny that, in killing Quilty, Humbert not 
only reaps vengeance on a competitor and not only extinguishes 
his “shadow,” but passes judgment on himself. Through the act 
of murder, he performs a sort of suicide, bringing retribution on 
himself for what he has done to Lolita. It is telling how he surrenders 
to the police yet is unaware of the crime—knowingly breaking the 
laws of traffic, Humbert leaves the murder scene by driving on the 
wrong side of the road. 

Quite logically, the intermingling of romantic and pop-culture 
imagery most frequently and most effectively corresponds to 
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the atmosphere of surreal horror that accompanies the realized 
transcendental project. A strong example is the mystical and, in 
essence, transcendental vision of an enormous film screen that 
Humbert passes on the eve of the premeditated murder: “While 
searching for night lodging, I passed a drive-in. In a selenian glow, 
truly mystical in its contrast with the moonless and massive night, on 
a gigantic screen slanting away among dark drowsy fields, a thin 
phantom raised a gun, both he and his arm reduced to tremulous 
dishwater by the oblique angle of that receding world—and the next 
moment a row of trees shut off the gesticulation” (293; emphasis 
mine). 

The mutual transformations of the discourse of transcendental- 
ism and the simulacra of mass culture in Humbert's narrative form 
a principally new artistic philosophy in Lolita, distinct from both the 
earlier and later works of Nabokov. In essence, the high romantic/ 
modernist code proves undivided from the cheap codes of pop- 
culture, or the "cultural industry" (in Adorno and Horkheimer's 
understanding of this term). Nabokov thus comes in Lolita to a post- 
modernist perception of culture, showcased by a disruption of the 
autonomy of the high (elitist) and low (popular) cultures. The novel 
does not, however, posit a favorable synthesis of the two; rather, 
it depicts the tragic indistinguishability of transcendence and 
simulation. 

Both of these forces work alike to devalue and destroy Lolita 
herself. Humbert, discerning and guilty, writes of her victimization, 
“She groped for words. I supplied them mentally (‘He [Quilty] broke 
my heart. You merely broke my life")" (279). Humbert's project of 
romantic transcendence replaces her single, brief life with an idea 
of eternity, reducing Lolita to a stand-in for Annabel, delineating 
the utopia of childhood as an individual paradise and offering an 
attempt to return to this utopian "island" —this is how H.H. breaks 
her life. Meanwhile, the flowing tide of mass culture substitutes all 
that is truly individual and alive in her with a celluloid simulacrum; 
this is why Quilty, whom Lolita loves, breaks only her heart. In both 
cases the principal victim is Lolita, crushed and burned away. 

Interestingly, both projects fail in spite of their sacrificial toll 
on Lolita. Humbert, as we have seen, flunks his pursuit of the 
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“transcendental Other.” Lolita does not permit him into her secret 
world, guarded by a barricade of stereotypes, and Humbert realizes 
too late “that quite possibly, behind the awful juvenile clichés, 
there was in her a garden and twilight, and a palace gate—dim 
and adorable regions which happened to be lucidly and absolutely 
forbidden to me” (284). In the debris of his collapsed mission and 
its unrealized poetic significance—the return to childhood, to the 
“intangible island of entranced time”—only Quilty’s project of 
the enslavement and possession of Lolita’s body, by comparison 
uncomplicated and straightforward, remains. Yet he likewise 
cannot submit her to his will (though she loves only him), as she 
refuses to participate in his “films”; she evidently does possess 
some individuality, which reaches beyond the steadfast stereotypes 
of pop culture. 

Nonetheless, she is ultimately effaced in the scramble for her 
soul waged by coveted transcendence and assimilating mass culture. 
Humbert's worship of the poetry of childhood effectively dissolves 
Lolita's childhood, ravaging her life without mercy. After all, the 
real Lolita concerns him little. It is only once he has lost Lolita that 
Humbert recalls the words she spoke that revealed her pain and 
commences his autotribunal. Ellen Pifer is right when she asserts, 
“It is Humbert's riotous imagination that, paradoxically, leads to 
his betrayal of the highest values of imagination: the spontaneity, 
vitality, and originality emblemized by the child. In striving to 
obtain his ideal world or paradise, he selfishly deprives Lolita of 
her rightful childhood — and betrays the principles of romantic 
faith and freedom" (1995, 317). In other words, attainment of the 
individual freedom enjoyed by the modernist or romantic creator is 
accomplished at the cost of the total eradication of even the potential 
freedom of the Other— in this instance, of Lolita. 

It is no coincidence that Humbert and Lolita's story is framed 
by the image of a burned house. H.H. first arrives at the Haze abode 
because the home of Mr. McCoo, where he had previously arranged 
to live, "had just burned down" (35). At the very end of the novel, 
this imagery reemerges in the tale Lolita tells about her escape from 
Quilty's ranch: "It had burned to the ground, nothing remained, just 
a charred heap of rubbish. It was so strange, so strange" (277). In the 


The War of Discourses: Lolita and the Failure of a Transcendental Project 


29 


Russian variant, to emphasize the repetition of this motif, Humbert 
adds, “Well, McCoo had a similar name and his house also burned 
down" (Nabokov 2001, 315).° 

Other motifs advancing death as a hopeless and inevitable 
outcome (and not the transcendental signified) populate the entire 
novel. Humbert arrives to Charlotte’s house in “a limousine, in 
a marvelously old-fashioned, square-topped affair" (35-36), and the 
first thing he observes on entering Quilty’s home in the finale is 
“a black convertible for the nonce” (294)—in Russian translation, 
“a black car resembling an undertaker’s limousine" (2001, 37).” 
Gazing at his beloved after their first night together, he feels “as 
if I were sitting with the small ghost of somebody I just killed” 
(140). At the home where the lovers reside in Beardsley, Humbert 
remarks, “One of the latticed squares in a small cobwebby casement 
window at the turn of the staircase was glazed with ruby, and that 
raw wound among the unstained rectangles [. . .] always strangely 
disturbed me" (192). Lolita comments, on receiving Humbert's 
bouquet in the hospital at Elphinstone, "What gruesome funeral 
flowers" (243). Later, hunting for traces of Lolita, Humbert leafs 
through jumbled newspapers in the library, "turning the enormous 
and fragile pages of a coffin-black volume almost as big as Lolita" 
(262). And finally, we note how Lolita presses herself to the door to 
let Humbert into her modest domicile at their last encounter, a tragic 
expression lurking within a seemingly mundane gesture: "Against 
the splintery deadwood of the door, Dolly Schiller flattened herself 
as best she could (even rising on tiptoe a little) to let me pass, and 
was crucified for a moment, looking down, smiling down at the 
threshold, hollow-cheeked with round pommettes, her water-milk- 
white arm outspread on the wood" (270). 

Through these subtle yet insistent signals, entropy and death 
acquire an allegorical signification in Lolita. Thanks to the (fictional) 
foreword by Dr. John Ray, we know from the very start that all 


6 «... CTOpeA0 AOTAa, HUHe?0 He OCTABAAOCh, TOAbKO HepHa5l Kyda Mycopa. Dro 
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the major characters of the novel—Humbert, Lolita, Charlotte, 
and Quilty —have died. As strange as it may sound, even the hero- 
author himself is conscious of this fact: the novel ends by noting 
his stipulation that “A Confession of a White Widowed Man" is to 
be published not only after his own death but after Lolita’s as well. 
Placing this restriction, he is unaware that Lolita will follow him in 
death by a mere few months. Thus, the text of Lolita illustrates with 
remarkable accuracy Derrida’s vision of the ruin, which “appears 
not after the work, but remains [. . .] as its origin. In the beginning 
there was a ruin [. . .] with no hope for the reconstruction” (Derrida 
1990, 68-69). For Derrida, the ruin is the very experience of an 
individual, his or her ontological self-portrait. Conversely, Walter 
Benjamin considers ruin the most expressive allegory for history: 
"History finds its embodiment in this form [of a ruin] not as the 
form of the process of an eternal life so much as that of irresistible 
decay. [. . .] In the process of decay, and in it alone, the events of 
history shrivel up and become absorbed in setting" (Benjamin 1978, 
179). 

Nabokov himself seems to construct the ruin from within 
his hero-author's text. By colliding the discourses of romantic 
transcendence and pop culture, he leads them to annihilate one 
other, leaving behind "ruins," fragments of this or that discourse 
behind which there is only an abyss. Nominating nine episodes as 
“the nerves of the novel,” Nabokov selects either those in which 
the code of romantic culture imperceptibly transmorphs into its 
poshlust double (“that class list of Ramsdale school,” “Lolita in 
slow motion advancing towards Humbert's gifts,” “Lolita playing 
tennis,” “Charlotte saying ‘waterproof,” “the pictures decorating 
the stylized garret of Gaston Godin,” “the hospital at Elphinstone,” 
316) or those in which, behind the net of cultural codes, suddenly 
appears naked death—not as a transcendental dimension but as 
nothing: “The Kasbeam barber (who cost me a month of work)” 
(ibid.) and “pale, pregnant, beloved, irretrievable Dolly Schiller 
dying in Gray Star (the capital town of the book), or the tinkling 
sounds of the valley town coming up the mountain trail . . .” (ibid.). 

It is most telling that Lolita’s status, subjected to the cultural 
aggression of Humbert, does not fit the boundaries of cultural 
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codes. This is demonstrated, for instance, in her expression "of 
helplessness so perfect that it seemed to grade into one of rather 
comfortable inanity just because this was the very limit of injustice 
and frustration" (283) and in "her sobs in the night— every, every 
night" (176), as soon as Humbert feigns sleep. In these expressions, 
unsullied by words, "reality" ("one of the few words which mean 
nothing without quotes," as Nabokov remarks in the afterword; 
312) does not erupt from behind the screen of devalued discourses, 
nor is a shining "otherness" revealed. "The nerves of the novel" 
signify nothingness as the last horizon of being. 

From this point of view, we can clearly see that culture, cultural 
models, and stereotypes, deconstructed in Lolita, are in principle 
necessary to guard against such a hopeless essence of existence. 
The exception of Humbert, trying to manufacture life as a work of 
literature, is different only in that he follows the models provided 
by Edgar Allan Poe and Mérimée, and not those by Marlene Dietrich 
and Humphrey Bogart. He denounces Quilty as the epitome of 
poshlust; but how guilty is Quilty? He is simply one architect, or one 
mold, of those flat cultural models (simulacra of transcendence) by 
which millions live. It seems there is no exit: life in the existential 
wilderness is unbearably horrifying, while life in the shell of cultural 
stereotype, high or low, is self-destructive and innately catastrophic. 

Life, and especially Lolita's childhood, is desiccated and 
withheld by two competing discourses: the romantic and the pop 
cultural. Humbert and Quilty find common ground in how they 
confiscate the individuality and freedom of Lolita, leaving naught 
but an empty husk, which each of the heroes (and the discourses 
they represent) struggles to fill with his own meaning. This battle 
ends with the death of Lolita “in childbed giving birth to a stillborn 
girl, on Christmas Day 1952" (4). The irrecoverability of childhood, 
even anew in the life of Lolita's daughter, is poignantly underscored 
by the date of this twofold tragedy: an aborted Christmas places 
the final punctuation on Humbert's and Quilty's “projects.” (The 
conclusion is foretold, though goes unnoticed, on the second page 
of the novel.) This grim affirmation opens onto the historical (per 
Benjamin) aspect of Lolita, positioning the entire composition as 
a requiem for modernity, with all its logos manifested in the various 
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discourses that aim to order life into a correspondence with the 
ideal. As Lolita teaches, these endeavors yield only the extinction 
of innocent life—of Lolita's precious, vanquished childhood. 
The whole history of modernity, in the end, becomes a history of 
cataclysm, self-destruction that propagates from toe tip to scalp, and 
concludes only in the undoing of its own origin —the liquidation of 
the Nativity and of the Birth.’ Probably, this is the point where the 
history of postmodernism begins. 


8 This idea was introduced by the late Marina Kanevskaya, who planned to 


develop it in her book The Madonna of Gray Star: Fallacies of Modernity in 
“Lolita.” Marina’s tragic death interrupted her work on this project. 


Tur Poetics or THE ITR Discourse: 
In tHe 1960s anno Topay“ 


Back in 2010, I wrote a column for the popular Russian web 
portal OpenSpace titled after a line from Mandelstam: “O, that 
abyss of technical intelligentsia.”! I summed up in that piece my 
various grievances about the modern cultural mainstream as well 
as outlined its limitations, which derive from the discourse of the 
nauchno-tekhnicheskaia intelligentsia (scientific and technological 
intelligentsia). Originally formulated in the 1960s, this discourse 
has undergone some dramatic transformations in the subsequent 
decades. The column caused a certain stir on its publication, and 
it seemed that I had touched a nerve, so to speak, in the 2010 
state of things. This impression was followed within a year by 
the “snow revolution”: former technical intelligentsia, along with 
newly emerged white-collar workers (known in Russia as the 
“office plankton,” whom I view as the direct heirs of the technical 
intelligentsia’s culture) and those composing a complex community 
of the humanities, stood up in union with the Left, and even with 
the nationalists, to form a new social and political entity. It is no 
wonder that the term “creative class,” borrowed from Richard 


Translated from Russian by Vladimir Makarov. “ITR” —inzhenerno-tekhni- 
cheskii rabotnik, engineer/technical employee. 


^O, əra esana MTP...” from Mandelstam's draft of the poem “O, əra Aena, 
9Ta Hopa ..." in the Voronezh notebooks. 
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Florida’s book of the same title, so rapidly gained use. (I will reserve 
my appraisal of whether the phrase was relevant until later.) Like 
everyone else, I was fascinated by the social scope and the cultural 
energy of this movement: at first glance, it had disproved my 
pessimism regarding the prevailing cultural conditions. 

I was not the only commenter to draw a quick parallel to the 
days of perestroika (see, for example, Belkovskii 2012a and 2012b). 
Excepting the availability of the Internet, the two movements had 
much in common: a clear consensus that the odious presiding 
regime is the common enemy, a very vague apprehension of what 
is to come in the wake of that regime, a stagnant hope that new 
and honest conditions will simply figure themselves into place 
following the regime's collapse, a winged euphoria and a sense of 
involvement and concurrence with fellow thinkers who proved to 
be so very numerous . .. This probably all-too-subjective pattern 
of thought was immensely gratifying at first, but later gave way 
to a certain unease: Could it be true that the whole experience of 
Russia's post-perestroika cultural history has been in vain? Is the 
intelligentsia actually returning to its state of the late—or even 
early — 1980s, having learned nothing in more than twenty years, 
save access to the Internet? This discomfort— which, again, could 
be quite subjective—imparted a new meaning to my experience of 
grappling with the discourse of the technical intelligentsia of the 
1960s, which I see as the foundation and core of the specifically late- 
Soviet and post-Soviet strands of liberalism. 

“ITR”  (inzhenerno-tekhnicheskii rabotnik, engineer/technical 
employee) was surely a misnomer as the cultural milieu unified by 
the scientific intelligentsia's discourse incorporated a far broader 
company than these laborers alone. This ITR class, distinguished 
from the "bourgeois specialists" who were their predecessors, 
emerged in the 1930s. Sheila Fitzpatrick has suggested that it was 
designed to become the Soviet middle class, which was to form the 
basis of Stalinist socialism, and subsequently it was conceived of as 
the late-Soviet version of this middle class by the likes of Boris Dubin, 
Lev Gudkov, and Alexei Levinson. Western analysts as far back as 
the '60s described the technical intelligentsia as the most educated 
echelon of the Soviet elite, coining the name “priviligentsia.” It was 
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this subsection of the intelligentsia who offered the most vigorous 
and massive support to the “Thaw” and became the core of the 
liberal Soviet intelligentsia in the 60s. It was the ITRs who crowded 
in the lecture halls of the Polytechnic Museum, who were the chief 
audience of Galich and Vysotskii, whose jokes spread to the masses 
on the waves of KVN (a televised competition of wits) and whose 
compositions formed the sounds of the KSP (klub samodeiatel'noi 
pesni, amateur song club) movement. 

The members of this class secured their freedom of thought as 
a precondition for scientific efficiency even before Stalin’s death. 
In the years of the Thaw, marked by an exponential growth in the 
numbers of the technical intelligentsia,? the nurturing efforts of 
restricted-access research institutes finally kindled this free thinking 
to the point where it exceeded the bounds of the privileged stratum. 
Albert Parry, author of The New Class Divided: Science and Technology 
versus Communism (1966), was at the same time quite sure that 
“if in our permissive society American scientists, engineers, and 
other technical experts do not constitute one class or even a group, 
then under the much more restrictive conditions of the Soviet 
sociopolitical order the comparable Soviet intelligentsia has even 
less of a chance to get together as a unified force to challenge the 
Communist Party” (23). As we can clearly see now, Parry missed 
the mark; it was precisely the presence of the Communist Party 
and the Soviet power, their role as common enemy, that both 
rallied the technical intelligentsia and promoted its ideology to 
an undisputed new rank: the flagship of liberal modernization. In 
the words of Vladislav Zubok, “Scientists became the first group 
of highly educated people in the late 1950s and early 1960s whose 
influence on society and cultural life far surpassed their professional 
competence” (2009, 131). 

As the same author argues, writers during the Thaw failed to 
wrest control of literary matters, while the technical intelligentsia ever 
more vigorously purged itself of ideological control and cultivated 


2 According to Vladislav Zubok, in the period from 1950 to 1965, the number of 


jobs in science and research grew in the Soviet Union from 162,000 to 665,000, 
increasing at the highest rate in world history (2009, 132). 
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the intellectual freedom so conspicuously absent in the humanities 
(see Zubok 2009, 137). It is no coincidence that many of the famous 
dissidents of the 1970s began as hard scientists: Valentin Turchin and 
Boris Al'tshuler as physicists; Sergei Kovalev, Vladimir Bukovskii, 
and Zhores Medvedev as biophysicists; Vladimir Al'brekht, 
Vladimir Kormer, and Aleksandr Esenin-Vol'pin as mathematicians. 
Vadim Delone, although a graduate of the philology department, 
came from a family of leading mathematicians and studied at 
a specialized mathematical secondary school. Liudmila Alekseeva 
was a history major at Moscow University, but her mother was 
another prominent mathematician, who authored several university 
textbooks, worked at the Institute for Mathematics, and taught at 
the prestigious Bauman Moscow State Technical University. 

As Petr Vail' and Aleksandr Genis wrote in The Sixties: The World 
of the Soviet Man: 


Scientists became more than just heroes. The public opinion 
turned them into the aristocrats of the spirit. [. . .] Scientists were 
to succeed politicians. Hard science would replace imprecise 
ideology. Technocracy, instead of partocracy, would lead the 
country towards utopia. [. . .] This is how the scientists’ view was 
expressed by [Petr] Kapitsa, member of the Soviet Academy of 
Sciences: “To be ruled democratically and lawfully, every state 
must have independent institutions, serving as arbiters for every 
issue. [. . .] It looks like this moral function in the Soviet Union 
falls on the lot of the Academy of Sciences." (Vail' and Genis 2003, 
616-19) 


Andrei Sakharov took a similar stance, opening his "Progress, 
Coexistence and Intellectual Freedom" with the following passage: 


The views of the author were formed in the milieu of the scientific 
and scientific-technical intelligentsia, which manifests much 
anxiety over the principles and specific aspects of foreign and 
domestic policy and over the future of mankind. This anxiety is 
nourished, in particular, by a realization that the scientific method of 
directing policy, the economy, arts, education, and military affairs still 
has not become a reality. We regard as "scientific" a method based 
on deep analysis of facts, theories, and views, presupposing 
unprejudiced, unfearing open discussion and conclusions. The 
complexity and diversity of all the phenomena of modern life, 


The Poetics of the ITR Discourse: In the 1960s and Today 


37 


the great possibilities and dangers linked with the scientific- 
technical revolution and with a number of social tendencies 
demand precisely such an approach, as has been acknowledged 
in a number of official statements. [. . .] International affairs must 
be completely permeated with scientific methodology. (Sakharov 1968; 
emphasis mine) 


Despite a very cautious assertion of the compatibility of the 
suggested models with “anumber of official statements,” the notions 
of freedom and progress born among the scientific community very 
soon ran contrary to official dogmas. Lev Landau, according to his 
KGB dossier, declared as far back as 1956, “Our system remains 
fascist and simply cannot change. It is ludicrous to hope that this 
system can lead us to something good” (quoted in Zubok 2009, 138). 
Landau added that “if our system cannot collapse peacefully, then 
a third world war with all its horrors is inevitable. Therefore, the 
issue of a peaceful dissolution of our system is the vital issue for 
the future of all humankind” (ibid.). He was much more pessimistic 
than, say, Sakharov, foreseeing an inevitable war as the extension of 
the Soviet political regime: “The current state of things cannot last 
for long. My opinion is, if our system is liquidated without a war, 
no matter whether by evolution or revolution, the war will be no 
more. No fascism, no war” (Bessarab 2003). Certainly, fascism here 
stands for the Soviet system rather than its political opponents. 

I would like to argue that an understanding of modernization, 
which in the 1960s morphed into the ITR discourse, very soon 
became a rallying platform for the whole liberal intelligentsia—or, 
rather, for the intelligentsia that considered itself liberal. This is 
a crucial distinction since the concepts of freedom and personality 
within the scientific intelligentsia’s discourse, having originated 
in Soviet ideological constructs, bore little in common with what 
was known as liberalism outside the USSR. As a result, the boiling 
point for European and American liberalism—the 1968 student 
revolution—went virtually unnoticed by Soviet liberals (it was 
overshadowed by the Prague Spring’s destruction). Additionally, 
and for the same reason, the political agendas of today’s liberals 
in Russia are frequently closer to those of U.S. Republicans than to 
those of any liberal party proper. 
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However, it would be an exercise in imprecision to limit our 
study to politics alone. Throughout the whole Soviet period, 
politics remained indivisible from cultural phenomena. Moreover, 
it was in the field of culture that central political processes actually 
transpired. 

The first authoritative confirmation of the ITR discourse as 
a cultural phenomenon was the now nearly forgotten incident known 
as the debate of “physicists and lyricists.” Konstantin Bogdanov 
(2011), in his detailed analysis of this once very lively forum, aptly 
points out the “heated grandiloquence and empty rhetoric” that 
characterized these arguments. Such a description was warranted, 
most likely, by the rhetorical tendency to substitute actual problems 
with false ones. Feuds over what was more useful for mankind, “the 
culture of feelings” or scientific progress, were utterly meaningless; 
these subjects — mere placeholders for an ulterior contest. Behind 
the facade of the debate, the intelligentsia of the Thaw was deeply 
disappointed with the squandered potential of art and literature, 
seeing contemporary authors' works as trussed up and permeated 
by ideological mythologies and Socialist Realism's lies. In such 
a context, science and scientific pursuits were perceived not only as 
liberated from Soviet ideology but as openly opposing it.? As Vail' 


A letter to Komsomol'skaia Pravda by Igor' Andreevich Poletaev, a specialist in 
cybernetics, in the words of Vladislav Zubok, “was a revolutionary claim for 
the supremacy of science as a cultural form replacing the previously dominant 
poetry and highbrow novels" (2009, 133). This interpretation is unlikely to be 
correct, as the debate had its hidden "signifier" in the dominance of socialist 
realism rather than in actual "highbrow literature." Poletaev made it clear 
that his reaction to an article by Ilya Ehrenburg condemning a certain Iurii the 
ITR for his lack of interest in literature and art was quite calm: "The trouble 
starts when an idiot, an uneducated bohemian, a poetaster calling himself 
a poet for the lack of better examples, approaches a hard-working engineer 
and starts annoying him and calling him ‘uncultured’, since the engineer has 
nothing to do with poetry" (ibid., 19). 


The debate began before the publication of Solzhenitsyn's Ore Day in the Life of 
Ivan Denisovich; like Pasternak's Doctor Zhivago, the works of Nikolai Arzhak 
and Abram Terts, along with other samizdat texts, remained unknown to the 
mass reader and could not be discussed in Soviet media. 


"Studies of music, fine arts, theater and literature Dau considered 
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and Genis remarked later, “After it was discovered that words tell 
lies, equations were more trustworthy” (2003, 612). The impossibility 
of addressing the real underlying issue ultimately conducted all the 
demagogic effusions of “physicists vs. lyricists.” 

This debate was often analytically paired with the famous article 
by C. P. Snow about two cultures — the sciences and the humanities — 
that have lost any point of contact whatsoever (see Snow [1956] 
1998). The actual Soviet situation, however, was vastly different 
from this model. As Zubok explains it, “Even the literary vanguard 
during the Thaw seemed to recognize the supremacy of scientists. 
For all their personal candor and linguistic experimentation, the 
young poets of the Thaw could not and did not offer a universal 
and global alternative to the discredited official ideology” (2009, 
140). Agents of science could and did offer such an alternative. 
Lacking any authoritative opposition from the visible public culture 
of the humanities, with its excessive dependence on ideology, the 
technical intelligentsia began to build its own cultural milieu. 
Physicists did not limit themselves to joke writing (anthologized 
in the popular book Fiziki shutiat [Physicists' Jokes, 1966]), but also 
produced undeniably fine poetry such as that of atomic scientist 
Gertsen Kopylov$ or neurobiologist Dmitrii Sukharev. Scientists 
could spread their wings in professional prose as well: among the 
most triumphant examples are Vladimir Makanin, a graduate of 
the Faculty of Mechanics and Mathematics (mekhmat) at Moscow 
State University, whose novel Priamaia liniia (A Straight Line) made 
him famous in 1965, and Elena Venttsel', a professor of mathematics 
known since 1962 by her pen name, I. Grekova (from igrek, a Russian 
pronunciation of the algebraic symbol y). 


^pseudoscience' and usually referred to them as 'the deception of the working 
people.’ It was impossible to make him change his mind" (Bessarab 2003). 


Under the pen name of Semen Telegin, Kopylov published the article "Kak 
byt” (“How to Be," 1969?), which was known to have evoked Solzhenitsyn's 
indignation, in samizdat. Among other things, the article described how 
“physics’ powerful methodology" gives rise to “a new philosophy of life,” 
and "dozens of discipline-specific and local subcultures are putting forth in 
the drawing rooms of design bureaus, in research institutes' lobbies, in the 
halls of the Academy of Sciences." 
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The social science fiction by the Strugatsky brothers (Boris, an 
astronomer, and Arkady, an interpreter); Deviat’ dnei odnogo goda 
(Nine Days of One Year, 1952) by Mikhail Romm; Kollegi (Colleagues, 
1959) and Zolotaia nasha Zhelezka (Our Golden Iron, 1973) by Vasilii 
Aksenov, a medical doctor by education; Idu na grozu (Into the Storm, 
1962) and Eta strannaia zhizn' (This Strange Life, 1974) by Daniil 
Granin, a graduate of the Leningrad Polytechnic; Bratskaia GES (The 
Bratsk Power Station, 1965) by Evgenii Evtushenko, of the Institute 
for Literature; Oza (1964) by Andrei Voznesenskii, an architect by 
degree; Vertikal’ (The Vertical, 1967) by Stanislav Govorukhin, who 
graduated from the school of geology and subsequently the VGIK 
(State Institute of Cinematography) —these are but a few of the 
conspicuous cultural out-churnings in which the ITR discourse 
honed and polished its rhetoric and attitudes toward life. But 
the particular diploma that this or that person had was largely 
unimportant in the 1960s and '70s since the cultural values born 
unto the technical intelligentsia were spread further (even furthest) 
by people outside the ITR class. It is highly indicative that Shurik, 
the hero of Leonid Gaidai's tremendously popular movie trilogy, 
joins a polytechnic university in Operatsiia "Y" (Operation "Y," 1965) 
and in Ivan Vasil'evich meniaet professiiu (Ivan Vasilievich: Back to 
the Future, 1973) invents a time machine. Although in Kavkazskaia 
plennitsa (Kidnapping, Caucasian Style, 1966), he suddenly appears 
as a philologist studying folklore in the Caucasus, Shurik is 
indeed an archetypal ITR. It is also worth remembering that Iurii 
Lotman's appeal to literary studies to become a real nauka—a word 
used in Russian for both science and scholarship — meant not only 
untethering itself from ideological pressure but also embracing 
scientific methods. It was on this very foundation that mathematical 
linguistics and Russian versions of structuralism and semiotics 
originated. 

In its development, the scientific intelligentsia's discourse has 
absorbed a number of related entities (among them the "youth 
prose" and the “bard” tradition of songwriting) and distanced 
itself from others, which at first seemed cognate but later proved 
incompatible with the liberal concepts framed by this discourse. The 
ITR discourse's boundaries thus began to seem eroded and blurred. 
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At the same time, however, the discourse itself has preserved an 
internal structure, albeit one drastically reformed in the post-Soviet 
period. Ultimately, as my hypothesis goes, it is the ITR discourse 
that has in fact shaped the cultural mainstream of late-Soviet and 
post-Soviet liberalism. 

The ITR discourse was, of course, far from the only intellectual 
and cultural formation of the 1960s and ’70s. On one side of this 
spectrum of developing thought, almost concurrent to the discourse 
of the ITR, arose the nationalist discourse, in all of its “white” and 
“red,” “Orthodox” and “pagan” varieties. On the other, stirring 
to life deep in the underground, the proto- and postmodernist 
discourse was conceived at the same moment— with many brands 
of its own, from Moscow conceptualism to Leningrad religious 
modernism. 

In this context, the Sakharov-Solzhenitsyn rift remains quite 
urgent, as well as both indicative of and very important in shaping 
the two wings of Soviet anti-Sovietism (liberal vs. nationalist, or 
rather, Enlightenment vs. romanticism). Solzhenitsyn remains 
irrefutably a product of the scientific and technical milieu, first 
tied to the Department of Physics and Mathematics at Rostov 
University, then to the Marfino sharashka (a secret research institute 
staffed by political prisoners). However, his sociocultural agenda 
is radically divergent from the ITR discourse, though they belong 
to a common intellectual paradigm. I would venture to explain this 
affinity as follows: both Sakharov’s and Solzhenitsyn’s concepts of 
modernizing Russia are built on essentialist concepts. In the case of 
Sakharov, this means the notion of progress; for Solzhenitsyn, that 
of nation. This essentialism—the idea that intellectual constructs 
have an objective and invariable nature—stems not solely from 
a scientific and technical mind-set. To a certain degree, itis a mirrored 
version of Soviet ideological essentialism and imports from this 
parent discourse two of its pillars: “the progress of mankind” and 
“the Soviet people.” 

Solzhenitsyn scrutinizes the influence of “nation” as subsuming 
personality and opposing both “the Soviet people” and the 
cosmopolitan intelligentsia’s notion of individuality: “Nations are 
very much living entities, to whom all moral senses are available, 
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including, however painful it might be, remorse” (1973). Sakharov 
centers conversely on “progress,” also understood to be an absolute 
value, and one construed primarily as an extension of personal 
freedom: “I am likewise convinced that freedom of conscience, 
together with the other civic rights, provides the basis for scientific 
progress and constitutes a guarantee that scientific advances will 
not be used to despoil mankind, providing the basis for economic 
and social progress, which in turn is a political guarantee for the 
possibility of an effective defense of social rights. At the same 
time I should like to defend the thesis of the original and decisive 
significance of civic and political rights in molding the destiny of 
mankind. This view differs essentially from the widely accepted 
Marxist view, as well as the technocratic opinions, according 
to which it is precisely material factors and social and economic 
conditions that are of decisive importance” (1968). In this instance, 
Sakharov is speaking of a person liberated from national, religious, 
ideological, and many other suprapersonal dependences. 

It is this abstract vagueness of “person” as a category within the 
ITR discourse that gave rise to so many subsequent transformations 
and reorientations, seeking “roots” in religion, blood and soil, or 
imperial supremacy (i.e., inclining toward Solzhenitsyn’s position). 
However, this uncertainty also begot irony—to the present 
culture, the ITR subject’s most attractive feature. Irony comprises 
a distancing of oneself from most (though not all) metanarratives — 
primarily from the Soviet quasi religion — and articulated increasing 
disappointment in the supposed Communist utopia. Such areas 
as science, progress, and personal freedom generally remained 
immune to irony. Hence, texts and movies discovered a fresh, 
popular device: the shestidesiatnik ("one of the generation of the 
'60s"), an ironist who seemingly doesn't give a penny for anything 
yet heroically sacrifices himself — frequently for the sake of science. 
(As an aside, it should be noted that the ironic hero of the ITR culture 
is always or almost always a man. The major bodies of the scientific 
intelligentsia's discourse, such as the KSP and tourist or alpinist 
subcultures, have formulated a cult around educated versions of 
machismo, with a "real man" stifling a woman into the second-rate 
role of an obedient lover or ^war bride." In this sense, the distance 
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between Romm’s Deviat' dnei odnogo goda and Govorukhin's Vertikal’ 
is remarkably slight.) 

Thus, essentialism and the binarism that derives from it have 
become the most important facets of the ITR discourse. Emanating 
into the cultural domain, these traits "ontologize" culture, 
consequently representing it as a set of "eternal" values rather 
than a dynamic and paradoxical process. This perspective consigns 
culture to rubber-stamping premade ideas instead of problematizing 
values, seeks unwavering loyalty to lessons long learned rather than 
producing creative discomfort, and promotes reverent protection of 
established hierarchies rather than subversion. It denies, in a word, 
the "un-coziness" of culture (as described by Leonid Batkin and 
in a different way by Giorgio Vattimo): "Knowledge itself among 
the intelligentsia was and still is imagined as a sum of ready-made 
truths, objectively existing somewhere, to be found and utilized. [. . .] 
Any issue of importance that could cast doubt on and relativize 
the existing views and ideas, was ousted. [. . .] In other words, the 
mechanisms of the intelligentsia's culture give their sanction to the 
value of subjectivity only as a collective good, an ideological symbol, 
a collective resource, inherited from the completed tradition, the 
'classics" (Gudkov and Dubin 2009, 133, 136). 

It was on this foundation that the neotraditionalist turn (as 
diagnosed by Gudkov [2004]) transpired in the first decade of 
the twenty-first century. It cannot, of course, be entirely written 
down to the role of the ITR discourse, but being a core of the 
cultural liberal mainstream, it proved to have little or no resistance 
against new political trends essentializing nation and empire. 
The essentialization of culture above all is accountable for the ITR 
discourse's tendency to binarize, simplify, and resist complexity. 
It is why the community of Gaidai's Shuriks, avid readers of 
Hemingway and the Strugatskys, admirers of Evtushenko and 
Voznesenskii, of bard songs and KVN, has ebbed quietly past and 
yielded its shores to the fans of Veller and Minaev, Luk'ianenko and 
Prilepin, Grishkovets and Emelin, Nasha Russia and Comedy Club, 
and so on. It is why each and every cultural player in today's liberal 
mainstream functions as no more than a substitutive tremor to 
a late-Soviet counterpart. 
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The resistance to complexity erected by the scientific intelligen- 
tsia’s discourse, an attempt at revitalizing the Enlightenment by 
its nature, either completely overlooks or willfully ignores the 
critique of the Enlightenment that has been simmering in Europe 
and America since 1968. This critique — spawned in the wake of the 
Second World War by Theodor Adorno and Max Horkheimer and 
fostered by Foucault, Derrida, Lyotard, and later Agamben and Jean- 
Luc Nancy —led in time to the creation of a new cultural paradigm, 
which can be called, with a good deal of reserve, post-structuralist. 
Rather, it should be termed post-ideological or post-utopian, as 
it methodically and consistently undermines belief in progress as 
a category and in the unambiguity of scientific knowledge, as well 
as traces the link between violence and metaphysics, between 
power and the seemingly natural “order of things.” Most important, 
it demonstrates how the zeal of enlightenment forms a basis for 
terror. The late-Soviet cultural milieu cannot claim total ignorance 
of these ideas (consider Iurii Levada’s sociological circle or Merab 
Mamardashvili’s philosophical influences), yet on the whole, the 
late-Soviet and post-Soviet scientific intelligentsia’s discourse has 
lain on the other side of the divide. 

The Enlightenment fever—based in a belief in progress and 
supported by the strength of reason, science, and technologies 
(including those with political ends)—struck the promoters of 
the ITR discourse with a twofold opposition: to the state and the 
“people,” and to the absurdity of the regime, on the one hand, and 
to the insurmountable idiocy of the “uneducated masses,” on the 
other. Sakharov (1968), in his manifesto, exposed the peril resultant 
to free thinking: “Freedom of thought is under a triple threat in 
modern society—from the deliberate opium of mass culture, from 
cowardly, egotistic, and philistine ideologies, and from the ossified 
dogmatism of a bureaucratic oligarchy and its favorite weapon, 
ideological censorship.” “Mass culture” and “philistine ideology” 
appear as interchangeable here, as both terms are really de facto 
synonyms for the Soviet ideologeme of “the people” (narod).’ 


7 Solzhenitsyn and his nationalist followers employ an analogous strategy: 
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The ITR discourse’s preservation of the Soviet notion of 
“philistinism” (meshchanstvo, obyvatel’shchina) is curious. Whereas 
the Soviet discourse repurposed meshchanstvo from a generic 
term for the third estate into a political label inciting hatred of 
conventional norms of living and everyday comfort, the ITR 
discourse makes the meshchanin, or philistine, an antonym to the 
free Man (capitalization mandatory), or rather, a euphemism for the 
sacral Soviet category of “the people.” This contrast is most notably 
exhibited by the Strugatsky brothers (more on them below), with 
the most exemplary case being Ulitka na sklone (Snail on the Slope, 
1966), in which Peretz skirmishes with the bureaucratic machine 
while Candide is devoured by the Woods as an allegorical feast 
of narod. 

The theme of this collision finds a reduced (or rather, a traves- 
tied) treatment by Sergei Luk'ianenko in his Vselennaia “Dozorov” 
(World of Watches) series of novels (popularized by Timur Bek- 
mambetov's Night Watch / Day Watch film diptych). Through the 
undying clash between the Dark and the Light, the author portrays 
a supernaturally tinged melee that pits constructive, impersonal 
powers of the state against destructive forces of individualist free- 
dom. One description of the Light is most indicative: 


A burning heart, clean hands and a cool head. [. . .] Small wonder 
that in the days of the revolution and the civil war the Light 
almost in full strength joined the Cheka. And those who hadn't, 
mostly perished. From the hands of the Dark, yes, but more often 
from the hands of those whom they were trying to protect. From 
human hands. From human stupidity. From human stupidity, 
meanness, cowardice, hypocrisy or envy. (Luk'ianenko 2006, 273) 


A similar friction in Dmitry Bykov's ZhD (2006; published in 
English as Living Souls, 2010) takes the shape of a civil war between 
the Varangians (proponents of a strong state) and the ZhD people 


he, too, renames the categories that do not fit into his ideologemes. Thus, 
he terms a not-quite-national and irreligious intelligentsia obrazovanshchina 
("people with superfluous education"), and people who lost their national or 
ethnic roots become the “masses” (as opposed to narod and natsiia, "nation" ). 
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(liberals), with the two sides depicted as equally injurious. Acting 
both as perpetual victim and as stumbling block to the warring 
parties are the Vas'ki, the true “people” of the region, who struggle 
to protect their secret culture and identity. 

It was just such a twofold conflict as these authors imagine that 
induced the particular liberalism of the ITRs, at once antidemocratic 
and antitotalitarian. Such oxymoronic pairings as idealism and 
pragmatism, total irony and hierarchic consciousness, anti- 
Marxism and reliance on implicit Marxist dichotomies, populism 
and a particular brand of sectarianism (intellectual clubs, KSP, KVN, 
tourist clubs) —all of these are attributable to what may be defined 
as the double negativity of the ITR discourse. 

Double negativity deposits the intelligentsia protagonist in 
a position of exceptionalism. The intelligentsia may be compared 
to magicians and wizards, as in the Strugatsky brothers’ Ponedel'nik 
nachinaetsia v subbotu (Monday Begins on Saturday, 1965), or encircled 
with a halo of heroic self-sacrifice, as in Romm's Deviat' dnei 
odnogo goda. When this conceptualization extends to the dissident 
movement, seen as a struggle for social progress, the exceptionalism 
is augmented by the illumination of a profoundly tragic alienation. 
As the scientific intelligentsia's discursive tributaries roll ever 
more robustly into the mainstream, this exceptionalism drenches 
the whole liberal intelligentsia, essentializing itself along the 
way. Vladimir Kormer, among others, has examined the ensuing 
complex: 


No one has ever been alienated from their country and their 
state to such an extent as the Russian intelligentsia. No one has 
ever felt so alienated — not from others, or society, or God —but 
from their land, their people, their statehood. It was this peculiar 
feeling that the heart and mind of an educated Russian felt in 
the late nineteenth-early twentieth century. It was realizing this 
collective alienation that made him part of the intelligentsia. [. . .] 
In spite of all the transformations that happened to Russia and its 
educated layer over this amazing 60 years, this layer has remained 
unchanged in its main feature, still being the intelligentsia in the 
only true sense of the word. (1970) 
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Kormer also explains how the exceptionalist or alienated 
consciousness nurtures what he defines as the intelligentsia’s 
“double consciousness”: 


The intelligentsia does not accept the Soviet power, they repel it, 
sometimes hate it. On the other hand, they both are in a symbiotic 
relationship: the intelligentsia feeds and nurtures it, at the same 
time waiting for the collapse of the Soviet power and hoping that 
it collapses sooner or later. On the other hand, the intelligentsia 
collaborates with it. The intelligentsia suffers because they have 
to live under Soviet control and, at the same time, aspires for its 
own well-being. The intelligentsia would prefer to think of Soviet 
power as of something external, as of a tribulation that came on 
them from somewhere, but fails to think this way consistently, 
hard as they try to stick to such a viewpoint. (1970) 


Kormer's statements from an article published in 1970 under the 
pen name O. Altaev can be further expounded by two quotations, 
one detailing the early phases of the complex in question and the 
other considering its post-Soviet repercussions. The first comes 
from the book by Petr Vail' and Aleksandr Genis The Sixties, written 
in the 1980s: "It is worth recalling that the Soviet physicists did not 
have Hiroshima-type moral sufferings. The image of a Frankenstein 
was not present in the Russian imagination" (2003, 614).5 And the 
second comes from Dina Khapaeva's Goticheskoe obshchestvo (The 
Gothic Society, 2007): 


Mass idealization of the West that permeated Russian society in 
the late 1980s and early 1990s was a way of living through the 
changes that led the Russian mind to deny any connection with 
the Soviet past. [. ..] The more detailed, thanks to westernizers' 
efforts, the picture of the ugly [Soviet] past became, the stronger 
the impulse to identify this past with the hostile regime rather 


Nevertheless, the omniscient recording devices preserved the following 
statement by Lev Landau, which runs counter to Vail' and Genis's sureness: 
“One must use every available power to steer clear of the nuclear affair. At the 
same time, any attempt to refuse or exempt oneself from such affairs should 
be done most carefully. The aim of a clever man, who wants to live a happy 
life, as far as this is possible, is to exempt oneself from the tasks put forth by 
the state that is built on repression" (Bessarab 2003). 
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than themselves. The “condemnation of Stalinism” made the 
Soviet past turn alien, an alien history which had nothing to do 
with those who had made up their mind to “rebuild Russia” 
anew. [. ..] To clear up the path toward the West for Russia, the 
Soviet past had to disappear in the abyss of oblivion. Otherwise, 
its continued presence would destroy the belief in progress. 
(89-91) 


The absence of any feeling of responsibility for the devastating 
military might of the Soviet regime is typical among many (though 
certainly not all) representatives of the technical intelligentsia of the 
1960s. This is a notable instance of the class’s double consciousness, 
possibly in its purest form. Khapaeva has shown how the double 
consciousness propped up by the liberal scientific intelligentsia’s 
discourse begets the hefty issue of the Soviet past failing to be 
“worked out.” This issue looms over every acre of post-Soviet 
culture. (It is remarkable how close, almost verbatim, Khapaeva 
comes to Kormer’s words.) The Soviet catastrophe’s not being 
“worked out,” as has been many times corroborated by research 
and analysis, leads both to nostalgia for the Soviet past and to the 
replication of many cultural and social practices of late socialism 
(more on this in upcoming chapters). 

Curiously, the absolutization of progress has been abandoned 
by the ITR discourse in the post-Soviet period. The proof of this 
lies not only in the retrospective fantasies of mathematician-turned- 
historian Anatolii Fomenko but also in the well-elaborated, four- 
stage cyclical schematic of Russian history (reforms — crackdown — 
thaw — stagnation or dementia) that Dmitry Bykov has advanced for 
more than ten years (see Bykov 2003a). Although these conceptions 
of history leave no place for progress, they do preserve the 
exceptionalism complex that appoints the intellectual as an agent of 
liberal modernization. 

The post-Soviet transmutations of the scientific intelligentsia’s 
discourse can be demonstrated perhaps most clearly by the Strugatsky 
brothers and by Viktor Pelevin, whose works have served as the 
preeminent mouthpieces for critical periods of the ITR discourse — 
in the 1960s and ’70s, and in the ’90s and 2000s, respectively. The 
subsequent article in this collection analyzes the Strugatskys’ trope 
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of the progressor as the central element of the ITR discourse. As for 
Pelevin, the younger author's personal pedigree is, likewise, that of 
the ITR. Pelevin graduated from the Moscow Power Engineering 
Institute, after which he was employed by the magazine Khimiia 
i zhizn' (Chemistry and Life), while his first independent compositions 
were exercises in social sci-fi. However, Pelevin's characters feature 
one important distinction from their ITR parentage: positivist faith 
in reason and science is replaced with a belief in the irrational, also 
understood as a certain technology, at times demanding chemical 
catalysts— that is, drugs. This technology transforms the mind, and 
with it the world. The substitution is quite in line with the overall 
evolution of the ITR discourse proper; in the 1980s and 1990s, the 
technical intelligentsia was fascinated with religion, mysticism, and 
the occult, fields that came to succeed the fully dispersed "grand 
narratives" of ideologies. 

Pelevin's texts, from the very start, might seem to invest no 
illusions in their characters toward improving the world. At best, 
these characters are found deep in self-improvement; at worst, trying 
to acclimate to a world that reinvents itself blazingly fast, jostling 
them in unwelcome, unknown directions. But this impression is 
mistaken: these individuals really do influence the world around 
them. Their strategy (Pelevin's favorite, it seems, visible most overtly 
in the conclusion of Chapaev i Pustota / Buddha's Little Finger [1996]) 
is to erase "reality" and ascend into the beautiful and boundless 
world created by their own imagination. One can construe this self- 
deliverance as an essentially solipsistic response to the defeat of 
a particular ITR variation of utopia: basically, we have tried to 
change society's consciousness, but nobody cares about our ideas, 
so let us not expend our effort on the ungrateful; we shall instead 
create a perfect world for ourselves and our loved ones with the 
same mind-altering technique. 

Generation “P” (1999) employs a different, yet more significant, 
scenario, also derived from the disillusionment of former 
progressors: technologies, albeit with an irrational background, 
are aimed at manipulating mass conscience in order to secure 
the nearly absolute power of a new-generation ITR (here with an 
Institute for Literature degree). This rule is founded on deception 
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and self-deception, on dreams and illusions and, most importantly, 
on the blinding, pervasive, and hypnotic desire for the dough. 
Nevertheless, as the novel’s finale reveals, the authority situated on 
such a foundation is just as illusory and demands that Tatarsky, 
now verging on divinity, be both literally and metaphorically 
depersonalized. His face, endlessly copied and plastered across 
every advertisement, becomes a symbol of power and forsakes its 
significance as a personal identifier. 

Pelevin carries the Strugatskys’ motifs further, albeit with 
a tangible irony: whereas one Strugatsky character becomes a liuden 
and vanishes transcendentally into the vast expanses of open space, 
almost every protagonist of Pelevin’s, from Omon Ra to his latest 
works, must become a god, with each new metamorphosis more 
monstrous than the last. I read this disparity between the authors 
as signaling a transformation in the technical intelligentsia’s 
exceptionalism/alienation complex. 

Tatarsky is the first in Pelevin’s line of polittekhnologi (spin 
doctors), who, like their prototypes from Georgii Shchedrovitskii 
(see Kukulin 2007) to Gleb Pavlovskii, so vibrantly embody cynical 
modernization: as described by Peter Sloterdijk, “that modernized 
unhappy consciousness, on which enlightenment has labored both 
successfully and in vain” (1987, 33). Indeed, Sloterdijk expresses 
exactly the outcome of the ITR modernizers’ enterprise: 


Today the cynic appears as a mass figure: an average social 
character in the upper echelons of the elevated superstructure. 
[.. .] The key social positions in boards, parliaments, commissions, 
executive committees, publishing companies, practices, faculties, 
and lawyers’ and editors’ offices have long since become a part 
of this diffuse cynicism. A certain chic bitterness provides an 
undertone to its activity. [. ..] They know what they are doing, but 
they do it because, in the short run, the force of circumstances and 
the instinct for self-preservation are speaking the same language, 
and they are telling them that it has to be so. Others would do it 
anyway, perhaps worse. Thus, the new, integrated cynicism even 
has the understandable feeling about itself of being a victim and 
of making sacrifices. (32-33) 


The Poetics of the ITR Discourse: In the 1960s and Today 


51 


Sloterdijk's statement fits Pelevin's cast of characters perfectly, 
with one minor caveat: their cynicism is far from diffuse. On the 
contrary, it is a very proud and defiant cynicism. However, its 
sources lie in the same double consciousness that permeated the 
intelligentsia of the 1960s and '70s (including the exceptionalism 
complex and the self-sacrificial volunteerism), as described by 
Kormer. 


As is well known, the participants of the protest movement of 
the winter of 2011-12 chose to identify themselves with the phrase 
"creative class." Out of this descriptor stems the question I have 
been saving: Can the modern liberal intelligentsia, molded, inter 
alia, by the ITR discourse, broadly be deemed the "creative class"? 
For the famed sociologist Richard Florida, from whose books 
the term is borrowed, the creative class entails a strange unity of 
software engineers, architects, designers, university professors, 
people of art—in a word, all those marketing the products of their 
creative activity and capable of developing "meaningful new 
forms." Having studied the areas where their concentration is the 
highest, Florida discovered that although this social group is highly 
mobile, professionals of this sort prefer to live in a few particular 
U.S. cities and towns over, say, any old stead where jobs are 
available. Comparing his own map of the creative class's residential 
hot spots with a colleague's study examining the concentration of 
gay communities, Florida found the maps to be nearly identical. He 
arrived at the conclusion that those individuals assembled under 
the "creative class" designation are linked together not only by 
their seat in the economic system and the type of commodity they 
produce but also by the aspects of lifestyle. 

In the process of becoming a social force, creativity, as Florida's 
work demonstrates, demands a specific code of values, in opposition 
to those of both orthodox and pragmatic standpoints. Protestant 
ethics is replaced here by a cult of individuality reaching into 
the eccentric, a fascination with everything "foreign and exotic," 
a rejection of traditional religions, and an imperative of racial, 
gender, and sexual diversity. The issue of whether a company is 
ready to provide insurance to homosexual partners is substantial 
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to the creative class regardless of one’s own sexual orientation. 
At the same time, Florida insists, “Members of the Creative Class 
resist characterization as alternative or bohemian. These labels 
suggest being outside or even against the prevailing culture, and 
they insist they are part of the culture, working and living inside 
it. In this regard, the Creative Class has made certain symbols of 
nonconformity acceptable—even conformist. It is in this sense that 
they represent not an alternative group but a new [. . .] mainstream 
of society” (2000, 82). 

To mechanically cross apply all of these traits to Russia’s protest- 
minded intelligentsia would surely be an empty gesture. However, 
it is quite remarkable that the debates in the Russian Internet 
community (i.e., the new intelligentsia, a candidate to the position 
of Russia’s creative class) have in recent years been raging around 
exactly the same values that Florida cites among those definitive of 
the creative class in the United States. 

Reactions to Pussy Riot’s performance in the Cathedral of 
Christ the Savior in February 2012 for the first time have linked 
together at least three crucial and yet-unresolved issues in the 
modern intelligentsia’s mind-set: the attitude toward the church and 
traditional religiosity in general, the attitude toward contemporary 
art and its eccentric and postmodernist “obscenity,” and the 
attitude toward feminism. A newly adopted law of 2013 prohibiting 
“homosexual propaganda” also triggered an intense debate and 
uncovered another chord of dissonance within the protest-thirsty 
intelligentsia—the attitude toward gay culture and homosexuality. 
The new round of discord began after the annexation of Crimea in 
2014 and the war in eastern Ukraine, marking the neo-imperialist 
and isolationist turn of neotraditionalism. The chasm around 
values of the empire and nationalism indicates a new step away 
from the ITR discourse. Will this process continue, or will it prove 
to be reversible? Is essentialism supported in the ITR discourse 
fading away under the new historical and cultural conditions, or is 
it getting stronger in confrontation with new political repressions? 
These questions deserve close monitoring since they surely 
define whether the future of Russian culture will be different 
from its past. 


THE PROGRESSOR 
BETWEEN THE IMPERIAL AND THE COLONIAL 


I was a Progressor for three years only, I was 
bringing good, only good and nothing but good, 
but, God, how they hated me, those people! And 
they had a right to do so. Because gods have come 
without asking permission. 

— Arkady Strugatsky and Boris Strugatskyl 


We are progressors, enlighteners, a landing party. 
We do not need to be liked by the electorate. We do 
not care if they like us or not. 

— Valeriia Novodvorskaia? 


Within “Imperial Situation” 


Alexander Etkind’s monograph Internal Colonization: Russia’s 
Imperial Experience (2011) has accomplished a good measure more 
than to contribute a novel perspective to the ongoing conversation 


«A Opra IIporpeccopow scero Tpu roga, 3 nec AOOpo, TOABKO AOOpo, numero, 
Kpome Ao6pa, u, FOCHOAM, KAK *Ke OHM HeHaBM/AeAagM MEHA, 9ru AroAu! M 
OHM OBLAM B CBOeM npare. Iloromy yTo Gorm IIpHHLAM, He cupamnBasa 
paspemenna» (2000-2008, 8:631). All translations from Russian in this chapter 
are mine. 


«Mni rrporpeccoprr, ipocBeTuTeau, AecaHT. Y Hac ner OOA3aHHOCTM HDaBWITbCs 
u3onpareasM. Ham a6coarorgo Oe3pa3AamuHo, HpaBMMCS AM MBI MAM HeT» 
(Sobchak 2012). 
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about the Russian Empire as a cultural entity. It has also presented 
a new paradigm for the discussion of Soviet, late-Soviet, and post- 
Soviet cultural experiences. Etkind’s concept, wherein the methods 
of colonial domination were exercised upon both colonial and 
noncolonial subjects, dissolves the dichotomy of “external” and 
“internal” colonization by the revelation of a constructed, rather 
than an essentialized, notion of the “colonial Other.” Following 
the author’s logic, one may find that the effects of the “colonial 
boomerang” (an idea introduced by Hannah Arendt in her book On 
Violence) spread two-directionally. In its “classical” interpretation, 
the colonial boomerang concept suggests the adoption of colonial 
methods of repression within metropoles. By the same token, the 
Soviet colonization of Eastern Europe evinces the “externalization” 
of Communist methods of internal colonization developed in 
the USSR in the 1920s-30s, through the “cultural revolution,” 
collectivization, industrialization, and the Great Terror. 

However, this historical approach is complicated by openly 
anticolonial Soviet rhetoric and practices in former Russian colonies 
that result in the paradoxical “affirmative action empire” (see 
Martin 2001). Ilya Gerasimov, Sergei Glebov, and Marina Mogilner 
explicate the complex nature of Soviet empireness as one that has 
already integrated its anticolonial and postcolonial aspects: 


The Soviet regime established on much of the territory of the 
former Russian Empire [...] after 1917 made anticolonialism one of 
its priorities in both domestic and foreign policies. [. . .] The Soviet 
version of anticolonial rhetoric and politics contained a genuinely 
postcolonial quality. It unmasked the hidden hegemonic agenda 
of even the most benevolent bourgeois mission civilisatrice, and 
underlined the clash between the authentic and spontaneously 
revolutionary class consciousness of the oppressed, and the false 
consciousness of the colonial ideology of capitalist modernization 
imposed by the oppressors. Most importantly, the Soviet regime 
dared to counter the very hegemonic discourse of the “West” with 
an alternative version of modernity as its cornerstone category. 
[. . .] The claim to be a “Second World" was the claim for an 
alternative version of history, the claim for historical subjectivity 
and independence in articulating the discourse of modernity. 
(2013, 109, 117) 
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While answering Mogilner’s query about the applicability of 
his concept to Soviet society, Etkind tellingly avoids generalizing 
statements, emphasizing the continuity between certain aspects of 
the Soviet project with the imperial period’s internal colonization: 


Internal colonization is not an ideal sort (having corresponding 
“versions”), but a vector that connects geographic, political, and 
cultural impulses. A vector always has a direction, it starts from 
one point and aims at the other. Certainly among a huge diversity 
of Soviet practices there were many that were directed towards 
the center. I think, soon one will not be able to write a history 
of the Gulag, or, for example, the history of Soviet urbanization 
without involving the concept of internal colonization. (Mogilner 
and Etkind 2011, 124-25) 


Other scholars (myself included) have attempted to apply 
Etkind’s scheme to Soviet and post-Soviet periods on a much 
broader scale. Contributors to the volume Tam, vnutri (There 
within; Etkind, Uffelmann, and Kukulin 2012) have extended 
Etkind’s logic to Soviet and post-Soviet forms of modernity. In the 
introduction to the volume, its editors, while observing the fusion 
of repressive methods of internal colonization in the USSR of the 
1920s-50s, exemplified by the Gulag (“an extreme form of internal 
colonization” [29]), describe the post-Soviet period as postcolonial, 
yet complicated by neo-imperialist tendencies. Kukulin, through 
the analysis of a massive body of literary texts (with a special 
attention paid to Fazil' Iskander, Aleksandr Solzhenitsyn, and 
Semen Lipkin), has demonstrated how Russian literature between 
the 1970s and 2010s explored the hybridity of a Soviet subject (see 
Kukulin 2012). According to this scholar’s conclusions, the late 
Soviet subject exemplifies an amalgam of features characteristic 
of the “colonizer” and the “colonized,” while the post-Soviet 
subject exhibits the crumbling of this hybridity, triggered by the 
emancipation from dependence on and continuous dialogue with 
the state power. Kukulin argues that both phases resonate with the 
postcolonial paradigm; indeed, the melding in the Soviet subject of 
the qualities of imperial master and colonial subaltern recall Homi 
Bhabha’s idea of postcolonial mimicry: “the desire for a reformed 
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unrecognizable Other, as a subject of a difference that is almost the same 
but not quite” (Bhabha 1994, 86; author’s emphasis). 

Since 2014 neo-imperialist rhetoric has surged in Russia’s 
state media and political (as well as cultural) discourse alongside 
the annexation of Crimea and the dispatch of support to 
separatist enclaves in the eastern part of Ukraine, reinforced 
by the enthusiasm of an overwhelming majority of the Russian 
population. Such widespread zeal indicates a more dimensional 
presence of neo-imperialist tendencies in post-Soviet culture than 
a mere lingering shadow of the postcolonial late-Soviet mainstream. 
In this environment, the concept of the cognitive turn acquires new 
relevance. This concept has been developed by a circle of scholars 
affiliated with the historical magazine Ab Imperio. In a series of 
publications, these scholars have argued that revisionist studies 
of modern empires induced the crises in traditional dichotomies 
between premodern and modern, and between overseas and 
continental empires, and planted doubts about “the assumed 
fixity of boundaries between metropoles and colonial periphery” 
(Gerasimov et al. 2009, 8). Yet such labels as “racialized discourse, 
Orientalism, modern politics, ideologies, and techniques of the 
‘gardening empire” have demonstrated much greater stability 
in the characterization of modern empires than those supposedly 
“objective” dichotomies (8-9). In accordance with some Western 
researchers of modern empires (see Beissinger 1995; Brubaker 1998; 
Suny 2001; Burbank, von Hagen, and Remnev 2007), the Ab Imperio 
historians urge us to focus “on empire as a mental construct or 
a system of thinking that accommodates the different types of 
human and spatial diversity” (Gerasimov et al. 2009, 15), an 
approach that entails understanding empire as a “context-setting 
framework of languages of self-description of imperial experience.” 
According to these scholars, the concept of the “imperial situation,” 
defined by “the complex of [imperial] languages of self-description 
and self-rationalization” (17, 20), appears to be more flexible than 
the concrete terms of empire. Furthermore, the ideal sort of empire 
presupposes “the situation of uncertainty, incommensurability, and 
indistinction [. . .] as the quintessential characteristic of ‘imperial 
formation” (21; authors’ emphasis). 
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From this perspective, I would like to revisit the functions and 
implications of the progressor. This figure is an agent of a highly 
developed civilization covertly planted into the repressive bog of 
a backward society, who tries not to interfere with the natural course 
of the “alien” history, but instead to help or alleviate the suffering 
of select denizens of the host world—mainly its intellectuals and 
those to whom the progressor grows attached. Surprisingly, this 
character type has maintained its currency beyond its formative 
appearances in the works of Arkady (1925-1991) and Boris (1933- 
2012) Strugatsky, and into the era of post-Soviet literature, as will be 
exemplified by analysis of widely popular contemporary authors 
such as Dmitry Bykov, Viktor Pelevin, Boris Akunin, and Sergei 
Luk'ianenko. I argue here that the trope of the progressor signifies 
the cultural dramaturgy of internal colonization, and in this capacity 
it has become a form of imaginary self-identification for late-Soviet 
and post-Soviet liberals who opposed the Communist regime in the 
1980s and have confronted authoritative, as well as nationalist and 
neo-imperialist, tendencies in post-Soviet politics. 

The progressor’s role can hardly be defined as postcolonial, 
since the character primarily offers an identification not with a “col- 
onized” but with a “colonizer,” a bearer of enforced progress to 
the passive and backward community of “natives”; such a stance 
typically predicates Orientalization of aborigines as a part of the 
“package.” At the same time, as I will attempt to show, progressors 
tend to expose internal contradictions in the implied sociopolitical 
identification, frequently despite the respective authors’ intentions. 
Most significantly, the progressor signifies the interconnectedness 
and mutual influence of seemingly incompatible positions, one 
based on the imagined or real cultural (and sometimes political) 
superiority and another on the imagined or real external or internal 
subalternity. Thus, this cultural trope in many ways epitomizes the 
nature of late Soviet postcolonial mimicry, representing “the sign of 
a double articulation; a complex strategy of reform, regulation and 
discipline, which ‘appropriates’ the Other as it visualizes power” 
(Bhabha 1994, 86). 

As will be demonstrated, the progressor’s selfhood and strategy 
undergo significant problematization both in the late-Soviet works 


58 


Literature 


of the Strugatsky brothers and in post-Soviet literature. These 
reevaluations, however, do not contradict the “strategic relativism” 
of the “imperial situation”; rather, they signify its mature, self- 
reflexive stage: “An imperial situation cannot be described within one 
noncontroversial narrative or typified on the basis of rational and 
equally noncontroversial classificatory principle” (Gerasimov et al. 
2009, 24; emphasis in the original). Nevertheless, the self-reflexive 
state of the imperial discourse may be also described as postimperial, 
as it tangibly connects the Soviet empire’s final decades with its post- 
1991 remnants, including the contemporary revival of imperialist 
rhetoric. Arguably, the Soviet “imperial situation” fully takes shape 
only when it becomes post-Soviet (ie. “postimperial”) and its 
subjects enter “the situation of uncertainty, incommensurability, 
and indistinction.” This very atmosphere descended on the liberal 
Soviet culture around 1968 and continues to hold its humid fog into 
the present moment. 


The Internal Colonizer 


The progressor, and his incognito operations on a remote planet in 
a repressive, medieval, or totalitarian society, serves as the 
centerpiece for many of the Strugatsky brothers’ science fiction 
novels of the 1960s-80s: most notably, Popytka k begstvu (Escape 
Attempt, 1962), Trudno byt’ bogom (Hard to Be a God, 1964), Obitaemyi 
ostrov (Inhabited Island, 1967), Ulitka na sklone (Snail on the Slope, 
1966-8), Zhuk v muraveinike (Beetle in the Anthill, 1980), and Volny 
gasiat veter (The Time Wanderers, 1985), as well as the 1964 short 
story “Bednye zlye liudi” (“Poor, Angry People,” initially titled 
“Trudno byt' bogom”). The theme is also addressed, albeit not front 
and center, in other of the coauthors’ works including Ponedel'nik 
nachinaetsia v subbotu (Monday Begins on Saturday, 1965), Khishchnye 
veshchi veka (Predatory Things of the Century, 1965), Vtoroe nashestvie 
marsian (The Second Invasion of Martians, 1968), Otel’ “U pogibshego 
al pinista" (The Dead Alpinist Hotel, 1970), Malysh (The Space Mowgli, 
1971), Piknik na obochine (Roadside Picnic, 1972), Gadkie lebedi (The 
Ugly Swans; written in 1967, published abroad in 1972, in the USSR 
in 1987), and Paren' iz preispodnei (The Kid from Hell, 1974). 
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It would not be an exaggeration to claim that the Strugatsky 
brothers enjoyed a veritable cult following during the decline 
of the Thaw (1964-68) and the period of stagnation (1968-85), 
especially among the ITR class. Besides one of the brothers, Boris, 
personally belonging to the ranks of the technical intelligentsia as 
a professional astronomer, the duo's vision of the communist future 
was but minimally informed by the official ideology from the very 
start of their joint career. Rather, their premonitions reflected the 
cultivation of creative freedom, in association with the world of the 
scientific intelligentsia. In brother Arkady's words: 


We were writing about the country of "junior researchers." 
About people who, as we thought back then, have already been 
embodying features of their descendants in the communist 
future. About people for whom the main value of life has been 
associated with the "adventures of the spirit." (Strugatsky and 
Strugatsky, 2000-2003, 11:335)* 


Furthermore, the brothers' novels have in many ways shaped 
the symbolic core of liberal ideology in late-Soviet and post-Soviet 
Russia. Their science fiction offered an indirect narrativization of 
contemporary Soviet social contradictions and conflicts, through 
seemingly distant and fantastic collisions between different 
civilizations of the future, predicated on an ideological process. 
According to Clifford Geertz, "Thinking, conceptualization, 
formulation, comprehension, understanding, or what-have-you, 
consists not of ghostly happenings in the head but of a matching of 
the states and processes of symbolic models against the states and 
processes of the wider world" (1973, 214). 


3 For a discussion of the specific understanding of modernization and of 
the cultural ethos of the Soviet scientific intelligentsia in the 1960s-80s, see 
a debate (with articles by Vladislav Zubok, Maxim Waldstein, Zinaida 
Vasil'eva, Benjamin Nathans, Artemii Magun, Pal Tamas, Jan Kubik, Alaina 
Lemon, and Mark Lipovetsky) in Ab Imperio (2013, 1:133-219). 

4 


«M» nucaau o crpaHe 'MAaaAnmurx HaydHbIX COTpyAHMKOB'. O AWwAAX, 
KOTOPBIe, KAK MBI TOTAa CHHTAAM, yKe ceroAHs HecyT B ceOe ueprbr IIOTOMKOB 
U3 KOMMyHICIMWUeckoro 3aBrpa. O A10AdX, JAA KOTODbIX TAABHDIe ITPeHHOCTH 
Obrru — WMeHHO B /TIDHKAIOSeHUIX AyXa'». 


60 


Literature 


The very genre of the Strugatsky brothers’ oeuvre—allegorical 
sci-fi with political subtexts —best of all corresponded to the function 
of symbolic models described by Galanter and Gerstenhaber 
and cited by Geertz as definitive for the production of ideology: 
“Imaginal thinking is neither more or less than constructing 
an image of the environment, running the model faster than the 
environment and predicting that the environment will behave 
as the model does” (Geertz 1973, 214). Among these models, 
the progressor trope holds a central seat, offering the Soviet/ 
post-Soviet liberal intelligent an appealing platform for identity 
construction on the basis of interiorized internal colonization — in 
Dirk Uffelmann’s terminology, “self-colonization” (2012, 62-67) — 
which is molded into the oppositional intelligentsia's ideologeme 
in the 2010s. 

As Alexander Etkind has argued in Internal Colonization (2011), 
the logic of internal colonization elucidates the nature of Russian 
modernity. The figure of the progressor, a modern intellectual 
wading through a totalitarian backwater, has provided a powerful 
focal point of self-identification for the Soviet scientific intelligentsia, 
which was spawned by the Soviet imperial project and naturally 
assumed an imperial position in the national context as well. The 
Foucauldian transformation of knowledge into power—symbolic 
and cultural in this case—serves as the most logical explanation for 
this phenomenon. According to Etkind, it is not racial, ethnic, or 
political differences but a cultural disparity that predicates internal 
colonization: “Where there is no cultural distance—there is no 
colonial situation” (2003, 111).° 


Cf. in Said’s Orientalism: “We are left at the end with a sense of the pathetic 
distance still separating ‘us’ from an Orient destined to bear its foreignness as 
a mark of its permanent estrangement from the West” (1979, 244). “For every 
idea about ‘our’ art . . . another link in the chain binding ‘us’ together was 
formed while another outsider was banished. Even if this is always the result 
of such rhetoric, wherever and whenever it occurs, we must remember that 
for nineteenth-century Europe an imposing edifice of learning and culture 
was built, so to speak, in the face of actual outsiders (the colonies, the poor, 
the delinquent), whose role in the culture was to give definition to what they 
were constitutionally unsuited for" (228, author's emphasis). 
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In the Strugatskys’ oeuvre, the culture gap between the 
progressors and the subjects of their mission constitutes the nexus 
of the authors’ genre and its artistic conventions. This cultural 
distance is even externalized, both in the interstellar spatial distance 
between the communist Earth and the progressed planets, and as 
the historical distance between the futuristic World of the Noon, 
to which the progressors belong, and the medieval (Trudno byt’ 
bogom) or totalitarian (Obitaemyi ostroo, Paren' iz preispodnei) worlds 
they visit. 

The Strugatskys’ early output (from 1959 to 1963) featured 
a wholly unproblematized glorification of intervention on distant 
planets by progressive communist intellectuals. Quite tellingly, in 
Dalekaia raduga (The Distant Rainbow, 1963) the term "colonization" is 
used without any negative connotations: “This is a planet colonized 
by science and needed for physical experiments. All of humanity 
awaits the result of these experiments" (Strugatsky and Strugatsky 
2000-2003, 3:219). In their later novels, the colonization theme is 
predominantly associated with educational practices, through 
which children may be culturally distanced from their parents, as 
one can see in Gadkie lebedi. This scholastic emphasis also emerges 
in the plots of Malysh and Paren’ iz preispodnei. 

However, the Strugatskys also stress "cultural relativity" in 
the later works by bringing into play nonhumanoid civilizations 
that developmentally eclipse the society of the progressors. The 
earthlings’ contact with these superior alien races is varyingly 
explored from observation (Malysh) to misunderstanding (Otel’ 
“U pogibshego al'pinista"), from sacralization (Piknik na obochine) 
to persecution (Zhuk v muraveinike) and immigration (Volny gasiat 
veter). This "double bind" of the progressors' engagement with both 
more backward and more advanced civilizations narrativizes one of 
the key facets of the late-Soviet and post-Soviet "imperial situation." 
The duality of the progressors’ self-awareness as both agents 
and victims of colonization grounds the Strugatskys’ discourse. 


6 «Oro mAaHeTa, KOAOHM3MpOBaHHas3 HayKOM M IIpeAHa3HadeHHas AAA 


IIpOBeAeHTU duamaeckux DKCIICPUMECHTOB. Pesyabrata DKCIIEPUMECHTOB KAET 
BCe VEAOBeEUeCTBO>». 
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In Ilya Kukulin’s words, “the depiction of the Soviet person as 
a hybrid phenomenon, who combines in a conflicted way features of 
a ‘subaltern’ and ‘master” (2012, 850) has become foundational for 
the late-Soviet postcolonial discourse, which, for this reason, can 
equally be interpreted as postcolonial— depending on which side of 
this hybrid dominates. Furthermore, the Strugatskys were probably 
the first to detect the mutual transformability of postimperial 
and postcolonial complexes of the late Soviet subject. As I will 
attempt to illustrate further, this quality lays the foundation for 
post-Soviet subjectivity, in which identification with the position 
of power (postimperial) does not preclude self-representation as 
a colonial subaltern (postcolonial): the dominance of each of these 
models depends on circumstances, immediate needs, context, 
and so on. 

Symptomatically, the novella Popytka k begstvu, which the 
authors considered the dawn of the “real Strugatskys,” also marked 
the progressors’ inauguration: “This is our first work in which 
we have discovered for ourselves the theme of the Progressors, 
although this term was not yet conceived. There was only a que- 
stion: should a highly advanced civilization interfere with a back- 
ward one—even with the most noble intentions?” (2000-2003, 
3:679).7 In the novella's plot, adventuring earthlings from a distant 
future start acting as, in essence, freelance progressors after coming 
across an extraterrestrial Gulag. Ultimately it is revealed that Saul 
Repnin, who initiated their expedition and eventually decides to 
stay on this nightmarish planet, is a time-displaced survivor of 
a Nazi concentration camp seeking to settle historical scores. (The 
reader of the 1960s was accustomed to Aesopian substitution of the 
Gulag with the Nazi camp.) Thus, a profound connection between 
potential (and unsuccessful) progressors and the subjects of their 
progressive efforts is established in this novel through allusion to 


«Oro mnepsoe Hame rmpon3seAeHue, rae MBI OTKpblAM 4AA ceOA TeMy 
IIporpeccopos, XOTA caMoro STOTO repMuna erre He Obra0 M B IOMMHe, a OprA 
TOABKO BOIIpoc, caeAyeT AN BÞICOKOpa3BNTOŇ IIMBMAMS3aIHMM BMEWMMBATÞCA 
B AeAaa IIMBMAMS3AIHMM OTCTaAoOM—AaxKe C  CaMBIMM OaaropoAHEIMU 
HaMepeHuAMn». 
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real historical trauma inflicted by state-imposed colonial violence. 
In this context, we might rethink the meaning of the Zone in Piknik 
na obochine: while in the novel it signifies the effects of contact with 
a superior civilization, the more literal meaning of the word zona 
yields a clear association with the Gulag, suggesting another potent 
symbolic evocation of the trauma of internal colonization by the 
totalitarian state. 

Alongside imagining far-off realms subjected to progressors’ 
intercessions, the Strugatsky brothers have methodically saturated 
these chronotopes with motifs and realia promoting an interpre- 
tation of these planets as sociopolitical metaphors for the Soviet 
world. Don Reba in Trudno byt’ bogom is readable as a slightly 
distorted anagram of Beria. The same novel’s depiction of persecuted 
intellectuals, torture chambers, and the fascist coup; the division of 
intelligentsia into hounded “degenerates” (dissidents) and well- 
paid (yet suffering) conformists; the mysterious transmitted waves 
that cause patriotic exaltation in some and unbearable headaches 
in others (a transparent metaphor for the propaganda machine); 
the concentration camps that figure in Popytka k begstou and 
Obitaemyi ostrov—all these and alike motifs in the brothers’ works 
compact the light-years between planets into an ironic allegorical 
device, emphasizing the internal vector of the quasi-sci-fi repre- 
sentation. 

Under these conditions, the progressor’s alienation from his 
immediate historical environment precipitates a powerful symbolic 
mirror for enlightened Soviet intellectuals who find themselves 
confronted by a culturally distant social milieu. Meanwhile, the 
accompanying sci-fi conventions essentialize cultural differences 
by presenting the unenlightened masses as—literally—aliens. The 
second, and much more significant for the Strugatskys’ readers, layer 
of metaphorical interpretation enveloping these “distant worlds” 
is an ironic problematization of the Orientalizing essentialism, 
thus displaying the “self-referential and performative character 
of internal colonization” (see Etkind, Uffelmann, and Kukulin 
2012, 16-17; cf. Uffelmann 2012, 72). Nonetheless, we should 
note that this problematization, however ironic, also effectively 
accents the progressor’s authority, expressly unearthing its roots 
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in his intellectual and cultural superiority, and thus amplifies the 
postimperial overtones of this trope. 

Due to the duality of their position (power/powerlessness, 
master/subject), and contrary to the model described by Etkind, 
the Strugatskian progressor conducts a double Orientalization, 
targeting both the masses and the state power. Through the eyes 
of the progressor, the “local authorities” are no more than better- 
dressed “savages,” while the repressed subalterns inspire no 
empathy (either in the progressor or the reader) in light of their 
enthusiastic complicity with their repressive overlords. The 
authorities and the masses are typically represented by the writers 
as symbiotically conjoined and culturally codependent, if not 
entirely indistinguishable from one another. Aleksei German, in 
his cinematic take on Trudno byt’ bogom (2013), underscores this 
inseparability through the uniformly putrescent visual texture of 
the film, which makes the royal palace indiscernible from a pigsty. 
In Ignatiy Vishnevetsky’s words, “If Hard to Be a God isn’t the 
filthiest, most fetid-looking movie ever made, it’s certainly in the 
top three. Everyone seems to be continually kicking each other, 
spitting on each other, or beating each other—and if they’re not, it’s 
because they’re busy picking things out of the mud, poking bare and 
dirty asses with spears, or smelling what they just wiped off their 
boots. It is grotesque and deranged and Hieronymus Bosch-like, 
and damn if it isn’t a bona fide vision” (2015; emphasis in original). 
Other critics, Russian and Western alike, unanimously share this 
impression. 

The visual logic of German’s film blossoms directly from the 
source text’s narrative, in which “the cold-blooded brutality of those 
who slaughter” matches only “the cold-blooded meekness of those 
who are slaughtered” (Strugatsky and Strugatsky 2014, 173-74).8 
The hero, a progressor, alias Don Rumata Estorian, summarizes 
the situation in the Arkanar kingdom as a quasi-medieval fascist 
coup d’état: “Wherever grayness triumphs, black robes come to 


«XAaJHOKPOBHOe 3BePCTBO Tex, KTO pexKeT» — «xAaAHOKDOBHaSI IIOKODHOCTE 
Tex, KOTO pexyr» (Strugatsky and Strugatsky 2000-2003, 3:380). 
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power" (171).? Rumata’s diagnosis, expressed by this chromatic 
formula, eludes a consummate translation: “grayness” stands here 
for mediocrity and the ignorant masses, while “blackness” could 
signify the black gowns of the religious order employed by Don 
Reba, the Soviet “black hundreds” (i.e., the Russian party), or the 
uniforms of the SS. 

The oneness of the oppressive state and the masses is uncovered 
in even harsher light in Ulitka na sklone, where the action takes 
place on the planet Pandora and the Stugatskys’ typical hero, the 
paradigmatic Soviet intelligent, is divided into two protagonists.!° 
The first, Peretz, desperately appeals to the Kafkaesque Directorate 
of the Woods for permission to access the mysterious and tantalizing 
world of the Woods. The second, Candide, is stranded in these very 
woods by ahelicopter crash and hopelessly seeks escape. The novel’s 
depiction of the natives of the Woods bears all the markers of Saidian 
Orientalization: they are thoroughly passive, and their existence 
comprises the same daily rituals in cyclical repetition: the same lies 
ever spun, the same conversations ever reiterated, and the same 
desires forever unfulfilled. In short, they are portrayed as beings 
in chronic lack of agency. Like Arabs in the Orientalist discourse, 
they “have an aura of apartness, definiteness, and collective self- 
consistency such as to wipe out any traces of individual Arabs with 
narratable life stories” (Said 1979, 229). The representation of the 
aboriginal mind-set in Ulitka perfectly resonates with the words, as 
cited by Said, of T. E. Lawrence: “They think for the moment, and 
endeavor to slip through life without turning corners or climbing 
hills. In part it is a mental and moral fatigue, a race trained out, 
and to avoid difficulties they have to jettison so much that we think 


«Tam, rae TopokecrByer cepocrb, K BAACTM BcerAa IIpMXOZUIT UepHble» 
(ibid., 378). 


10 The inseparability of this novel from the progressors' discourse can be 


supported by its first edition, published in the late 1980s and titled Bespokoistvo 
(Anxiety), in which the protagonist Gorbovskii, who in the Strugatskys' 
other texts is depicted as a superprogressor, contemplates the destiny 
of the Woods. 
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honorable and grave: and yet without in any way sharing their 
point of view” (228-29). 

At the same time, in the Peretz portions of the novel, the 
bureaucratic gears of the Directorate, despite its centralized and 
hierarchical nature, produce the same effect of senseless repetitions 
and meaningless routines, imprisoning the protagonist and driving 
him to stagnant despair at the futility of his efforts to reach the 
beckoning Woods. The only detectable difference between the 
indigenous society’s customs and the bureaucratic regime of the 
Directorate is that the natives passively obey the incomprehensible 
logic of the Woods, while the colonizers, with a cruel persistency, 
demolish the unknowable realm with their machinery, exercising 
a purely imperial power. 

The melding of the colonizing and liberating perspectives 
is not new for postcolonial discourses, especially in their Soviet 
reduction. Accordingly, confrontations of the intellectual with 
both the Orientalized masses and the oppressive power, as well as 
the mutual mirroring of these two “others,” have been typical for 
the Soviet legacy of internal colonization since the 1920s (see the 
previous chapter). However, the Strugatsky brothers’ treatment of 
this symbolic configuration appears to differ from, say, Olesha’s 
Zavist' (Envy, 1927). The intellectual was stigmatized in the '20s and 
beyond as impotent (see Rutten 2012), while his opponents proved 
strikingly energetic and proactive. To the contrary, the Strugatskys 
imagined a world in which both the “people” and the “power” are 
marked by the lack of agency, while the progressors’ agency fuels 
each narrative arc. This willpower stems from the progressors’ 
commitment to the two basic principles of the Enlightenment: 
rationality (manifested by science) and humanism (manifested in 
their aversion to violence). Rumata’s recourse to violence in Trudno 
byt’ bogom is represented as morally ambivalent, although it is 
obvious that his decision to kill—notably, not with the unparalleled 
technology he possesses, but instead with a common sword— 
results from his humanism: 


My brothers, thought Rumata. I’m yours, I’m the flesh of your 
flesh! He suddenly felt with tremendous force that he was no 
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god, shielding the fireflies of reason with his hand, but instead a 
brother, helping a brother, a son saving a father. I'll kill Don Reba, 
he thought. What for? He’s killing my brothers. (Strugatsky and 
Strugatsky 2014, 148)!! 


Budach said quietly, "Then, Lord, wipe us off the face of the 
planet and create us anew in a more perfect form. . . Or even 
better, leave us be and let us go our own way." 

“My heart is full of pity," Rumata said slowly, "I cannot do 
that." (ibid., 209-10)? 


In Trudno byt' bogom the Strugatskys use subtle colors to mark 
the mutability of the progressor's position, with motifs of violence 
that indicate the transformation of the progressor's symbolic power 
from that of the Enlightenment agent into a political force pregnant 
with (imperial) domination. In Zhuk v muraveinike this change 
becomes central: the head of the progressors' agency, Rudolf 
Sikorski, organizes a witch hunt against the progressor Lev Abalkin, 
whom he suspects to be an incognizant vessel for a destructive 
program implanted in his body (or his mind, maybe) by the superior 
civilization of the Wanderers. Sikorski's climactic murder of Abalkin 
remains unjustifiable in the eyes of the novel's narrator, Maxim 
Kammerer (also a progressor, and the protagonist of Obitaemyi 
ostrov). Even if Abalkin is indeed the "robot" Sikorsi believes him 
to be, preprogrammed by the Wanderers to commit some horrible 
atrocity despite his will, his assassination at Sikorski's hands clearly 
illumines a political paranoia that incriminates (perhaps rashly) any 
and all “Others” capable of questioning or subverting the imperial 
rule on the basis of progressism. Zhuk v muraveinike, thus, can be 


H «bparbs Mou, — roAyMaA PyMara. — 4 Ball, MbI ILAOTb OT MAOTN Balen!» 


C orpomHom cuaoiíi oH BApyr IIOWuyBCTBOBaA, YTO HMKaKOM OH He Oor, 
orpaxxkAaromiuit B AaAOHSX CBeTAAUKOB pa3yMa, a Opar, riovorairoriuit Opaty, 
CbIH, criacarorruit otga. «<A yObro gona P96y. — 3a uro? — On yOuBaeT MONX 
Opatbes» (Strugatsky and Strugatsky 2000-2008, 3:360). 


12 «byaax ruxo rrporoBopua: 


—Toraa, rocuoAaM, corpu Hac c amga 3eMAaM HW cosgaňŭ 3anoso oaee 
COBepIHIeHHBIMM. . . MAM Ee Ayuiie, OCTaBb Hac JM gañ HaM MATM CBOeJí 
Aoporoii» (ibid., 407). 
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read as the Strugatskys’ version of Arendt’s colonial boomerang, 
“the process in which imperial powers bring back their practices of 
coercion from their colonies back home” (Etkind 2011, 7)—in other 
words, of the postimperial discourse. 

Sikorski himself, however, validates his decision to kill by 
citing the imperative to defend Earth from colonization by the 
Wanderers—that is, to protect Earth from an imagined or real 
state of powerless colonial subalternity. Despite disapproving of 
his actions, Kammerer shares his boss’s conviction: “Yes, there are 
intelligent beings in the world who are much, much worse than 
you, whatever you may be. And it’s only then that you develop the 
ability to divide the world into friend and foe, make instantaneous 
decisions in acute situations, and learn the courage of acting first 
and thinking later. In my opinion, that is the essence of a Progressor: 
the ability to decisively divide the world into friend and foe” 
(Strugatsky and Strugatsky 1980, 7).? 


Progress vs. Power 


Ulitka na sklone similarly uncovers the progressor's fear of potential 
subjugation. Among the many "races" inhabiting the Woods, 
authority and agency seem to belong solely to a community 
of women who possess magic powers over the Woods and its 
creatures. They are true goddesses of the Woods. Without the touch 
of a finger, by their intangible will alone, they are able to inspire life 
in the dead and dispel it from the living. Monstrous mertviaki, feared 
by all humans, including Candide, appear to be their servants, 
controllable automatons not unlike zombies. 

These mystical witches seem to gain sympathy from neither the 
hero nor the authors. They steal Candide's wife, Nava, and treat 


13 «CyllecrBy1oT Ha cBere HOCUTeCAM pa3yMa, KOTOpble TOpa340, 3HaHHTEeAbHO 


xyxe TeOs, kakuM Obr THI HM Obr. M BOT TOABKO TOrAa THI oOperaemrb 
CIIOCOÓHOCTb AeAHTb Hà YYXKUX M CBOMX, IIPMHMMaTb MIHOBeHHDIe perreHybi 
B OCTPBIX CHTyaHLUIX M HaàyHaenibcaz CMeAOCTM cHauaAa AelcTBOBaTD, 
a rloTOM pa36uar»cs. LTo-MoeMy, B 9TOM caMa CyTb rrporpeccopa: ymenne 
peuurreabsHo pas3Aaeawrb Ha cBoux M uyxux» (Strugatsky and Strugatsky 
2000-2003, 8:12). 


The Progressor between the Imperial and the Colonial 


69 


him with unveiled contempt, disregarding his knowledge and his 
good intentions. In the close-knit matriarchy of witches, males are 
either sterilized or discarded as useless and detrimental beings. 
Although the women are prepared to make an exception for our 
hero and enfold him into their world, Candide opts to run away; 
he apprehends that this “adoption” entails his diminution into 
a subordinate deprived of autonomy. In lieu of this fate, he returns 
to the Woods’ passive subalterns, over whom he can preserve his 
status as progressor. 

The Strugatskys themselves interpreted this episode as the 
intellectual culmination of Ulitka na sklone. As Boris wrote, 


Historical truth here is on the side of the highly unpleasant, alien 
and unsympathetic to him [Candide], complacent and arrogant 
Amazons. The protagonist’s compassion fully belongs to the 
dumbish, ignorant, and helpless men and wives, who, nonetheless, 
have saved him, given him a wife and house, admitted him as 
one of their own. [. ..] What is a civilized person to do when he 
realizes where the progress that appalls him goes? How should 
he relate to this progress if he despises it?! (Strugatsky and 
Strugatsky 2000-2003, 4:613-14; author's emphasis)! 


The emotional incandescence of this commentary hides a few 
significant contradictions. Through their depiction of the paranormal 
women of the Woods, the Strugatskys, on the one hand, revitalize 
and invoke ancient myths of the Great Goddess or Great Mother 
(one of the women is pregnant; another turns out to be Nava’s long- 
lost mother), spirits who occupy the liminal border between life 
and death. Their linkage with the mertviaki and drowned women 


is «licropwaeckas rmpabBAa 34ecb Ha cropoHe KpaňHe HeIIpWATHbIX, YyYKNX 


VU dyxKABIX eMy [Kanauay], CaMOAOBOABHBIX M CAMOyBepeHHBIX aMa30HOK. 
A COUYBCTBMe repoa IIeAMKOM M IIOAHOCTBIO Ha CTOpoHe STUX TyIIOBQTPIX, 
HeBC2KeCTBeHHDPIX, OecrIOMOIHHBIX WU HeAEIIBIX MyZKMHKOB M 6a6, KOTOpbre 
ero, BCEe-TaàKM, KaK-HHKaK, a CIIaCAM, BBIXOAMAM, 2ZKeHy eMy aam, xaTy 
eMy gaan, ripii3HaAM ero cBouM. [. . .] Hro AoaxKeH Aeaarb, KAK AOAKeH 
BeCTM ceOs IIWBMAMS3OBAHHDBIHI WeAOBeK, IHOHMMAaIOHIMÓi, KyAa HarrpaBAeH 
omepamumeAvHvolii emy riporpecc? Kak oH 4OAXeH OTHOCUTHCA K rrporpeccy, 
ecan 9TOT rrporpecc emy rioriepek ropaa?!» 
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hints at pagan mythological figures like the rusalki and Baba Yaga. 
On the other hand, the writers openly mock Western feminism, or 
at least the typically distorted image by which it was known to the 
late Soviet intelligentsia (see Goscilo 1996, 5-31). The association 
of these powerful women with Western feminism validates their 
characterization as the embodiment of progress that is appalling to 
Candide (and the authors). 

But why exactly is this progress so appalling? The Strugatskys 
methodically underscore the negative traits of the Woodland 
hostesses—they are condescending, they humiliate Candide on 
the basis of his gender, they are unwilling to recognize the man’s 
personal merits. All these behaviors are meant to emphasize their 
role (and defuse Candide’s) as the colonial lords of the Woods. 
However, on closer inspection, it becomes clear that the goddesses’ 
power — the occult and the colonial — is not extrinsic to the territory. 
Unlike humankind's Directorate of the Woods, their influence is 
inseparable from the Woods' internal life, wherein it manifests its 
highest form, which remains unattainable to the progressor, who 
has fallen, literally, from the sky. The Strugatskys cannot imagine 
a power that is not divorced from the masses by a cultural gulf. 
(Perhaps this is a reflex of internal colonization?) Nonetheless, the 
witches' might is not imperial, and in fact is much more effectual 
and rational than the strength of Earth's science and civilization, 
imported by the Directorate. Women's power resists Orientalization, 
yet it is still depicted in a critical, quasi-imperialist, color. 

Only partially can this paradox be explained by the fact that 
Candide's supremacy dissolves before the women of the Woods, 
meaning that he ceases, at this point, to be the progressor. He 
could concede their truth and surrender his authority in exchange 
for admission to their community as the most "progressive" 
and enlightened, but this fails to pass for reasons only of gender. 
Gender relations, as is well known, ordinarily replicate colonial 
configurations of mastership and subalternity; Candide cannot 
accept the dominion of women because it contradicts his— not 
only patriarchal but also (post)imperial— conception of power. 
According to Said, whose observation fully harmonizes with 
the Strugatskys' progessor material, "Latent Orientalism also 
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encouraged a peculiarly (not to say invidiously) male conception of 
the world. [. . .] This is especially evident in the writing of travelers 
and novelists; women are usually the creature of a male power- 
fantasy. They express unlimited sensuality, they are more or less 
stupid, and above all they are willing” (Said 1979, 207). The magic- 
wielding woodswomen of Ulitka na sklone patently defy this model: 
they are definitively more progressive than women, as scrutinized 
through the Orientalist lens, they “should be.” Yet this progress 
is loathsome to the male protagonist, as it strips him of his own 
power. His self-identification, to which this power is vital, appears 
to supersede the notion of progress. 

This sentiment resonates with certain other subplots in the 
Strugatskys’ library of progressor stories. One might recall the 
turbulent relationship of the progressor Lev Abalkin with his 
mistress Maia Glumova, whom he subjects to physical (in childhood) 
and psychological (in adulthood) abuse as an expression of his love 
for her. We also might notice how the Strugatskys’ progressors, in 
cross textual opposition to Ulitka na sklone’s witches of the Woods, 
constitute a veritable boys’ club. The same can be said of the utopian 
commune of scientist-wizards in Ponedel'nik nachinaetsia v subbotu; 
in neither instance is the gender bias of the progressors or the 
reasons behind this exclusivity ever plainly articulated. 

Orientalism —that toward Soviet authorities and the masses 
but also, as we can see, the "gender Orientalism" toward women— 
appears to be inscribed into the progressor trope. The imperial 
situation in late-Soviet society materializes, alongside other 
discourses, through internal Orientalism, justified by a cultural 
distance, and emerges as a pillar of the intelligentsia's (symbolic) 
power. The phantasy of the progressor, while manifesting 
Orientalist complexes, simultaneously serves up a thoroughly 
romantic image for the intelligentsia's identification. Yet this model 
necessarily involves a logic of binary oppositions as the predicate 
for the progressor's power. Despite his professed humanism, the 
progressor strives for the Other, and the process of othering (as 
Zhuk v muraveinike demonstrates) is inextricable from his mission. 

The distinct division of the world into “us” and "them" 
begins to crumble, however, in the Strugatskys' later works. If, in 
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the novels of the 1960s, the roster of “they” was unambiguous — 
medieval Berias and the brutal masses in Trudno byt’ bogom, or the 
“Fathers” with their bustling propaganda machines in Obitaemyi 
ostrov—the clarity of this category harshly waned in the novels 
of the 1980s. In Zhuk, the wanted “Other” Abalkin is encircled by 
an aura of compassion, while Sikorski, the appointed defender of 
“us” and “our” independence, repulses the narrator. Thus, binaries 
foundational for the progressor discourse appear to destabilize — 
and this erosion resonates with the shift in the progressor’s focus, 
from the strategic acceleration of a subordinate society’s intellectual 
stock to the preservation of the progressor’s own identity. In other 
words, the progressor becomes increasingly concerned not with 
becoming like them but with the project of advancing them and 
improving their lives. This new interest first reaches center stage in 
Ulitka: illuminatingly, Boris Dubin interpreted both protagonists of 
this novel— Candide confronting the Woods and Peretz confronting 
the Directorate—as Soviet versions of existentialist “strangers” (see 
Dubin 2010, 162-63). 

The hazard of becoming like the masses is rooted chiefly in 
the progressor's resistance to the former's collective fatalism and 
passivity, but the progressor’s alliance with the rulers likewise 
prefigures conformity to the imperial body. (Furthermore, either of 
these avenues implies the acceptance of violence.) The two scenarios, 
in fact, correlate precisely to the dual roles scripted by the imperial 
discourse: by resisting the gravitation of both the “masses” and the 
“authorities,” the progressor charts the path between the positions 
of imperial power and colonial subjectivity. He wishes to avoid the 
clutches of both and yet to remain the colonizer, colonizer-liberator, 
colonizer-enlightener. 

As demonstrated in the Strugatskys’ late novels—Grad 
obrechennyi (The Doomed City; written in 1975, published in 1988-89), 
Volny gasiat veter, and Otiagoshchennye zlom (Overburdened with Evil, 
1988)—the identity of the enlightened colonizer, paradoxically, 
cannot find any other means for its realization than self-isolation, 
which, in turn, evicts all concern for the progressor’s mission. Heroic 
service to intergalactic Enlightenment is usurped by the instinct of 
self-preservation and its resistance to the allure of conformism. 
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Promises of the most refined exemplification of this change of 
attitude lurk in the prospect for a novel that remained unwritten 
due to Arkady’s death in 1991. The book, tentatively titled Belyi ferz’ 
(The White Bishop) or Operatsiia "Virus" (Operation "Virus"), was to 
have followed Maxim Kammerer's exploits in the Island Empire 
on the planet Saraksh. Revising its depiction in Obitaemyi ostrov as 
a cannibalistic and militaristic Nazi-like state, in the new novel the 
world of the Empire would have consisted of three circles. The first, 
"hell," is the region reserved for the masses: "Dregs of society [. . .] 
drunkards, outcasts, trash [. . .] they didn't fear punishment and 
lived by laws of brute force, baseness and hatred. [. . .] By this circle 
the Empire bristled up against the rest of the universe, defended 
itself and attacked the others" (Strugatsky and Strugatsky 2000- 
2003, 8:725). The second circle, “purgatory,” houses the “ordinary 
people" —presumably, the philistines and conformists — while the 
center, "paradise," comprises a replica of the ideal world of the 
Noon Universe, whose values progressors have tried to export to 
remote worlds: "And in the center reigned the World of Justice. 
‘Noon. 22nd Century. Warm, friendly, a safe world of spirit, 
creativity and freedom, inhabited exclusively by talented, nice, 
and friendly people keeping holy faith in the commandments of 
the highest morality" (725).!° Naturally, this society —this Empire, 
to be more emphatic— requires segregation and discrimination as 
a precondition for its prosperity: "Everyone born in the Empire 
inevitably would find ‘his own’ circle, the society would gently (and 
if necessary, crudely) push him to where he belongs according to 
his talents, temper and moral potential. This distribution happened 
either automatically or with the help of a corresponding social 


15 «IIoaonxu oOrmrecrsa [. . .] BCA IbAHb, PBaHb, ApsAHD [. . .] ryr He 3Haau 
HaKa3aHMÍt, TyT 2KMAM IIO 3aKOHaM CHABIL WOAAOCTM M HeHaBucrn. |. . .] 
OrmmM KpyroM l'Iurtepus omrerunuBaAaacb rrporu Bceit ripoueit OMKyMeHBI, 
Aepxxaaa oOopoHy n HaHOCHAa yAapbl». 

16 


«A B WeHTpe gapna Mup Crpaseaausocru. “Tloagens. XII Bex.” Terranit, 
TIPMBETAMBIM, OesoriacHbiit MMP Ayxa, rBopuecraa M CBOOOABI, HaCeAeHHBIM 
MCKAIOdJMTeAbHO AIOAbMM TaAaHTAMBbIMM, CAaBHbIMM, Apy:KeAIOOHBIMM, 
CBATO CACAYIOLIMM BCeM 3aIIOBeAsIM CAMOM BbICOKOM HDABCTBeHHOCIA». 
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mechanism (something like a vice department of the police). This 
was a world in which the principle ‘To each his own’ triumphed in 
its broadest interpretation” (725).7 

The Strugatskys surely remembered that the inscription “Jedem 
das Seine” —a translation of the Latin expression Suum cuique (“To 
each his own" or “Everyone gets what he deserves") — adorned 
the entrance to Buchenwald, the infamous Nazi concentration 
camp (as well as, after the war, the NKVD Special Camp no. 2), 
a reference that leaves no doubt as to the true nature of this utopia. 
Itis no wonder that Boris Strugatsky described the unwritten novel 
as "some summary of the whole worldview. Its epitaph. Or— 
a sentence?" (726).!8 

There is also no doubt that the worldview in question corresponds 
to the standpoint of the Soviet modernizing intellectual, epitomized 
by the progressor figure and his accompanying discourse. Most 
likely, the novel-to-be would have lowered an indictment on the 
progressor's utopia. The similarity of the book's proposed design to 
blueprints of colonial settlements exposes the core of the progressor 
project. As it turns out, even through self-isolation, the progressor 
cannot maintain the seat of an enlightened internal colonizer without 
mutating into an imperial power of aggression and domination. 


Post-Soviet Reevaluations of the Progressor 


The perseverance of the progressor device in the post-Soviet period 
testifies not only to the continuity between the “imperial situation” of 
the 1960s—80s and the “post-imperial situation" of the 1990s-2010s; 
it also sheds a certain light on the various meanings of the post- 


17 «Kaxa, poxxaenumui s liwrrepun, neus0exxHo OKA3ÞIBAACA B “CBOCM” 


Kpyre, oOrmrecrBo aeaukarHo (a ecan Haao—u rpyOo) BbrrecHs40 ero Ty4a, 
Tae eMy ObLAO MecTO—B COOTBETCIBUM C TaAaHTaMM ero, TeMIIepaMeHTOM M 
HpaBcTBeHHOM rrorenuríeit. OTO BbrrecHeHite IIpoMCXOAMAO ABTOMATMYECKM, 
UU C IIOMOIITBIO COOTBETCTByIOIIIeTO COIJAAAbHOTO MexaHu3Ma (Yero-TO, Bpose 
rnoAurm Hpabos). DTO Obra MNP, rae Topxxecrbosaa rrpunrmum ^KaxxaoMy— 
CBOE” B CAMOM IIIHpOKOM eTO TOAKOBAHNM». 


18 «Hexarit wror geaoro MupoBos3peHua. 2ruradus emy. Man rrpurosop? . .» 
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prefix, revealing a diverse plethora of vectors, each differently 
connoting the rhetoric of modernization based on cultural distance 
and entailing internal Orientalization. Despite certain variations 
between representations of progressors in the works of such 
disparate artists as Aleksei German, Boris Akunin, Dmitry Bykov, 
Viktor Pelevin, and Sergei Luk'ianenko, one structural feature unites 
all of these recent progressor and progressor-like creations: as I will 
attempt to demonstrate further, post-Soviet progressors invariably 
operate as “switches” between imperial and colonial rhetorical 
modes, between the external and internal, between the enlightening 
shepherd and the repressed lamb. The progressor as a character type 
exemplifies the coexistence and mutual influence of postimperial 
and postcolonial models and forms of self-identification within 
post-Soviet culture. 

One may isolate three prevailing treatments that the progressor 
receives in post-Soviet culture: (a) the progressor is heroized as 
a tragic figure embodying a nostalgia for lost historical 
opportunities and, more specifically, for the lost connection with 
the spirit of Enlightenment and humanism; (b) the progressor 
is relativized and emerges as a metaphor for the intelligentsia’s 
psychological mechanism of coping with historical catastrophe; or 
(c) the progressor is satirized as a byproduct or agent of the Western 
cultural or political colonization of Russia. 

The finale of Aleksei Germar’s screen adaptation of Trudno byt’ 
bogom opts to venerate the progressor, presenting this reverence in 
perhaps the most direct and impressive manner yet achieved. The 
film’s ending differs radically from that of the Strugatskys’ novel: 
while, in the text, Rumata leaves the affairs of Arkanar behind and 
returns to Earth, where a few red drops of strawberry remind of 
the blood he has spilled, German concludes his three-hour-long 
fresco with a stark, snow-coated landscape (visually reverting the 
mud and grime of the preceding scenes) and Rumata traveling in 
a sledge through the blinding white, breathing a soulful tune on 
some clarinet-like reed. The camera zooms in on his face, on which 
a smile of strange amazement, bordering insanity, has been fixed. 
Such a conclusion hardly signifies the hero’s liberation—or, if so, 
it grants his liberation only through death, through departure 
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from life, with all its dirt and dismay. Alternatively, this finale 
may be read as the procession of Rumata’s exile, or escape, from 
Arkanar, where he can no longer stay. Yet even in this case, the 
scene effects a visual requiem to the progressor and his attempts to 
uphold humanist values despite their inexorable defeat. According 
to German’s visual logic, however, the progressor’s cause had 
been lost before it began. Rumata’s dedication to behaving as an 
enlightened human being in an inhumane age is a mark of the truly 
tragic hero, who acts as the one of greater power, while aware of his 
incapacity to either dominate or improve this world, drowning in its 
own shit. 

In Boris Akunin’s historical novella Ognennyi perst (The Fiery 
Finger, 2014), written as one of the fictional “illustrations” to the 
first volume of his megaproject Istoriia rosstiskogo gosudarstva (The 
History of the Russian State, 2013-), a progressor appears in a less 
tragic light, yet with a more pronounced connection to imperial 
power than in the works of German and the Strugatskys. The author 
here directly establishes the connection between the protagonist of 
his novella and the Strugatskys’ Rumata. Two central characters, 
both amintes—secret agents of Byzantium, sent to the land of the 
Slavs—have the following dialogue: 


“Did you notice how the prince’s guards you killed were looking 
at us? What was the look on their faces?” 

“Fear. For Slavs—we are aliens, who possess unfathomable 
knowledge, and therefore are frightening.” 


“To them we are not human, but superhuman beings. Here 
we are gods, who have descended as humans.” 


“With just one difference: that we’re also mortals,” noted 
Damianos. (Akunin 2014, 246)!” 


19 _ Trt o6óparua BHUMaHMe, KAK Ha Hac c TOOOM CMOTpeAM ApyxxWHHHKH, 


KOTOPBIX TbI youa? Kaxue y Hux Oprau anya? 

— Boasauspie. Moi Aaa caaBsH — AIM uyxxue, OOAaAAIONIMe HEMOHATHBIM 
3HaHMeM, à IIOTOMy CTpalIIHbie. 

— Mbi aaa HNX He AIM, a cBepxpecrecrBenunie cyrrecrBa. Jaecb Mbr— GOT, 
CHYCTMBINMECA K CMepTHBIM. 

— C roii Aanb pa3nurreit, YTO MBI TOXe cMeprHbre, — 3aMerua AamMuanoc. 
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Damianos is indeed believed to be of divine genesis: a Slavic girl 
called Radoslava, who falls in love with him, is certain that he is 
a forest deity. Consummating the parallel with Rumata, Akunin 
brands his Damianos with a birthmark on the forehead, reminiscent 
of Rumata’s “third eye” (although for the latter man, this is a hidden 
camera that documents his mission). 

Damianos is assuredly a progressor: he undertakes to 
exterminate the marauding Viking bands and dreams of the 
blossoming of a yet-small and innocuous Kievan princedom into 
a formidable Byzantine outpost, a colonial megalopolis beside the 
regional Slavic tribes. He is dispatched to urge local princes and 
warlords toward decisions that are beneficial to Byzantium. On his 
execution of this charge, Akunin argues, hinges the fate of ancient 
Russia: a European path or an Asian one. (The first installments of 
Akunin’s Istoriia are illuminatingly titled Chast’ Evropy [A Part of 
Europe] and Chast’ Azii [A Part of Asia].) Thus, the writer presents his 
“historical progressor" (albeit with a slight touch of irony) as one 
who could directly and monumentally affect the historical trajectory 
of the entire country. His power to change the course of history 
is, no doubt, derivative of the imperial might that he represents. 
Akunin depicts Constantinople as an exemplar of national success, 
and its intellectual leader and father (literally) of all amintes as an 
advocate of benevolent imperial hegemony, delivering the light 
of civilization unto “wild” and “backward” clans. But, unlike his 
father, Damianos cannot detach himself sentimentally from the 
"natives": when both he and his beloved Radoslava drink poisoned 
wine, Damianos gives his antidote to the Slavic girl and admits 
death. His self-sacrifice, however valorous in the present, undoes all 
beautiful, far-reaching prospects for Russia. 

In German’s film and Akunin's novella alike, the progressor's 
putative godlike status epitomizes the essentialization of cultural 
distance in the imperial ruler-subaltern relationship. However, both 
Rumata and Damianos fail to be true gods. To be a god means to 
adopt a wholly external position toward base “savages”; instead, 
both heroes choose to remain human. Their stance signals the 
minimization of Orientalist attitudes and affirms that the life of the 
colonial subaltern is no less (or more) valuable than the progressor's. 
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Inevitably, the humanistic choice spells doom to the progressor and 
to his mission. 

Considering the reliably liberal leanings of both German and 
Akunin, one may argue that the elevation of the progressor as 
a martyr of Enlightenment ideals and values (in German’s film), 
or as the embodiment of lost historical alternatives (in Akunin’s 
novella), serves as a foundational layer of the contemporary liberal 
Russian imagination. Quite tellingly, Valeriia Novodvorskaia 
(1950-2014), a famous dissident and the founder of the Democratic 
Union Party, when asked in one of her final interviews how she 
sees her role in Russian society, referred to herself and her followers 
as "progressors" (see epigraph).? Novodvorskaia backed up this 
self-definition with a perfectly Orientalizing description of the 
Russian "electorate" as nedeesposobnyi — passive and lacking rational 
direction: 


A people that is not capable of electing a normal president, 
normal organs like parliament or Senate. A people that begs 
for alms from the authorities, that agrees with everything. And 
the majority, about 60%—this is "Putin's mattress." On such 
a mattress he can spend not just two but three terms. [. . .] This 
people has no agency. (Sobchak 2012)?! 


Novodvorskaia's characterization probably most blatantly reveals 
the interconnectedness of seemingly opposite concepts within the 
progressor trope: the sense of his tragic doom and Orientalizing 
attitudes toward the masses. It is the essentialization of cultural 
distance that, while precipitating Orientalization of the “natives,” 
at the same time predicates the inevitable failure of the progressor's 
utopia. 


20 Notably, Novodvorskaia wrote a critical article on the Strugatsky brothers. 


See Novodvorskaia 2012. 


21 «Hapoa, KOTOpbIi He B COCTOAHUM M3ÕpaTb HOpMaAbHOTO IrrpeauAeHrTa, 


HODpMaAPbHPIe OpraHbI Tula TlapéAaMeHtTa nan Cenara. Hapoa, KOTOpbIM 
BbIIIparimuBaer y BAaCTM IIOAQUKM. Hapoa, KOTOpbIM Ha Bce cordaaceH. 
A 00AbIIMHCTBO, OKOAO 60% —9TO 'IIyrunckuit Matpac.’ Ha stom Marpace 
MO:KHO IIpOAe:KaTb He TOABKO ABa, HO M Tpm cpoxa. [. ..] A 9TOT napoa He 
Aaeecrioco6en». 
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Dmitry Bykov—who, along with Akunin, has become an 
intellectual leader of the anti-Putin movement and its protests in 
2011-14— aims with his adaptation of the progressor to deconstruct 
the essentialist notion of cultural distance and thus to abolish tragic 
fatalism. His novel Evakuator (The Evacuator, 2005) at first glance 
replicates a conventional progressor plot: computer engineer Igor', 
initially in jest but then with gradually greater sincerity, convinces 
his lover Katia that he is an emissary of an idyllic civilization 
located in a remote star system, and that he has been sent to Earth 
as an observer and evacuator of select humans. Subsequently, 
he persuades Katia and five random strangers to fly away in his 
spaceship from Moscow, which in the meantime slips into chaos 
under a torrent of terrorist attacks. 

Throughout this story, Bykov methodically overturns all the 
key components and plot points of the progressor narrative. First, 
the progressor and his beloved are followed in their departure by 
a second spaceship, ferrying a herd of Katia’s relatives and their 
friends, from all of whom she dreamed to escape. Second, the 
progressor’s home planet turns out to be as devastated as Russia. 
Third, the unfamiliar inheritors of this formerly perfect planet 
eventually outcast Igor' and Katia as inessential to their mundane 
needs and incompatible with their xenophobic worldview, forcing 
the lovers to fly away once again. And, finally, the entire tale of 
interplanetary exodus is revealed to be but a fruit of Igor' and 
Katia’s joint fantasizing, while they spend the night together in 
apprehension of a massive, preannounced terrorist attack on 
Moscow. 

Though the inevitable isolation and downfall of the progressor 
remains intact, Bykov rids his narrative both of the sense of cultural 
superiority (Katia and Igor' are distinct from the others by their 
shared love, not by any prominent mental or cultural merits) and of 
the ensuing Orientalism. Instead of the essentialization of cultural 
distance, Bykov presents the progressor fantasy as a form of coping 
with a less and less manageable social reality. The daydream that 
has been embraced by the technical intelligentsia (both Igor' and 
Katia belong to this social stratum) acts as a counterweight to 
social despair and helplessness. Thus, the motif of the progressor's 
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tragic doom, while preserved in Evakuator, stems in Bykov’s 
interpretation from the fact that this trope manifests anything but 
the symbolic power and cultural superiority of the intelligentsia. 
Rather, it compensates for the intelligentsia members’ post-Soviet 
transformation into a new generation of subalterns, manifested by 
their utter isolation from any means of power and any channels of 
influence on post-Soviet society. Notably, (post)colonial and (post) 
imperial overtones are minimized in Bykov’s novel: they become 
increasingly irrelevant as the progressor gives up his mission of 
enlightenment and modernization, choosing instead to save himself 
and his loved ones from the impending calamity that he cannot 
prevent or control. 

If all authors discussed above depict the progressor as the 
embodiment of internal Russian phenomena, two other Russian 
writers of extreme popularity—Sergei Luk'ianenko and Viktor 
Pelevin— utilize the trope of the progressor for a science-fictional 
representation of the West and its relations to Russia. Luk'ianenko, 
famous for his World of Watches cycle of novels — Nochnoi dozor 
(Night Watch, 1998), Dnevnoi dozor (Day Watch, 2000), Sumerechnyi 
dozor (Twilight Watch, 2004), and so on—and for Timur Bekmam- 
betov's screen adaptations of the series' first two entries, is a flaming 
Russian nationalist.” Pelevin is equally critical of Russian conser- 
vatives and liberals, but in his Internet postings he consistently 
defends liberal views on the current events.” 

Surprisingly, however, the two writers' satirical takes on the 
progressor device share some basic features. In his novel Zvezdy — 
kholodnye igrushki (Stars Are Cold Toys, [1997] 2004), Luk'ianenko 
openly mocks the Strugatsky brothers' utopian World of the Noon 
(the motherland of all progressors) with his society of the Geometers. 
By means of an institution of Mentors, responsible for overseeing 
the development of each and every individual, the Geometers 


?? See his blog pages on LiveJournal under the avatars "doctor-livsy" (http:// 
doctor-livsy.livejournal.com/) and "dr piliulkin" — (http://dr-piliulkin. 
livejournal.com/). 

23 


See his Facebook page at https://www.facebook.com/plvnv. 
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maintain a civilization of hypocrisy, disguising strict regulation and 
psychological manipulation as brotherhood and loving care. These 
twisted principles define the Geometers’ relations with extramural 
cultures as well: their progressors are in fact “regressors,” whose 
goal is to degrade a foreign civilization into inferiority and to allow 
the Geometers’ society to conquer its “savages” by a program of 
“friendship” — that is, colonialization. Numerous signs (emphasized 
order, uncanny cleanliness, perpetual smiling, and so on) indicate 
that Luk'ianenko's pen has scribbled “Geometers” where he means 
it to write “contemporary Western society,” while his protagonist, 
Petr Khrumov, represents the rebellion of the colonial subaltern 
against Western cultural and political domination. 

Luk'ianenko’s novel as a whole represents a blueprint for 
the breadth of postimperial nationalism—exactly the scheme, in 
fact, that would be widely adopted by the Russian state media in 
orchestrating the annexation of Crimea and the conflict in eastern 
Ukraine. The imperialist methods of Orientalization are pitted 
against the “West” as animaginary colonial oppressor. Consequently, 
the “West” is homogenized and demonized, and in this capacity 
cast as a symbol of hostile forces against which “all Russia” must 
unify. Old-fashioned strategies of the Soviet representation of the 
“capitalist West” merge here with a newfound conceptualization of 
Russia as a victim of hidden colonial oppression. 

Zvezdy can be interpreted as a truly postcolonial work since its 
narrative patently rejects the progressor’s standpoint as repressive 
and evil. However, a closer look at its protagonist (a mouthpiece 
for the author) reveals that the “imperial situation” described 
above remains intact in the novel. Petr is neither a progressor nor 
a regressor; he is a secret agent, a mole among the Geometers, 
plotting to uncover their secrets and expose their true intentions. 
Curiously, while penetrating the Geometers’ society, the hero fuses 
in his body and mind three personae: himself, Petr Khrumov, an 
Earthling; Nik Rimer, a regressor for the Geometers; and a Kualkua, 
an amorphous creature who lives in symbiosis with another being. 
With the conjoined Kualkua’s assistance, Petr is able to mimic the 
real Rimer not only physically but also genetically. At the same time, 
his somatic partner equips him with supernatural resilience and 
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physical strength. In other words, while remolding progressors and 
their community into a metaphor of creeping Western colonization 
of post-Soviet Russian culture, Luk'ianenko depicts his (Russian) 
protagonist as the synthesis of a colonial subaltern and an imperial 
regressor, melded by the powers of a perfect transformer-imitator- 
trickster. This “structure of the subject” suggests that, for the 
author and his hero, postcolonial posing as a repressed subaltern 
is really a tactical means to gain power: underneath the sheepskin 
of the subaltern crouches an aggressor, outfitted with extraordinary 
mimicry. Simply put, the face of the colonial subject, within the logic 
of Zvezdy —kholodnye igrushki, is but a mask, a cunning diversion in 
the imperial skirmish for domination.? 

However much international acclaim Luk'ianenko has amassed, 
his contemporary Viktor Pelevin enjoys no less, and perhaps more. 
Many of the volumes in Pelevin’s prolific bibliography have become 
cornerstones of Russian postmodernism. In one of his recent novels, 
S.N.U.F.F. (2012; English translation of 2016 by Andrew Bromfield), 
the author deconstructs not only the figure of the progressor but 
also the essentialized image of the West as the alleged cultural 
and ideological colonizer of Russia. To this end, Pelevin presents 
a futuristic Earth stratified societally and geographically into two 
levels: on the planet’s surface reside the Orcs, denizens of the nation 
of Urkaina (derivative of urki, professional criminals in Russian 
prison argot), altogether ordinary people whose agency is limited 
by a deficit of technological progress and the heavy thumb of an 
autocratic, oligarchic political regime, reminiscent of Russia (and 
Ukraine) in the 2000s. Artificial spheres above the surface house 
the technologically superior society of the Big Biz (Big Business). 
These spheres are inhabited by “People,” whose lives are dictated 
by an intricate system of social codes, promoting sexual tolerance, 
feminism, and consumerism, along with other Western liberal 
values invariably depicted as repressive, hypocritical, and comic. 


24 The use of the rhetoric of “repressed minorities” by the Russian government 


and media to justify the annexation of Crimea and military intervention in 
eastern Ukraine might serve as a political parallel to Luk'ianenko's sci-fi 
composition. 
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The worship of Manity, a fusion of a computer monitor and money, 
paired with the People’s paralyzing dependence on information 
technologies (in these superterranean quarters, even the landscapes 
are computer simulations), roundly completes Pelevin’s satire of 
the architecture of Western culture. 

S.N.U.F.F.’s protagonist is Damilola Karpov, military pilot and 
cameraman for CINEWS, a corporation that broadcasts a blend 
of news and fiction, pertaining predominantly to the world of the 
Orcs. Damilola is a parodic version of the progressor: with his 
flying camera/war machine he rescues two young lovers, Khloia 
and Grym, from the repressive Urkanian regime and evacuates 
them to the culturally advanced and (supposedly) politically 
emancipated Big Biz. The novel’s parody can be seen first in the 
fact that overweight Damilola operates his camera-copter from the 
private space of his apartment, and second in the counterfeit nature 
of the “rescue,” staged as a casus belli for the next “war” between 
the People and the Orcs. 

Pelevin’s tale in certain ways exhibits a more complex form of 
Luk'ianenko's logic. Yet if Luk'ianenko epitomizes postimperial 
nationalism, Pelevin imagines a new cycle of imperial exploitation, 
based on the sedative power of spectacles and simulacra rather than 
the abuse of economic and human resources. In the course of the 
novel, the reader realizes that the entire Orc civilization is actually 
a synthetic product of the Big Biz. The primary justification for the 
existence of Urkaina lies in regular warfare, wherein the People use 
machines and elaborate cinematic monsters as their proxy, while 
the Orcs arm themselves with medieval weaponry and dress in 
colorful, Hollywood-esque outfits. In fact, each new war (waged 
in the specially designed Circus) is but another gargantuan film 
production, recorded by scores of flying cameras, though the Orcs 
shed real blood and die by the thousands. For the "hyperreality 
of simulacra" epitomized by the Big Biz, the Orc wars serve as an 
indispensable source of truth, or in the Big Biz lingo, snuffs: real 
death and real sex. War provides the background for the production 
of porno films, used for Manity worship. In short, Urkaina supplies 
the Big Biz with material for further endless constructions of 
hyperreality. 
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One of the novel’s plotlines follows the two extracted Orcs, 
Khloia and Grym, in their acclimation to the Big Biz culture. Khloia 
easily assimilates and gradually steels her pretty face into a “face 
of war,” while Grym, despite obtaining the enviable position of 
“content sommelier,” responsible for imitating the “rough Orcs’ 
truth,” recoils from the constant, ubiquitous simulations and 
eventually returns to Urkaina. The story of another subaltern, 
Damilola’s sex doll Kaia, plays out as a parallel and supplement to 
the Orcs’ narrative. Highly intellectually advanced, Kaia proves to 
Damilola that in the hyperreality of contemporary civilization there 
is no difference between her, a sentient rubber doll, and him, a war 
pilot and her owner. Their philosophical conversations, along with 
the Big Biz’s depicted “snuff dependence” on its colony of Urkaina, 
suggest that the dichotomy between the master and subaltern, and 
between the empire and its colonial possessions, sharply erodes in 
a society dominated by images rather than substances, by smoke 
and mirrors rather than scents and flesh—by simulations rather 
than reality. 

The narrative arc bears fruitful evidence to sustain this argu- 
ment. Kaia, thanks to her vast intellect and emotional complexity, 
acquires agency (Damilola calls it ^bitchiness") and falls in love 
with Grym. Ultimately, she manages to escape from Damilola’s 
possession and join Grym in the remote reaches of Urkaina. 
Damilola is ruined both morally and financially (before leaving, 
Kaia empties all of his accounts, and he still faces an outstanding 
debt for her purchase). Furthermore, Kaia and Grym’s elopement 
happens at the very moment when the Big Biz’s grip over the 
Urkainian autocracy is shaken and the People’s sphere is poised 
to collapse on Earth’s surface. As a result, a new war between the 
People and the Orcs is dawning — although in this clash the People 
will have to fight according to the Orcs’ rules, spelling the imminent 
defeat of the “masters.” 

Both Luk'ianenko and Pelevin transform the progressor into 
a hypocritical conduit of exploitation and repression, projected onto 
the relations between Russia and the West. Russia, allegorized by 
the Conclave alliance of planets (including Earth) in Luk'ianenko's 
novel and by Urkaina in Pelevin’s, becomes the extratextual referent 
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for a collective subaltern squashed by the paralyzing imperial 
power of the progressors (that is, regressors). Unlike other texts 
discussed above, Zvezdy—kholodnye igrushki and S.N.U.F.F. are 
truly postcolonial: they entail both the dissection of imperial power 
and its mask of liberal rhetoric, and the exploration of scenarios 
(illusive hypotheticals, granted) of subalternate emancipation from 
the specious imperial repression. Nonetheless, in both cases the 
foundational contrast between the imperial pincers and colonial 
pinched collapses. Luk'ianenko inadvertently exposes a key covert 
operation of the postcolonial rhetoric through the power-hunger and 
potential postimperialism of his protagonist. Pelevin deliberately 
demonstrates that the empire of the Big Biz, caramelizing in its 
sophisticated hive of simulation, relinquishes its capability for 
engaging with reality to its colonized subalterns—or rather, it 
manufactures subalterns as an inexhaustible fuel source of reality. 
This dependence loop, in Pelevin’s opinion, reduces even imperial 
domination to just another simulation, which can be undermined 
when the input—the subalterns, real and substantive—refuses to 
participate in the social games designed by the empire in its own 
interest. (Kaia’s receipt of agency from her owner exemplifies the 
logic of such a rebellion.) 

Nevertheless, the representation of the progressor in post-Soviet 
culture, in a devolutionary molt from heroic and self-sacrificial 
martyr to overweight visual manipulator and evil regressor, proves 
that this trope in Russian culture of the last fifty years has epito- 
mically expressed power dynamics associated with the ideology of 
modernization. Changing social and cultural attitudes to various mo- 
dels of modernization produce correspondingly different editions 
of the progressor. However, despite these variations, the progressor 
device invariably continues to conceptualize modernization as 
a colonial procedure, which unavoidably problematizes the process, 
its goals, its methods, and—most importantly —its price. 

The progressor continually emerges as both a model of cultural 
and symbolic power, justified by a cultural distance from the masses, 
and a compensatory fantasy of the late-Soviet and post-Soviet 
intelligentsia, lacking access to actual political clout. This duality 
explains why the progressor functions as the “switch” between the 
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roles of the master and subaltern, between the postimperial and 
postcolonial. 

Finally, the progressor offers a tenable and symbolically rich 
example of the formation, deformation, and transformation of 
Soviet subjectivity, or more specifically, of the peculiar brand 
of this subjectivity that has been sculpted in the atmosphere of 
the Thaw, distinguished by enthusiastic dreams of a fusion of 
Soviet Communism with modernization founded on the ideals 
of the Enlightenment and humanism. The progressor provides 
a metaphoric documentation of this idea’s historical mutations 
since the failure of the Thaw era’s hopes. In other words, the 
progressor and its evolution have stood, and continue to stand, as 
a self-reflexive representation of Soviet liberals —as the mirror into 
which they stare, eyes straining to detect what has gone so wrong, 
and why. 


CYCLES AND CONTINUITIES 
IN CONTEMPORARY RUSSIAN LITERATURE 


As Boris Gasparov suggested in his article on Pushkin, “History 
without Teleology,” reading the cultural process through the 
dichotomies of prose vs. poetry, archaists vs. innovators, culture 
vs. explosion, and so on can be productive despite the common 
anxiety surrounding binary oppositions, if one would “release 
these categories from the concept of the progressive historical 
development, within which they are typically invoked” (2003). 
Furthermore, according to Gasparov, parallel developments of 
contrary trends can be identified in any given period. The fact 
that one of these currents traverses the spotlight, manifesting the 
tenor of the time, while the other is marginalized and suspended 
in obscurity, permits the use of these dichotomies as a sensitive 
analytical tool. 

Following this prompt, I will discuss in this article cycles and 
continuities that connect post-Soviet culture with the cultural 
phenomena of the Soviet period. I have no ambition of constructing 
an overarching and universalizing model; I fully realize that 
contemporary culture— Russian or any other—cannot be reduced to 
a generalized construct. Rather, I hope that the following might be 
taken as an intellectual provocation, demonstrating simultaneously 
the need for historical typologies in the study of the contemporary 
cultural process and the multiplicity of models that can be applied 
to it. I am not worried, therefore, over the contradictions that surely 
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await between articulations of the post-Soviet cultural process 
posited below. Taken separately, each approach would inevitably 
turn reductive; multiple overlapping angles, however, have a better 
chance of capturing a three-dimensional image of the present 
cultural dynamics. 


“Simplicity” / “Complexity” 


In the early 2000s, talk about the tiredness of overly “complex” 
forms (ie, postmodernist, avant-gardist, and modernist 
experiments) became epidemic in Russian literary criticism. Out of 
this discourse emerged the notion of “the end of postmodernism,” 
followed by a deluge of manifestos declaring the “new realism” in 
prose, drama, and even poetry (see, for example, Basinskii 2000, 
Beliakov 2009, Bol'shakova 2009, Ermolin 2006). The shift from 
“complex” (sophisticated, self-reflective, fragmentary) forms to 
“simpler” (transparent, coherent, and democratic) forms is not 
a new phenomenon in the twentieth-century culture. 

Heinrich Wölfflin (1996) was probably the first to propose 
a dichotomy of styles dominated by either an “open” or a “closed” 
form. Dmitry Chizhevsky (1952) had argued that literary styles 
oscillate between two extremes: the pursuit of unity and the pursuit 
of complexity. While the former quest produces completed forms, 
the latter generates free-form and even “formless” phenomena. 
A similar dichotomy is reflected in the typology of “primary” and 
“secondary” styles developed by Dmitrii Likhachev (1973) and 
applied to the nineteenth- and twentieth-century literature by Igor' 
Smirnov (2000). In the 1990s, Georgii Knabe maintained that the 
development of art is defined by fluctuations within the dichotomy 
of “culture vs. life” (1993). In his last book, on the theory of genre, 
Naum Leiderman (2010) divided “grand” styles as gravitating 
toward the diametric poles of cosmological and chaological 
strategies in aesthetic world-modeling. 

All these dichotomies implicitly presuppose life or reality 
as something independent of cultural production. Unlike these 
prominent scholars, I share the belief that “life” cannot be anything 
but a product of “culture.” In other words, the “life” situated at 
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the heart of a new “simplified” cultural process is always the 
remnant of another preceding “complex” period. During each 
“complex” period, new constructs of the real are introduced and 
tested; during the ensuing “simple” periods, these new concepts 
seem congruent with “life,” which testifies to their adoption into the 
culture. Therefore, a fluctuation between “complex” and “simple” 
forms may be described as a shift between the creation of new, yet 
incessantly changing, concepts of the real, and the appropriation 
of already-existing models that are mistaken for actual reality by 
authors and audiences alike. Thus, it would be more accurate to 
speak about an ongoing competition of two modalities: one reader- 
oriented (“simple”) and the other author-oriented (“complex”), 
in the same sense that an utterance can be speaker- or listener- 
oriented. 

Also, unlike the scholars cited above, I doubt that such 
dichotomies—should they be discernible in the cultural process— 
necessarily produce new styles or aesthetic systems. These 
modalities can develop within (or above) any aesthetic language— 
modernist, postmodernist, or even avant-gardist — without altering 
its inner structure. For instance, the case of the "simplification" of 
the avant-garde can be illustrated through the use of avant-garde 
tropes in posters of the late 1920s and early '30s, or even in Sergei 
Eisenstein's films of the '30s and '40s (see, for example, Bonnell 
1999; Neuberger 2003, 25-135). 

The discussion that proceeded in the 2000s about "the end of 
postmodernism" appears to be quite symptomatic. In my book 
Paralogii (Paralogies, 2008), I have argued that attempts to concep- 
tualize contemporary Russian literature in terms of the twilight of 
postmodernism, post-postmodernism, "new realism," and so on, 
are misleading. Such trends as New Drama, contemporary poetry, 
and even the recycling of Socialist Realist tropes in the pop culture 
of the 2000s still employ postmodernist tactics:! the “reality effect" 
resurges here as a mutable product of language games, and even 
when binary oppositions seem to be restored, the authors leave 


1 See "Post-Soc" in this volume. 
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a handy loophole for their ironic interpretation. The latter device 
was successfully tested for the first time in Aleksei Balabanov’s Brat 
2, a film that can well be interpreted as a straight-faced expression 
of xenophobic ideology, yet leaves ajar the door to perceiving it as 
a postmodernist mockery of post-Soviet nationalism. This opportu- 
nity was gladly met by many liberal-minded critics, who scrabbled 
at the inviting sliver, flung open the door, and heliolatrously lauded 
this film despite its explicit nationalistic message. 

On the topic of postmodernism, it is worth recalling that 
bridging the gap between highbrow modernist and commonplace 
popular culture was decreed one of the central goals of Western 
(and especially American) postmodernism in the late 1960s—70s 
(Fiedler 1972). For Russian postmodernism, developing in the 
underground synchronously with its Western counterparts, this 
task was quite irrelevant. However, in the wake of Viktor Pelevin’s 
Generation “P” (1999) and Vladimir Sorokin’s Goluboe salo (Blue Fat, 
1999), Russian postmodernism launched a campaign for a broader 
readership, which, in turn, precipitated easy-to-follow plotlines 
in place of self-reflective meditation, references to politics of the 
day and popular culture rather than broad and sophisticated 
cultural allusions, (quasi-)relatable and recognizable characters 
rather than metamorphosing narrative masks and multilayered 
voices, monological narratives rather than polyphonic discourses, 
coherence rather than fragmentation, and an interest in social 
and political subjects rather than philosophical inquiry. Another, 
quite significant, indicator of such a seismic shift in the 2000s can 
be detected in the transition from the deconstruction of various 
cultural myths to a new industry of mythmaking; even if these 
myths are individual, they are still presented by their authors as 
universal and, typically, enforce binary oppositions. This tendency 
is exemplified by such works as Sorokin’s Ice Trilogy (Led; Put’ Bro 
[Bro, 2004]; 23,000 [2005]); by Dmitry Bykov’s novels, especially 
ZhD; by the evolution of Evgenii Grishkovets’s plays; by Nikita 
Mikhalkov’s films of the 2000s; and by Andrei Khrzhanovsky’s 
much-acclaimed cinematic rendition of the romantic lore 
surrounding Nobel laureate Joseph Brodsky, Poltory komnaty 
(A Room and a Half, 2009). 
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The turn in the new millennium toward reader- or viewer- 
oriented discourses may be seen as one crest among many waves 
that first rippled through the entire twentieth century. The Silver 
Age of Russian modernism, spanning the 1890s-1910s, beheld the 
radical innovation and complication of poetic discourses. These 
tandem winds of creative and critical reevaluation extended to 
the field of prose in the 1920s and converged with a trend toward 
a breezy oversimplification of artistic language. In the ’30s, the latter 
habit took the upper hand, due not only to the pressure of Socialist 
Realism: Boris Pasternak’s laboring for “unheard-of simplicity” 
and Anna Akhmatova’s affinity for "epic" forms, detectable even 
in Rekviem (Requiem, 1940), do not necessarily satisfy the Socialist 
Realist doctrine, but do resonate with the reader-oriented vector of 
the period. The 1950s, conversely, witnessed the transmogrification 
of Socialist Realism into highly codified art, ornate and sometimes 
nearly baroque in its fantasticality. 

Yet a few years later, "the generation of the sixties" was 
invigorated by a drive toward “sincerity” (to use Vladimir 
Pomerantsev's catchphrase, from the title of his famous article 
"Ob iskrennosti v literature" [“On Sincerity in Literature," 1953]). 
The decade saw emerging a specific kind of social (not socialist!) 
realism, the so-called "lieutenant" and "youth" prose, as well as 
a new brand of ideological realism best represented by Solzhenitsyn's 
novels V kruge pervom (The First Circle, 1968) and Rakovyi korpus 
(The Cancer Ward, 1968), and Vasily Grossman's Zhizn' i sud'ba (Life 
and Fate, 1959), which was ironically labeled by Sergei Dovlatov 
"Socialist Realism with a human face." Along with attention to 
the details of everyday life, the author's “sincerity,” understood as 
a direct, if naive, reaction to the catastrophic twists of history, was 
also responsible for the success of the poets Evgenii Evtushenko, 
Bulat Okudzhava, and Andrei Voznesenskii, as well as that of 
Aleksandr Volodin's plays. By contrast, “the long seventies” (1968— 
86) exhibited the surge of "complex" literature and film, not only 
through the development of underground phenomena belonging 
to modernist, avant-gardist, and even postmodernist aesthetics 
but also due to the deeply intricate system of hints, ellipses, and 
allusions maintained by published Soviet authors (for instance, 
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Iurii Trifonov) and filmmakers (Andrei Tarkovsky, Kira Muratova, 
Aleksei German). 

Perestroika and the '90s were reminiscent, somewhat, of the ’20s: 
during this late- and post-Soviet period, the simplistic social realism 
distilled from the Thaw developed alongside postmodernism as 
it rose from the underground and began to influence the cultural 
mainstream. These years witnessed more than the parallel 
dynamic of "simplistic" and "complex" tendencies; they were also 
characterized by a revival of the so-called returned literature. Texts 
that had been banned during the Soviet period for political reasons 
created an unprecedented circumstance when the high modernism 
of the 1920s-30s, with all its complexity, suddenly acquired a new 
cultural and political urgency. 

Finally, since the late 1990s and throughout the 2000s, we can 
observe another shift toward "simplicity" as manifested by the 
spread of the languages of mass culture and myth construction. The 
rise of Internet-based forms of literature is especially demonstrative 
of the reader-oriented modality: in blogs, fan fiction, and other forms 
of net-lit, the reader is the writer; the borderline between audience 
and author is deliberately blurred. That said, it is important to 
remark that the opposite tendency did not vanish in the 2000s: 
sophisticated and multilayered high modernist novels? or new 
films by Kira Muratova, Aleksei German, and Aleksandr Sokurov, 
all mark the presence of a "complex" countercurrent underneath 
the “new simplicity" of the 2000s. It would be a stretch to consider 
this literature as lacking an audience: Mikhail Shishkin's recitation 
of excerpts from his Pis'movnik (Letter-Book) was certainly among 
the most attended events of the Moscow Book Festival in June 2010. 

The "complex" undertow can be located in other epochs of 
"simplicity" as well, and vice versa. Silver Age poetry enjoyed 


For example, Mikhail Shishkin's Vziatie Izmaila (The Taking of Izmail, 2000), 
Venerin volos (Maidenhair, 2005), and Pis’movnik (Letter-Book, 2010); the 
meditative prose of Aleksandr Gol'dshtein's Pomni o Famaguste (Remember 
Famagusta, 2004) and Spokoinye polia (Quiet Fields, 2006); and Andrei Levkin's 
Golem, russkaia versiia (Golem, Russian Version, 2000), Mozgva (2005), and Marpl 
(2010). 
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less popularity in the 1900s-1910s than neorealist prose. Andrei 
Platonov's most complex works, such as Kotlovan (The Foundation 
Pit, 1930) and Schastlivaia Moskva (Happy Moscow, 1933-36), were 
composed during the “simplistic” '30s. And the aforementioned 
"returned" modernist masterpieces of Zamiatin and Nabokov were 
misread during the perestroika period as predominantly political 
and antitotalitarian statements; that is, their meaning was reduced 
to a narrow spectrum of simple political ideas. 


The Meaning of “Post” 


What conclusions can we draw from all these observations? 
Evidently, transitional periods such as the 1920s and 1990s are 
marked by a relative, albeit conflictful, balance between reader- and 
author-oriented tendencies. Phases dominated by author-oriented, 
“complex” poetics, such as the Silver Age or the long seventies, tend 
to precede catastrophic or revolutionary historical shifts. But what 
is the common denominator between the Stalinist thirties, the Thaw, 
and the 2000s? Is it consumerism? A relief in “traditional values” 
after typhoons of revolutionary and totalitarian experiment? Not 
quite; perhaps it would be more productive to seek common tracks 
not in the features that are inherent in any given decade but in the 
self-descriptions of each period, which immediately surprise with 
their similarity. All periods of “simplicity” were regarded from 
within as following times of trouble, days of havoc and chaos— 
radical, tectonic shifts and the attendant muddle: in short, traumatic 
episodes concerning society at large, be it the Revolution and Civil 
War, the Stalinist terror, or the anarchic nineties. Thus, one might 
be expected to claim that times culturally marked by the reign of 
a reader-oriented tendency imagine themselves as posttraumatic. 
From this premise, I would like to propose another hypothesis: 
What if “simplistic” and “complex” tendencies in cultural history 
correlate to two opposing scenarios of digesting traumatic 
experiences— of acting out and of working through? Of course, any 
artistic work in some sense “works through” traumas, personal and 
societal alike. But the resonance between diverse compositions of 
the same historical hour suggests that certain remedial methods 
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acquire greater urgency and attract more limelight during “complex” 
moments, while others dominate “simplistic” ones. 

The reader-oriented modality arises, perhaps, as an attempt to 
address and reflect recent traumatic experiences in a most direct way. 
Socialist Realism is not an exception in this context—it only entails 
a compulsory positive outlook on the traumas of the Revolution and 
the Civil War, and most importantly, of Stalinist modernization. As 
to post-Soviet culture of the 2000s, here the concept of trauma is 
multifold, but consists mainly of two contradictory and overlapping 
components: the trauma of Soviet history seen in its wholeness, from 
the Revolution to “developed socialism,” and the trauma caused 
by the collapse of Soviet civilization in the 1990s (see Oushakine 
2010a). 

Through Dominick LaCapra’s interpretation of Freud, one may 
define such cultural emergency-response measures as the acting out 
of trauma (frequently mistaken for realism): “Acting-out is related 
to repetition, and even the repetition compulsion—the tendency to 
repeat something compulsively [. . .] [a tendency] to repeat traumatic 
scenes in a way that is somehow destructive and self-destructive. [...] 
Acting-out is a process, but a repetitive one. It’s a process whereby 
the past, or the experience of the other, is repeated as if it were fully 
enacted, fully literalized” (1998, 2, 5). This definition corresponds to 
many phenomena of recent Russian culture, such as the fascination 
with (quasi) documentary, a new wave of hypernaturalism as 
manifest in New Drama (see Beumers and Lipovetsky 2009), and 
photographic representation (from a minimal distance) of everyday 
traumatic experiences in present-day nonfiction (including blogs). 
The repetition impulse can also be detected in the frantic recycling of 
Socialist Realist tropes endemic to 2000s pop culture, the infatuated 
revival of Soviet songs (Starye pesni o glavnom), regular remakes of 
popular Soviet films, and the literal and metaphorical recoloring of 
Soviet “cult” series such as Semnadtsat’ mgnovenii vesny, as well as 
in Sergei Ursuliak’s miniseries Isaev (2009), a prequel to the Shtirlitz 
spy saga that captivated viewers in 1973. 

However, the acting out of trauma has certain intrinsic 
limitations. These are most evident in the evolution of New 
Drama: the hypernaturalist poetics of this movement, articulated 
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by various performances of brutality, aspire to act out the trauma 
of the nineties generation, of those who were too late to quaff 
the humid euphoria of perestroika but got the full downpour of 
disappointments, frustrations, and most importantly, violence that 
accompanied the collapse of the Soviet economy and system in the 
‘90s. Theirs is the generation traumatized by the everyday violence, 
who immersed themselves in violence as a basic and common 
language. The isomorphism between trauma and the language of 
its performance makes for a powerful emotional impact, heaved in 
the abrasive New Drama productions—although the bruise did not 
last for more than a few years. 

In the plays of New Drama, communication through 
carnage—and further, the elevation of violence into a language of 
transcendental pursuit—not only saps all alternative channels of 
self-identification and self-realization but also leads its speakers 
to the ultimate self-destruction, or at least reduces them to hueless 
husks. The semiotic mechanism of New Drama is represented self- 
reflexively in Kirill Serebrennikov's film Izobrazhaia zhertvu (Playing 
the Victim, 2006), based on the Presniakov brothers' play of the same 
title. Performance (of savagery, of victimization) constructs the 
protagonist's and other characters’ existence solely out of violent 
interaction. Valia (the protagonist) can find no escape from this 
"reality" except through the annihilative maw of death: the murder 
of his entire family, by poison that he administers, functions both as 
a rebuke for their contentment to live in a false world and as his own 
logical conclusion to the violent nature of the real. This is where the 
acting out of trauma reaches its limit, fatally demonstrating that the 
reproduction of languages of violence as the main source of trauma 
does not engender any other forms of communication. The traumatic 
is first presented as an identity-forming device, then aestheticized 
(and sometimes ritualized), and finally —inexorably — automatized 
and commercialized. Yet all these operations remain chained to 
the compulsion to repeat (i.e., they themselves belong to the realm 
of the traumatic), and more importantly, they fail to produce, in 
LaCapra's words, the "necessary critical distance" that allows one 
"to engage in life in the present, to assume responsibility — [which] 
does not mean that you utterly transcend the past" (1998, 5). 
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The crisis of New Drama has led to the emigration of many of its 
playwrights and theater directors to the cinema, and to the translation 
of New Dramatic aesthetics into cinematic language. This exodus 
is responsible for some of the key Russian films of recent years.’ 
Such films blatantly depart from the orientation toward audience 
expectations, as testified, for example, by the public scandals 
associated with Korotkoe zamykanie (Crush, 2009) or Sergei Loznitsa’s 
Schast'e moe (My Joy, 2010). In their own ways, these works hint of 
arenaissance of auteur cinema, with its meditative tempo, sustained 
long shots, and diminished plot intensity; in other words, they seek 
a new complexity. These films render the destructive outcomes of 
communication through violence in a suggestive rather than an 
explicit way, allowing gaps in the film's texture and forcing viewers 
to seek their own, emotional rather than rational, justifications of 
the filmic logic. 

Thus, it is not plainly stated why Valia in Izobrazhaia zhertou 
decides to kill his family; why Pasha in Popogrebskii's Kak ia provel 
etim letom does not immediately tell his boss about the tragedy that 
has befallen the latter's wife and son; why Proskurina's road movie 
is entitled Truce; and why Loznitsa's travelogue, hopeless and blood 
saturated (with a similar plot to that of Proskurina's film), bears the 
title My Joy. 

I would like to argue that these and similar inner lapses 
stimulate a critical distance that constitutes the working through of 
the same traumatic experience that was acted out in New Drama. 
According to LaCapra, "In the working-through, the person tries to 
gain critical distance on a problem, to be able to distinguish between 
past, present, and future" (1998, 2). This distinction, I stress, is 


For example, Ivan Vyrypaev's Eiforiia (Euphoria, 2006) and Kislorod (Oxygen, 
2009), Vasilii Sigarev's Volchok (Wolfy, 2009), Aleksei Popogrebskii's Kak 
ia provel etim letom (How I Ended This Summer, 2010), Boris Khlebnikov's 
Svobodnoe plavanie (Free Floating, 2006) and Sumasshedshaia pomoshch' (Help 
Gone Mad, 2009), Valeriia Gai Germanika's Vse umrut, a ia ostanus' (Everybody 
Dies but Me, 2008), Aleksei Mizgirev's Kremen' (The Hard-Hearted, 2007), Bakur 
Bakuradze's Shultes (2008), Aleksei Fedorchenko's Ovsianki (Silent Souls, 
2010), Svetlana Proskurina's Peremirie (Truce, 2010), and Sergei Loznitsa's 
Schast'e moe (My Joy, 2010). 
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based on the demonstrated instability of binary oppositions. The 
working through of trauma, unlike its hastier cousin, tries by all 
means to avoid the mechanism of scapegoating, which is in turn 
based on pure binaries between past and present, self and other, 
and so on. 


The Mainstream and Magical Historicism 


Such mainstream writers of the 2000s as Boris Akunin, Viktor 
Pelevin, Dmitry Bykov, Aleksandr Terekhov, Mikhail Elizarov, 
Liudmila Ulitskaya, and Olga Slavnikova do not pursue an “ad- 
equate” imprint of the traumatic experience. Using various forms 
of modernist and (sometimes) postmodernist defamiliarization, 
such as grotesque, phantasmagoria, mythmaking, and so on, they 
instead attempt to whittle a critical distance into the reenactment 
of traumatic experience, personal and collective alike. Furthermore, 
these writers are above all concerned with the mutual connection be- 
tween Soviet and post-Soviet traumas —a relationship that the “new 
realists” failed to recognize. We can see this most palpably drawn 
in works like Olga Slavnikova’s novels Bessmertnyi (The Immortal, 
2001), 2017 (2006), and Legkaia golova (Light-Headed, 2010); Bykov’s 
ZhD; and Akunin’s stylized vision of prerevolutionary Russia, 
permeated by portents of coming historical catastrophes and re- 
plete with tongue-in-cheek references to post-Soviet disappoint- 
ments. 

Alexander Etkind has recently introduced an analytical model 
for gauging this literature's relation to traumatic experience through 
his concept of magical historicism. In his book Warped Mourning: 
Stories of the Undead in the Land of the Unburied (2013), Etkind isolates 
the defining principle of this retrospective fancy as the dialectic of 
reenactment and defamiliarization. The scholar focuses on motifs 
of the uncanny typical for this mode of literature, including ghosts, 
vampires, and werewolves, as signs of the returned repressed — 
first and foremost, in Etkind's view, the repressed memory of the 
victims of Stalinist repressions. Invoking the Freudian concept of 
melancholia and Benjamin's ideas on the work of mourning, Etkind 
argues that in this literature 
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the past is perceived not just as “another country” but as an exotic 
and unexplored one, still pregnant with unborn alternatives 
and imminent miracles. [. . .] Possessed by the ghostly past and 
unable to withdraw from its repetitive contemplation, post-Soviet 
writers find themselves trapped in a state of melancholia. [. . .] 
The inability to differentiate oneself from the lost object prevents 
the individual from living in the present, from love and work. 
On the political level, the reverse is probably equally important: 
when there is no choice in the present, the historical past unfolds 
into an overwhelming narrative that obscures the present rather 
than explaining it. (2013, 234) 


Despite his bitter appraisal, Etkind concludes that “magical 
historicism does have critical potential,” since its propelling minds 
“are recognizably different from those authors who use realistic 
techniques to spread their pro-Soviet nostalgia, like Aleksandr 
Prokhanov or Maksim Kantor” (235)—or, one might add, the “new 
realists” of the younger generation. 

While accepting Etkind’s proposal broadly, I would suggest 
a few amendments. We should not forget that “the inability to 
differentiate oneself from the lost object” acquires a peculiar form 
in many mainstream texts. Writers like Bykov, Terekhov, Elizarov, 
and Slavnikova find unanticipated concurrence in depicting present 
or future Russian history as a reprise of Soviet patterns. Thus, they 
thematicize the repetition itch. However, in magical historicism it is 
not the authors (as in “new realism”) but their penned personages 
who undergo the reenactment of trauma, while the scripter 
observes their perturbation with varying degrees of alienation and 
sometimes contempt. 

These writers more typically nominate the traumatic echo as 
the “objective” feature of Russian history, as a foundational myth 
of sorts. In Bykov’s ZhD, this configuration is materialized through 
the author’s schematic of history driven by the cyclical clash of two 
forces: Khazars—liberals, Jews, or Westernizers; and Varangians— 
nationalists, statists, and militarists, repeatedly colonizing and 
recolonizing Russia. In Slavnikova’s 2017, it is not the pressure of 
present-day political or social problems—mostly obviated in her 
novel—but a mere memorial reenactment of the October revolution, 
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performed during the centennial celebrations, that triggers a new 
quasi-revolutionary eruption. 

Most characteristic in this respect is Aleksandr Terekhov’s 
historical crime novel Kamennyi most (The Stone Bridge, 2009), in 
which the replication of the traumatic past is internalized by the 
narrator, a former KGB officer and collector of toy soldiers. On the 
order of some mystical authority, he leads the inquest into the 1943 
murder of Nina Umanskaia, daughter of the Soviet ambassador 
to the United States, allegedly killed by the son of the aviation 
industry minister Vladimir Shakhurin. The investigation, the 
search for meaning in this heinous and legendary crime (the so- 
called delo volchat, “wolfies’ affair”) is constructed as an exhaustive, 
more than eight-hundred-page-long Gordian knot of self-repeating 
interviews and inquiries with witnesses living and dead, all leading 
practically nowhere (it is one of Mikoian’s sons who probably killed 
Nina—so what?) and testifying only to the hollow core of Stalinist 
trauma. 

Theodor Adorno wrote of the resistance that worn memory 
poses to a working through of the past: “It tenaciously persists in 
glorifying the National Socialist era, which fulfilled the collective 
fantasies of power harbored by those people who, individually, 
had no power and who indeed could feel any self-worth at all only 
by virtue of such collective power” (2005). The diagnosis applies 
well to Terekhov’s novel, wherein the narrator finds existential and 
even metaphysical meaning in his ceaseless, senseless investigation 
precisely because it affords him the ability, or rather the opportunity, 
to immerse into communal reveries of power. Power in Kamennyi 
most is represented equilaterally by, on the one hand, the “men 
of Truth” (liudi Pravdy, the sobriquet used by the narrator for the 
NKVD and KGB henchmen without the lightest touch of irony), 
whom the narrator impersonates in his metaphysical quest, and, 
on the other hand, by the Soviet elite—“the Emperor” (as Stalin is 
exclusively referred to) and his ministers (pravda zheleznykh liudei, 
“men of iron”). 

Mikhail Elizarov loudest of all proclaims his nostalgia for the 
Soviet epoch—less in his novels, though, than in his interviews. 
Among his written works, especially demonstrative is the Booker 
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Prize-winning Bibliotekar’ (The Librarian, 2008), in which he depicts 
the restoration of Soviet mythology as a transcendental signified, 
alleging a meaningful answer while enveloping the characters 
in the world of enduring violence and trauma. Resultantly, the 
narrative transforms into a tragicomic ritual of self-destruction for 
those who seek this promised Truth. Nonetheless, the absorption of 
power — the symbolic sort, at least —becomes the ultimate objective 
in Elizarov's reanimations of Soviet discourses. 

These writers' efforts to retake Soviet history contralogically 
testify to the opposite — to the persistent injury of therecent historical 
experience (the collapse of the USSR and the painful post-Soviet 
contortions of the former Soviet society) as a source of unremedied 
historical disorientation. One may conclude that in these works the 
"critical distance" rent by defamiliarizing turns is sutured by the 
acting out of trauma: grotesquerie and mythologization appear not 
to be strong enough aesthetic quakes to achieve the effective critical 
distance that would process the reenactment of trauma into the 
working through of trauma. 

The greater the distance between author and personage, the 
more obvious is the association between most traumatic phenome- 
na in magical historicism and the inability to sieve the past from the 
present, dependence on the Soviet historical and rhetorical pattern 
seeming to dictate the logic of today's events and behavior. This 
dependence condemns characters, endlessly, inescapably, to revisit 
and re-incur Soviet catastrophe and to reenact post-Soviet calami- 
ties. All the authors of magical historicism conceive of history as 
an irrational, nightmarish déjà vu, from which one cannot extricate 
oneself by any effort. Terekhov and Elizarov accept this verdict with 
almost religious ecstasy; Slavnikova and Ulitskaya psychologize it, 
and therein, intentionally or not, reconcile with habitual recursion 
as the norm; while Dmitry Bykov seeks rational algorithms behind 
the irrational historical turns. 

Pelevin represents the most paradoxical expression of this 
dependence. Beginning with Omon Ra (1993), he has essentially 
rewritten, with varying specifications, the same story: how a man 
becomes a god, and what doing so means. In Pelevin's earlier 
texts — plus the plotline of A Huli in Sviashchennaia kniga oborotnia 
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(The Sacred Book of the Werewolf, 2003) —this was a tale of achieving 
ultimate freedom. However, in his output since Generation “P” 
(including the plotline of FSB general Sasha Seryi in Sviashchennaia 
kniga) and with the utmost persistence and even despair in his 
later works— Ampir V (Empire V, 2006), Operatsiia "Burning Bush" 
(Operation "Burning Bush," 2010), S.N.U.F.F. —he demonstrates how 
the "ascension" of his hero into a godlike being changes nothing, 
frequently even worsening affairs both for the rookie deity and 
for the world around them. The deification of the protagonist thus 
deflates and dissolves into the churning tapioca of déjà vu, historical 
and ahistorical alike—but always very Russian, despite numerous 
signs of globalization. 

Although Etkind counts Sorokin and Vladimir Sharov among 
"magical historicists," this title can be bestowed neither on Sorokin's 
later works nor on Sharov's novels of any period. Sorokin has 
slipped into the mainstream only once, with his Ice Trilogy, in which 
he invented a metamyth factoring in occultist scholarship of the 
Silver Age, totalitarian ideologies (Soviet and Nazi alike), and New 
Age motifs. This myth poeticized the traumatic "eternal return," 
prohibiting any alternatives to it; no wonder the mortal opponents 
of the Brotherhood of Ice, in the final movement of the trilogy, 
actually accepted the truth and the message of their foes, thus 
becoming their heirs. Den' oprichnika (Day of the Oprichnik, 2006), 
Sakharnyi Kreml’ (Sugar Kremlin, 2008), Metel’ (Blizzard, 2010), and 
Monoklon (Monoclone, 2011) manifest a different logic: in these texts, 
Sorokin declares the impossibility of overcoming the traumatic past 
as Russia's central and sharpest affliction, permitting old wounds 
to scorbutically split open and ache and precipitating new ones 
through the self-destructive replication of yesterday's pains. True 
to his conceptualist schooling, Sorokin in these books focuses on the 
language — that is, the embodied cultural tradition — that, according 
to him, is the fountainhead of the compulsive reenactments of 
trauma in disparate historical settings. These works explore cultural 
dialects as tongues of trauma; in fact, considering the healthy critical 
distance they keep from their subjects, languages are essentially 
promoted to the office of main characters. The deconstruction of 
cultural linguistic patterns as sources and mechanisms of recurring 
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historical traumas is Sorokin’s method of working through trauma 
and his alternative to the mainstream. 

As to Sharov, his mode of operation recalls magical historicism 
on the surface, while being quite alien to it in deeper layers. 
Each of his novels could be cursorily read as a reenactment of 
the catastrophe of the revolution and terror, which his characters 
invariably interpret as yet another failed attempt of the Second 
Coming, a missed renewal of the world. However, what seems to 
be natural and sensible in the process of reading is utterly lost if 
one attempts to retell his plots. Sharov inserts imperceptible pitfalls 
of defamiliarization into his diorama of disaster. He methodically 
enshrouds the reader in catastrophe as an experience of ultimate 
otherness, resistant to any “external” rationalization. Resultantly, 
all of his novels inverse the logic of magical historicism: they 
demonstrate how attempts to reenact (sacred) history perpetually 
incite further devastation and trauma. All endeavors of his 
characters to spark the Second Coming typically end in the Gulag 
or, if one is fortunate, a psychiatric asylum. 

Nowadays, however, it is hard not to notice similarities be- 
tween magical historicism and the cultural simulacra produced by 
post-Crimea and post-Maidan Russian media. According to Etkind, 
magical historicism embodies the Freudian logic of the uncanny; 
it facilitates the “return of the repressed” — repressed memory and 
historical experience, along with literal victims of political repres- 
sions. Thus, fantastic elements, on the one hand, emphasize the 
alogical and surreal character of Soviet history, and on the other, 
offer purely aesthetic, fictional links that allow the possibility of re- 
storing the historical continuity between the Soviet and post-Soviet 
eras, and, most importantly, of connecting them with a simulacra 
of teleology (if negative). Although in many cases such a teleology 
has been openly ironic (as in Pelevin and Sharov), and in others col- 
lapses under its own weight (as in Tolstaya and Terekhov), novels 
of magical historicism responded to a broad-scale need for histori- 
cal teleology in Russian society. Furthermore, they normalized the 
idea that if such a need exists, then anything, any methods and ma- 
terials, including the openly fantastic, can serve as prosthetics for 
teleology; here the process is more significant than its results. 
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This idea has been materialized with impressive coherence 
by Russian TV since 2014. The quasi-factual mystery play / 
“geopolitical” soap opera produced by all major TV channels 
includes all features of magical historicism, with one significant 
difference: the genre that Etkind considers to be designed for the 
liberal interpretation of history (the return of repressed Stalinism) has 
been successfully adopted for imperialist and antiliberal narratives. 
The entire propaganda discourse of 2014-15 was based on the 
constant connection —to the point of indiscernibility — of the Soviet 
past and the post-Soviet present: the Soviet images and rhetorics of 
victimhood — victims of Nazism, victims of the Holocaust, and even 
victims of Stalinism— merge with the contemporary demonization 
of revolutionary Ukraine ("Fascists"), the vile and morally degraded 
West ("Gayrope" and American imperialism), and, most recently, 
the anticivilizational hordes of immigrants ("barbarians"). Yet the 
main purpose of this productionis the demonstration of the "eternal" 
teleology that connects today's Russia with the Stalinist Soviet 
Union and the prerevolutionary tsarist empire. This is the story of 
Russia as always victimized by global evil and always representing 
the last frontier of global good, a Russia that has been humiliated 
numerous times but has always returned to greatness and glory, 
despite its enemies' attempts to destroy it forever. Certainly, this 
binarist grand narrative has nothing to do with postmodernism; yet 
it requires various conspiracy theories and grotesque horror stories 
with strong erotic connotations (a crucified boy in Slavyansk, 
a raped girl in Berlin) that function in ways similar to fantastic 
motifs in magical historicism. Such a transformation completes the 
story of this literary genre and transforms it into a set of ideological 
clichés. 


A Doubt in One’s Own Utterance 


Sorokin’s and Sharov’s writings of the last two decades, along 
with the prose of Aleksandr Gol'dshtein, Dmitry Prigov, Mikhail 
Shishkin, Nikolai Baitov, Andrei Levkin, Nikolai Kononov, and 
some others, have indeed led the way to the strategies of working 
through trauma recruited by the “complex” literature of the next 
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generation of writers. However, the turn toward “complexity,” 
as we see it now, began not with prose but with poetry. It was 
poetry that started to attract and condense diverse phenomena 
in a common direction. Why poetry? Probably because its artistic 
discoveries admitted critical distance, the necessary factor for the 
working through of trauma, into the core of literary discourse. 

In short, in the “complex” poetry of the 2000s, a new subject was 
born. In a programmatic 2001 essay by the title “Postconceptualism,” 
Dmitrii Kuz'min located the shift of subject position in the following: 
“I know that an individual utterance is exhausted and therefore my 
own utterance is not individual anymore. But I want to know how to 
re-individualize it.” As the poetic practice of the 2000s demonstrated, 
each of the new generation's poets sought and secured his or her 
own solution to this puzzle. Roughly speaking, one may say that 
the subject of poetic discourse was shaped in the new poetry as the 
pliable combinations of somebody else’s borrowed, depersonalized, 
or authorized voices and positions. The subjective and personal thus 
appeared to be inseparably conjoined to the Other, and even the 
most intimate utterance constantly was problematized: Is it I who is 
speaking? Who is speaking through me? Where am I? 

Kuz'min has astutely defined this poetic trend as 
postconceptualism — certainly, it has emerged on the foundation 
of poetic discourse, and its understanding was elaborated by 
Prigov and Rubinshtein. For instance, Prigov repeatedly stressed 
"the problematization of the personal utterance, its impossibility” 
(Balabanova 2001, 28) as the central principle of his poetics and 
ideology. He was also known to define postmodernism by the 
same formula, but the meaning of this principle is much broader. 
Speaking about poets of the conceptualist circle, he employed it as 
the ethical criteria: "We had a principally different premise. It was 
very relativist and, while criticizing the others' discourses and the 
Big Soviet discourse, we inadvertently arrived at what characterizes 
postmodernism —the doubt in one's own utterance. [. . .] In other 
words, the critique of any discourse naturally leads to the doubt in 
one's own utterance" (87). By this qualifier, Prigov distinguished 
other conceptualist literati of his generation and the generation 
of the 1960s. Elsewhere he discusses Vsevolod Nekrasov, a fellow 


Cycles and Continuities in Contemporary Russian Literature 


105 


conceptualist, his discrepancies with whom he explains as follows: 
“The problem is that he doesn’t understand and doesn’t presuppose 
that his language is his language. He is convinced that he speaks the 
universal and correct language” (28; author’s emphasis). 

This “doubt in one’s own utterance,” and the knowledge that 
your language is not universal and true—this ethical principle 
supported by Prigov’s lifelong project was gratefully embraced by 
“complex” poets of the new generation, laid as the soil from which 
critical distance would grow. The fact that the new, postconceptualist 
poetry is also focused on trauma, while the present remains situated 
in the climate of continuous trauma, does not require special proofs. 
Rather, it would be sufficient to cite an acknowledged connoisseur 
of contemporary poetry, Ilya Kukulin, who wrote, “Today poetry 
more intensively than prose works out the methods of analysis 
of historical traumas of contemporary mind and demonstrates 
the paths of curing these traumas” (2010b). To this I would add 
mention of such remarkable texts as, for instance (the list is certainly 
just mine), “Oni opiat' za svoi Afganistan” (“Again They're Off for 
Their Afghanistan”) and “Chernye kostiumy” (“Black Suits”) by 
Elena Fanailova, the Leningrad blockade cycle by Polina Barskova, 
"Sovetskie zastol'nye pesni" (“Soviet Feasting Songs") by Stanislav 
L'vovskii, “Proza Ivana Sidorova" (“The Prose of Ivan Sidorov") by 
Mariia Stepanova, and Semeinyi arkhiv (The Family Archive) by Boris 
Khersonskii. 

The transmission of this principle into the realm of prose turned 
out to be quite complicated, necessitating a number of "extensions." 
By his own route, mainly through adoption of European 
modernism's experience, Mikhail Shishkin achieved a similar 
result in his prose. Shishkin's novels Vziatie Izmaila (The Taking of 
Izmail, 1999), Venerin volos (Maidenhair, 2005), and in part Pis'moonik 
(Letter-Book, 2010) interweave numerous voices and quotations into 
a powerful lyrical stream of consciousness. The subject in each 
book is born before our eyes, absorbing someone else's stories of 
individual and historical traumas and unifying them by a common 
rhythm, almost forcing on them echoing motifs, correspondences, 
and rhymes, translating them across languages, and finally 
convincing the narrator and reader that life always consists of 
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these traumas, and that their cure is found in rhythm, otherwise 
called love, and that there is no other substance of being apart from 
this one. To a certain extent, although with important variations, 
a similar logic can be traced in such significant texts of the recent 
period as Gnedich (2011) by Maria Rybakova, Kamennye kleny (Stone 
Maples, 2008) and other novels by Lena Eltang, and Flaner (Flaneur, 
2011) by Nikolai Kononov. The same outlook underlies the prose of 
the late Aleksandr Gol'dshtein, whose influence on contemporary 
Russian writing is yet underestimated. 

An opposing vector of "complexity" is launched by prose that 
might be deemed, for lack of a better term, "anthropological." I refer 
to those works that attempt to penetrate the other consciousness and 
the psychological state always situated amid historical cataclysm. 
Authors of these works methodically undermine authoritative or, 
conversely, popular counterauthoritative assessments and beliefs, 
excavating (or imagining) with the meticulousness of a patient 
paleontologist all the incredible, unprecedented complexity of the 
traumatic experience. This profound expedition into otherness is 
founded on a sort of taboo that proscribes any attempts to judge or, 
for that matter, reward or penalize characters. The aesthetic attitude 
here is based on Varlam Shalamov's example, with his imperative 
vision of the writer "as Pluto ascending from hell, as opposed to 
Orpheus descending into hell" (1998, 4:365). Shalamov's principles 
fuse with the analytical poetics of the "interim prose" of Lidiia 
Ginzburg, who taught contemporary writers to seek connections 
between language and physiology. (Another important influence 
on this poetics is W. G. Sebald, although only a few of his novels 
have been translated into Russian.) 

It is no wonder that the stories of the Leningrad siege attract 
today's poets (Polina Barskova, Sergei Zav'ialov) and prosaists 
alike. Immersion into this dark tempest of Russian cultural memory 
produced one of the best "anthropological" novels of thelast decade: 
Igor  Vishnevetsky's Leningrad (2010), in which the monstrous 
world of the siege appears as the complex intersection of different 
layers and languages of culture — stemming from Silver Age, Nazi, 
and Soviet sources alike—overlapping, interweaving with horrible 
resonance, and spelling the apocalypse in horrible minutiae. In 
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a different way, through the resurrection of skaz, an anthropological 
prose is crafted by Margarita Khemlin, author of the novels Klotsvog 
(2009), Krainii (The Last One, 2010), and Doznavatel’ (The Investigator, 
2012); and Valerii Votrin in his Logoped (The Speech Therapist, 2012). 

Certainly, lyrical and anthropological renditions of “complex” 
prose are only the most obvious or tangible avenues taken by 
the working-through mind-set. I hope that others will appear (or 
perhaps, have already appeared, though I failed to notice them). 
It is important to emphasize that “complexity” derives from 
conditions securing a critical distance around historical traumas— 
conditions created by the inequality of the subject to oneself (and of 
the author to the protagonist or narrator); by the deconstruction of 
binary oppositions; by the rejection of expected (i.e., stereotypical) 
approaches; by limitations self-imposed on those who accept the 
doubt in their own utterance as the highest aesthetic and ethical 
principle. Furthermore, the experience of reader-oriented and 
mainstream literature suggests that the most vital task facing 
“complex” literature is to detach one’s own language from 
vernaculars of violent communication, including rhetorical and 
symbolic justifications of violence. 

Although the richness of “complex” literature is self-evident, and 
even evokes a certain Renaissance flavor, the prevailing reception of 
this literary trend in current Russian criticism is more reminiscent 
of that met by decadent literature at the turn of the twentieth 
century. Writers developing such strategies are frequently branded 
as “anemic” or even “autistic.” This field-wide (mis)perception 
symptomatically mirrors the popularity of the “new realists” and 
other “reader-oriented” authors. The Russian literary establishment 
and general readership alike seem to accept violence—beyond the 
level of representation, on the plane of rhetoric and symbolism — as 
proof of the literature's vitality. This is why compositions that do 
not conjure the illusion of a violence-based redistribution of power, 
or that, however humbly, propose peaceful systems of power, 
are doomed to dismissal as “decadent” —lifeless, effete, hermetic, 
designed for a narrow stratum of the "creative class" only. The 
political consequences of this judgment, sadly, are too obvious to 
elaborate. 
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However, today we encounter a scenario where the question of 
the Other — cultural, ethnic, religious, sexual, social, or ideological — 
has obtained in contemporary Russia a paramount political weight. 
These issues stem from historical traumas, not yet worked through, 
and from the dearth of critical distance before these traumas, 
Soviet and post-Soviet alike. In the present situation, approaches 
expounded by “complex” literature have a white-hot opportunity 
to pass from book pages into streets and squares. Those who have 
chosen to propel and evolve “complex” pathways of cultural healing 
will make an unforgivable error if they miss the chance to enrich 
their “complexity” in the flames of social discontent and protest. 


FLesninG/ FLASHING THE Discourse: 
SonokiN's MASTER TROPE 


One of the most famous and most repeated self-commentaries 
by Vladimir Sorokin sounds as follows: “When they ask me how 
can you torture people like this, I respond: These are not persons, 
these are just letters on paper” (Semenova 2002).! In another 
interview, the author tenders something like an apophatic defense 
of the alleged “immoralism” of his compositions: “On paper one 
may allow himself to do anything. It will tolerate everything. 
[. . .] The Word that God had wasn’t on paper" (Shapoval 1998, 
20)? As implied here, his characters and their deeds are merely 
words and should not be judged on moral or on any extraliterary 
grounds. 

This dictum only partially reflects the actual meaning of 
Sorokin's texts. It is a half-truth at best, which the writer indirectly 
admits when he says, "Text is a powerful weapon. It can hypnotize, 
and sometimes paralyze" (Rasskazova 1992, 121)? Note the 
physiological effects of the text that he highlights — and, most likely, 


«Koraa MHe roBOpsr — KaK MOXKHO TàK M34eBATÞCA Had AIOAbMM, 
51 OTBeuaio: ‘DTO He AAM, DTO rrpocro OyKBbI Ha OyMare'». 


«Ha OyMare MOXKHO IO3BOAMTb BCE, YTO yrogHo. Ona creprurr. . . To camoe 
Caoro, «ro brao y bora, brao posce He Ha OyMare». 


«TeKcT — oueHb MormHoe opy»xue. On TMIIHOTH3MpyeT, a WHOTI Za — IIpocro 
Irapaan3yer». 
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desires. Sorokin frequently bemoans the lack of attention to material 
details in Russia’s literary heritage, declaring that his own artistic 
originality blossoms exactly in this field: 


There was no body in Russian literature. There was an excessive 
amount of spirituality. When one reads Dostoevsky, it’s 
impossible to feel characters’ bodies: how Prince Myshkin was 
built, how Nastas'ia Filippovna’s bust looked. I wanted very 
much to fill Russian literature with corporeality: the smell of 
sweat, muscle movements, body fluids, sperm, shit. As Artaud 
once said, “When it smells like shit, it smells like life.” (Semenova 
2002, 4)4 


However, this discussion is not simply Sorokin’s magnification 
of the body over the spirit, the soul, and the philosophical and 
moral themes typical of Russian literary culture. More significant 
for the present essay is his trademark transformation of verbal 
concepts into corporeal images, or more generally, the translation 
of discourses and rhetorical constructions into body language. The 
gesture-phrases of this somatic tongue relate either to the “lower 
bodily stratum" —eating, defecating, vomiting, copulating (which 
frequently provokes interpretation through the lens of Bakhtin's 
"carnivalization") —or to naturalistically depicted violence, graphic 
representations of the human body in mutilation. In Sorokin's own 
words, 


I work constantly with liminal zones where the body invades the 
text. For me, this borderline between literature and corporeality 
has always been of foremost importance. As a matter of fact, my 
texts always raise a question of literary corporeality, and I try 
to resolve the problem of whether literature is corporeal. I take 


«B pycckoit awreparype Boobie reaa Obrao ouenp Mado. Ayxa ÕbIAO nuire 
Kppumu. Koraa uuraermrb /locroesckoro, He MOXENIb IIOdyBCTBOBaTb TeAa 
repoes: caoxenmue KHA3A MnrmkuHa wan Kakas rpyab Opiaa y Hacracpu 
CwuAawnnosHbB. A Xe oueubp xoreA HaroAHHWrb pycckylo Aureparypy 
TeAeCHOCTbIO: 3alIIàXOM  IIOTà,  ABICKeHMeM  MBIIII,  eCTeCTBeHHBIMM 
ornpaBAaeHusMM, criepMoit, roBHoM. Kak ckasaa Apro: ‘Tam, rae raxner 
TOBHOM, IIaXHeT XKII3HbIO'». 
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pleasure in the moment when literature becomes corporeal and 
nonliterary. (Roll 1996, 123-24)? 


Dirk Uffelmann, in his periodization of Sorokin’s oeuvre, 
defines the writer’s first phase as “the materialization of metaphors, the 
second positivism of emotions and the third fantastic substantialism" 
(2006, 109; emphasis in the original). I aim to argue that the 
discursive deployment of bodily gestures, which can be only 
partially described as the materialization of metaphors, serves as 
Sorokin’s master trope and can be traced across his works from the 
earliest to the most recent. I would like to call this tactic carnalization 
(from the Latin carnalis), not to be confused with “carnivalization” 
or “canalization,” although some parallels are invited. In my view, 
carnalization represents the core of Sorokin’s individual method 
of deconstruction applied to the authoritative discourses, symbols, 
and cultural narratives. We might wonder, observing the hygienic 
operation: How does carnalization acquire deconstructive faculty? 
What are the symbolic implications of this trope? What is its 
heuristic potential? Seeking answers to these questions, I will first 
present an overview of Sorokin’s uses of his master trope and then 
attempt to provide its interpretation. 


Direct Carnalization 


Sorokin’s early works are populated by direct carnalization, denoting 
the materialization of metaphors and idioms. Most exemplary in 
this respect is probably Norma (The Norm, 1979-83). In the novel’s 
first part, the idiomatic expression to eat shit (govna nazhrat'sia) is 
materialized through scenes depicting various walks of Soviet life, 
each invariably including the characters’ consumption of their daily 


«Al TIOCTOAHHO paOoraio c MOrpaHMYHbIMM 30HaMM, rae TeAO BTOpraeTcs 
B TeKcT. As Mens Bceraa OblAa BaxxHa 9ra rpauurna MeXAy Awreparypoii 
M TeAaecHOCTbIO. CoOcrBeHHO, B MOMX TeKCTax Bceraa cTOMT BOIIpoc 
AWTeparypHoit TeAecHOCTM, M A IIbITaIOCb paspenrmirrb mpoOAemy, reaecua 
AM AuTeparypa. 5I rroayauaro YAOBOABCTBMe B TOT MOMEHT, KOrAa AMTepatypa 
CTaHOBHTC3 TeAeCHOM M HeAMTepaTypHoli». 
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norma a brick of processed children’s feces. In the seventh part of 
Norma, which bears the name “Stikhi i pesni” ("Poems and Songs"), 
Sorokin—or rather, his “substitute author'—invokes direct 
quotations from Soviet songs and poems in each short narrative. 
Thus, the trite poetic line about a sailor who leaves his heart with 
a girl transmutates into the girl's delivery of a jar holding a pulsating 
heart to the police station. A pair of zolotye ruki (“golden hands,” an 
idiom for a jack-of-all-trades), the pride and joy of a boy from flat 
no. 5, are melted down and exchanged for a foreign-made device 
that will complete a humongous monument to Lenin atop the 
Palace of Soviets. The ideologically charged idiom to breathe one’s 
motherland (dyshat' rodinoi) is sarcastically reconfigured in a scene 
where, due to a lack of oxygen, members of a submarine crew press 
a map of the USSR to their faces: “Everyone was pressing to the face 
a map of his native region and breathing, breathing, breathing . . ." 
(Sorokin 1998, 1:241). Similar literalizations of metaphoric and 
idiomatic expressions may be found in Pervyi subbotnik (The First 
Saturday Workday, 1979-84; for instance, in "San'kina liubov"") or in 
Serdtsa chetyrekh (The Hearts of the Four, 1991), with its memorable 
materialization of the idiom ebat' mozgi ("to fuck the brains," i.e., to 
bullshit) in the novel's conclusion. 

Direct carnalization does not entirely disappear in Sorokin's 
later output. One might recall the scene in Moskva (Moscow, 2000) 
where Lev is tortured with an air pump: Aleksandr Genis (2002, 
104—5) was the first to notice that this bit of savagery literalizes the 
idiom odin zhulik nadul drugogo—one crook cheated (literally, pumped 
up) another. In The Ice Trilogy, the ceremony of the Light brothers is 
woven around the idioms voice of the heart (golos serdtsa) and speak 
with your heart (govori serdtsem) as carnalized discourse, manifesting 
the fetishization of ultimate sincerity that commandeered the 
liberal rhetoric of the perestroika period and the ’90s. For instance, 
the election campaign of 1996 bred the abundant slogan Golosui 
serdtsem, "Vote with your heart." 
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Nariman Skakov noted, during a discussion of this article at 
the Aarhus conference on Sorokin in 2010, that the nibbling and 
licking of the titular sugar Kremlin in Sorokin’s 2008 collection 
of short stories responds to the first installment of Norma by 
presenting another new set of variations on the consumption and 
internalization of repressive rule. However, one may also detect in 
the imagery a direct materialization of the sweet taste of power (sladost’ 
vlasti); the same expression is invoked in Den’ oprichnika when 
Komiaga debates Mandelstam’s line “Power is abject, like a barber's 
hands." Finally, the entire myth-world of Metel’, with its populace 
of giants and midgets, seems to derive from a cultural idiom vital to 
nineteenth-century literature: the malen'kii chelovek ("insignificant 
person”), especially relevant to Metel’ given the numerous stylistic, 
plot, and characterological references to the works of Pushkin, 
Tolstoy, and Chekhov. 

Usually, these carnalizations have been received as Sorokin's 
mockery of authoritative idioms and symbols, especially when their 
relation to Socialist Realism and official Soviet discourse is blatantly 
obvious. However, as one may notice, even in Sorokin's early 
works these discursive sources of carnalization are not necessarily 
marked ideologically. Rather, through carnalization, Sorokin 
declaratively introduces his overriding theme: the corporeality of 
language, especially, but not exclusively, as represented by various 
authoritative discourses, cultural and political alike. Using Dirk 
Uffelmann's apt definition, one may detect in Sorokin's quest 
"the ontological presupposition [. . .] that nothing exists beyond 
metaphors (and their materializations) that (textual) reality is 
creative by (destructive) language" (2006, 109). 

From this perspective, Sorokin's plunge into theater and cinema 
seems not only natural but necessary: these media are able to lay 
his major theme bare by drawing a visible corporeal dimension to 
the texts. Tellingly, the novelist-turned-scriptwriter highlights the 
transformation of the textual into the corporeal by using readily 
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recognizable works of classical literature as the pre-texts of his stage 
and screen work: Shakespeare’s plays for Dismorfomaniia (1989); 
Chekhov's for Iubilei (Anniversary, 1993) and Moskva; Dostoevsky’s 
novels for Dostoevsky-Trip (1997); Andersen's “Lykkens Kalosker" 
(“The Galoshes of Fortune") for Kopeika (Kopeck, 2001); Tolstoy’s 
Anna Karenina for Mishen' (Target, 2011) .. . Through these allusive 
intertexts, he underscores the transformation of the exemplary 
literariness of the classical discourses into the contemporary 
corporeality of filmic representation. 

It is hardly surprising that Sorokin's entire oeuvre, from early 
aperitifs to the present course, is peppered by what may be called 
metacarnalization, representing a body of discourse in a generalized, 
yet literal, form. For instance, in the short story "Zaplyv" ("Heat"; 
written in the early '80s, published in 1999's Goluboe salo), Sorokin 
imagines a levitating excerpt from some official documents compiled 
by torch-wielding military swimmers. Analogically, the entire five- 
hundred-page breadth of Roman (1985-89), stylized as a nineteenth- 
century Russian novel, may be read as a metacarnalization of the 
theorized death of the novel (smert' romana), a subject of wide 
debate in the 1950s-70s. 


Indirect Carnalization 


Sorokin, in addition to these direct carnalizations, intrepidly 
explores the possibilities of indirect carnalization — corporeal imagery 
that manifests, rather than a familiar idiom, a hidden discursive 
logic. Peroyi subbotnik was probably Sorokin's first exercise of such 
a technique. The stories in this collection seem to have two faces: 
one a conventional, middlebrow Soviet narrative, and the other 
violence, brutal sex, and gibberish: "In the 1980s, I used to make 
little binary literary bombs consisting of two incompatible parts: 
a Socialist Realist one and the other built on real physiology; as 
a result, an explosion followed, and it did fill me as a litterateur 
with a flash of freedom" (Voznesenskii 2006)? The jarring shifts 
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between these tones suggest that the connection between them is 
not arbitrary but guided by a purposeful inner logic. In the most 
characteristic examples, a corporeal action appears as the extension 
of a discourse. 

For instance, in “Sergei Andreevich,” a devoted schoolboy 
absorbs with admiration all the banalities that his teacher spouts— 
a discipleship taken to the point of nausea (more or less literally) 
when the student diligently eats his teacher’s feces. In another 
teacher-student story, “Svobodnyi urok” (“A Vacant Lesson”), 
a female teacher tames a schoolboy’s pubescent energy by 
manipulating him and exhorting him to “grow up,” while schooling 
the lad in sexuality by forcing him to touch her genitalia. “I am 
doing this for you, stupid!” (Sorokin 1998, 1:506)? she repeats, 
obviously enjoying the act far more than he. While the studious 
feasting on an instructor's shit appears to be a profane form of the 
Eucharist, the other student's rape is matched by the teacher's not- 
so-secret pleasure. Such motifs appear in these stories as two sibling 
expressions of didacticism, which many conceptualists (as in Lev 
Rubinshtein's and Dmitrii Prigov's writings) considered the core of 
the Russian cultural tradition. 

Itis noteworthy that in "Sergei Andreevich," as well as in many 
other stories in this book ("Otkrytie sezona," "Pominal'noe slovo," 
"Proezdom," "Pervyi subbotnik," and others), the transformation 
of the intangibly discursive into the corporeal bears a sense of ritual, 
pointing toward a transcendental meaning. But this meaning is 
transcendental only because it is situated beyond the discourse. This 
is why Sorokin inserts, along with sex and violence, healthy doses 
of zaum' —nonsensical language— and a rich helping of obscenity, 
as in Peroyi subbotnik, Norma, and the play Russkaia babushka 
(Russian Grandmother, 1988). Similarly, the dialect of power borders 
on drivel in Serdtsa chetyrekh and the plays Doverie (Confidence, 
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1989) and Zanos (Drift, 2009). I have a suspicion that Sorokin 
employs Chinese words and expressions for the same purpose, first 
in Goluboe salo and later in Den’ oprichnika, Sakharnyi Kreml’, and 
Mishen'.? 

The chain of transformations, from the discursive through 
the corporeal and into the transcendental, is represented best in 
Goluboe salo (1999). The titular “blue fat,” a mystical substance 
emitted in the act of writing by clones of the great Russian writers, 
serves as the material equivalent of Russia's famed spirituality. 
In Aleksandr Genis's words, it is "the Russian Grail, the spirit 
transformed into flesh" (2003).!! As the carnalized sacred, the blue 
fat appears to be equally resonant with the desires of a scientific 
cosmopolitan society of the future and a retro-utopian nationalist 
community of zemleeby (literally, "earth-fuckers"), as well as an 
alternative, bloodless totalitarianism in which Stalin and Hitler 
are allies, and where sexuality and drugs are not repressed but 
celebrated. 

Furthermore, in Sorokin's early and recent texts alike, 
one may detect relatively stable affinities between the treated 
discourse and the form its carnalization takes. For instance, the 
traditionalist, nationalist discourse of love for all things Russian 
is almost inevitably embodied in ceremonial massacres, where 
sadistic mass murder is the ultimate expression of Russophilic 
sentiment. This connection first appears in the third part of Norma, 
in which a Buninesque narrative about returning to a demolished 
aristocratic household gives way to "Padezh," a story depicting 
collectivization as an ecstatic festival of accelerating violence and de- 
struction. 

The very same linkage appears in Roman. Ritualized violence 
erupts at a provocative moment in the narrative: Roman and Tat'ia- 
na's wedding night. The artfully stylized discourse of the Russian 
classical novel does not leave a place for sexuality. Thus, a scene 
charged with sexual expectation ruptures that discourse and floods 


10 For more on zaum’ in Sorokin's oeuvre, see Marusenkov (2012, 71-140). 
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it with nondiscursive violence, which resonates simultaneously 
with the hidden logic of the traditionalist discourse. The fact that 
Roman’s rampage is triggered by two peculiar wedding gifts—an 
ax and a wooden bell—only bolsters this interpretation: both objects 
are sexually suggestive and at the same time marked as exotic, as 
somehow “truly Russian.” In short, due to the discursive roadblock 
set by the Russian classical tradition, Roman (the character and the 
novel) “makes love” to the Russian people with an ax, in lieu of 
having sex with Tat'iana. There is nothing irrational, then, in Roman 
draping the entrails of his victims on icons—these are his sacred 
gifts of love. 

I believe that the same logic also underlies Den’ oprichnika, with 
its stylized, quasi-archaic language, and scenes of orgiastic carnage 
ranging from the oprichniks’ assaults on “enemies of the state” to 
their collective dream shaped as a bylina (a traditional Russian epic 
poem) about the seven-headed dragon who rapes and burns with 
its purgative fire all of Russia’s foes across the globe. 


Carnalization in Reverse 


An interesting example of indirect carnalization is presented by 
Tridtsataia liubov' Mariny (Marina's Thirtieth Love, 1982-84), where 
the corporeal ceases to function as an appendage of the discursive, 
obtaining its own agency. On the one hand, Marina’s bisexuality 
serves as a most tangible and glorious manifestation of the free- 
minded attitude of the 1970s dissident circle. On the other hand, 
the same sexuality undercuts the dissident discourse that runs 
through the novel. The first orgasm that Marina experiences with 
a man, the Solzhenitsyn look-alike partorg (the head of the local 
party organization), not only drastically changes her life but also 
radically reorients the book’s narrative. After that unforgettable 
night, Marina tosses out all her samizdat and becomes a Socialist 
Realist poster girl; meanwhile the narrative, which before this 
juncture balanced Henry Miller and urban women’s prose, rapidly 
transmutes into an unending Pravda editorial. Tridtsataia liubov' 
incarnates this discursive logic but also introduces a countercurrent 
process: the transformation of the corporeal into the discursive, 
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or the disembodiment of the corporeal—the female orgasm with 
a patriarchal figure as a discursive switch. No wonder that Sorokin 
speaks about this novel as a turning point in his evolution: “This 
novel in many ways became a turning point for me: I completed my 
Sots-Art period and began exploring the problem of corporeality in 
Russian literature” (Shapoval 1998, 17).1? 

The exorcism of discourse from flesh also operates as the 
driving force of The Ice Trilogy (2002-5). The brutal crushing of 
a victim's chest in order to extract the "voice of the heart” is a common 
refrain across the triplicate plot. This sacrament bloodily elevates 
a “meat machine" into a Brother or Sister of Light (or a pneumaticist, 
to adopt the Gnostic terminology), imbued with a spiritual love 
that encompasses only fellow Light siblings and forsakes everyone 
else. The amity extended by Brothers and Sisters of Light can 
envelop only those of their “kind” (by default, “meat machines 
are excluded”) and is emphatically void of any corporeality, being 
a purely spiritual phenomenon. It is no wonder that Aleksandr 
Genis defined this novel as “the fairy tale for Gnostics” (2004). The 
Gnostic code does indeed influence The Ice Trilogy: one may detect 
its traces in the conceptualization of the material world as evil and 
the human body as a prison for the spirit, in the metaphor of Light 
as asymbol of “alien” (introduced by the Tungus meteorite) but true 
life, in the motif of a “true spiritual name,” in the quest of the chosen 
“pneumaticists” who are spiritually equipped for Gnosis, and so 
on. The dictatorship of this mythology in The Ice Trilogy is quite 
palpable, and therefore the triad’s scenes of violence, customary for 
any reader of Sorokin, do not transcend the discourse but, on the 
contrary, serve as ritualistic illustration of the Gnostic mythological 
narrative. Thus, corporeal elements in these novels are transformed 
into discursive ones, while their vital (wild) energy is “disciplined” 
by the stern hierarchy of the Gnostic myth. 

This is but one analytical jewel of disembodiment in the 
trilogy. Another can be seen in the tonal transition Sorokin’s 
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narrative undergoes from its first entry (Led), the most corporeal, 
to its last (23,000), the most “spiritual” yet equally stereotype 
laden and lifeless. Elsewhere I have argued that, in drastic 
spite of his intentions, Sorokin has created in The Ice Trilogy 
a totalitarian metadiscourse, a universal formula for genocide-like 
“cleansing” in pursuit of a transcendental goal (see Lipovetsky 
2008, 625-37). The Brothers of Light fail to overcome the carnage 
that reigns in the world of “meat machines’; they manage only 
to elevate it to a new level. Their violence is justified by a sacral 
discourse, becoming “mythic” —that which, according to Walter 
Benjamin, serves as empirical proof of the existence of the gods 
(see Benjamin 1978, esp. 294-95). Sorokin’s twenty-three thousand 
Brothers of Light are these gods, whose existence is confirmed by 
mythic violence. Sorokin’s trilogy authorizes them to purge those 
incapable of the ascension from “meat machines” to Brothers 
and Sisters of Light. It is telling that, toward their sacral ends, the 
Brothers do not hesitate to employ both the Gulag and Nazi death 
camps. 

Considered alongside Tridtsataia liubov' Mariny, this novel 
is hardly anomalous. Rather, it corroborates a recurring pattern 
in Sorokin's oeuvre, one of which the author may not be entirely 
cognizant. As these texts affirm, a totalitarian discourse may surface 
on any basis (see, for instance, ecological totalitarianism in the play 
Shchi), but always emerges from a sort of decarnalization —an 
unpacking of the physical into the metaphysical, or the discursive, 
that is, a disembodiment. Thus, in Sorokin's page-world, 
totalitarianism is reinterpreted as the autocracy of the spiritual — the 
bodiless and impersonal — over discrete human bodies and concrete 
lives, of the discursive over the nondiscursive. This formula derives 
not from the author's ideology but from his immanent aesthetic 
logic, and therefore may conflict on occasion with his rationally 
designed themes, as has occurred in The Ice Trilogy. 


Sorokin in the 2000s 


Contrasting Sorokin's works preceding Goluboe salo (1999) with 
those following has become a clichéd practice among Russian and 
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Western critics alike. 1° The consensus finds that Sorokin “mellowed” 
in the 2000s, became more reader-oriented, and for this reason 
jettisoned the most extreme aspects of his style—among them its 
gore, violence, and obscenities. In the carnalization department, 
however, Sorokin’s works of the new century diverge from his prior, 
conceptualist writings not in the sheer “quantity” of transgressive 
gestures but rather in the vector of these transgressions. If in the 
early period, each of Sorokin’s texts is dominated by a particular 
type of transgressive transformation — usually discourse-to-body — 
then in the later period, the carnalization of the discursive and 
the disembodiment of the corporeal coexist. The most puissant 
examples can be found in Den’ oprichnika, Sakharnyi Kreml’, Metel’, 
and Monoklon. 

In Den’ oprichnika, the neotraditionalist ideological discourse 
manifests in scenes of gang rape, social tripping on hallucinogens, 
group copulation (the "caterpillar"), and finally, mutual torture 
that consists of power drilling each other’s feet—thus presenting 
a full and resplendent spectrum of carnalizations. It becomes 
clear that the internal “unity” of the oprichnina is fashioned via the 
same means as its fearsome public authority. Although seemingly 
reserved for outsiders, violent sex and sadistic bloodshed serve as 
the cement reifying the “unity” of the brotherhood. At the same 
time, the gang rape of a boyar’s wife is immediately spiritualized 
when Komiaga preaches about the oprichnina’s moral purity: “Just 
understand, you idiot, we’re guards. We have to keep our minds 
cold and our hearts pure" (Sorokin 2011, 35).'4 The ensuing scene 
of the oprichnina prayer in the Cathedral of Dormition represents 
the neotraditionalist discourse in a nutshell. Furthermore, the 
rape and arson depicted in the oprichnina's pogrom of the boyar's 
household resurge in the next chapter as the constituents of 
Urusov's crime; what was initially coded as a legitimate ritual of 


13 See about this in Uffelmann (2006, 106-8). 
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the oprichnina’s solidarity is refigured as a barbaric crime when 
undertaken as a private act, situated outside the realm of power 
and its discursive justifications—an obvious instance of ideological 
disembodiment. 

These multidirectional transitions are typical for Sorokin in the 
2000s. Such switches from carnalization to disembodiment appear 
even in the short texts (“Volny” [^Waves"], "Gubernator" [“The 
Governor"], and "Tridtsat' pervoe" [^Thirty-First"], for instance). 
However, the ignition of this device never induces a discursive 
collapse as in Sorokin's earlier works. The reason for this lies in 
the nature of the discourses that the writer taps. As the strength of 
recognizable authoritative discourses was waning in the post-Soviet 
period, Sorokin relocated his focus to synthetic quasi-authoritative 
discourses, whose functioning is founded in the coexistence of 
two mutually contradictory operations. While establishing their 
symbolic power (through the disembodiment of the corporeal), 
these discourses simultaneously and shamelessly deconstruct their 
own authority (through the carnalization of ideological constructs 
in self-gratifying, sexualized violence). One may argue that these 
synthetic discourses constitute a new cynical language of power, 
reflected by the writer. Notably, from this point of view, Sorokin 
hardly distinguishes between the neotraditionalist state ideology 
and its opponents (see "Tridtsat' pervoe,” "Underground," and 
"Kocherga" [“A Poker"). 

Furthermore, Sorokin's later works employ a cluster of 
recurring motifs that serve as metaphors for the endless reciprocal 
transformations of the corporeal into the spiritual, and vice versa. 
Just a few examples: 

Food is arguably the ripest example of the peaceful fusion of 
cultural conventions and discourses with physiological needs and 
reactions. Beginning with Norma and Roman, Sorokin explored 
comestible imagery as depicting the literal digestion of culture 
(which is eventually processed into feces). However, in his later 
works, the writer emphasizes the transgressive potential of food 
with greater and greater zeal. This nutritional connotation emerges 
first in the sadistic Pel'meni (Dumplings, 1986), followed by the 
cannibalistic Eucharist depicted in Mesiats v Dakhau (A Month in 
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Dachau, 1990), which in turn precedes Goluboe salo with its fondue 
of human meat and the collection Pir (The Feast, 2000), opening with 
“Nastia,” a Buninesque story about the cannibalistic “initiation” of 
a sixteen-year-old girl. The 1995 play Shchi (Cabbage Soup) explores 
the degradation of the culinary art into crime under the regime of 
ecological totalitarianism. Edible transgression reappears in the 
script for Il'ia Khrzhanovsky's film 4 (2004), whose climax consists 
of a revolting old hags’ smorgasbord. Food appears here as a field 
of militant competition (rather than collaboration) between the 
discursive and the nondiscursive, with the focus carnalizingly 
shifting from the former to the latter. 

Drugs: In a tongue-in-cheek polemic with the dominant 
perception, since Goluboe salo Sorokin has inscribed drugs into 
a totalitarian, rather than countercultural, context. In his alternative 
vision of Stalinism, drugs are legal and the image of Stalin toting 
a syringe is iconic. The same license applies in Den’ oprichnika, in 
which certain drugs are not only legal but serve as the foundation 
of the nation’s internal comfort, eternally tendering the masses’ 
illusion of freedom. To invoke Sorokin’s self-commentary, “Before 
the revolution, cocaine was sold in [Russian] pharmacies. In the 
new Russian state, this is a compensation for the iron curtain. We 
deprive you of the West, this forbidden fruit, but we are giving you 
this instead. You don’t need any West, go to the pharmacy and buy 
cocaine. You will be happy. And in the West, all this is forbidden” 
(Novikova 2008, 14).? In the author's logic, as material substances 
of psychological and even spiritual influence, drugs effect the 
disembodiment of the corporeal, and are, therefore, essentially 
totalitarian. Yet the countercurrent, that toward carnalization, is 
apparent here as well. For instance, in one of his interviews Sorokin 
directly compares literature with drugs: "Iam engaged in literature, 
because since my childhood I was addicted to this drug. I am 
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a literary addict, like you, but I also can cook these drugs, which not 
everyone can do” (Kochetkova 2004, 11). 

Tellingly, the blue fat of Goluboe salo, as the material quiddity of 
Russian literature, is also advertised as a superdrug, which Stalin 
eventually injects squarely into his brain. We find a similar analogy 
between literature and drugs in Dostoevsky-Trip and Metel’ (little 
pyramids). Much like literature, psychoactive substances allow 
Sorokin's characters to transcend their physicality, either becoming 
the Other individually (as in Metel’) or merging with the collective 
Other (Den' oprichnika, Sakharnyi Kreml’). As such, even when 
legalized, drugs accommodate transgression— and, therefore, the 
dangers of freedom. The latter motif is most obvious in Sorokin's 
script for the film Mishen': a huge astrophysical aggregate, a relic of 
the Soviet era, emits a euphoric intoxication, which, in turn, inspires 
a sense of limitless freedom in the characters. This empowerment 
is invariably (self-)destructive. Symptomatically, in Sorokin's later 
texts, drug-induced trips also fashion a new collective body — one 
that appears to be necessarily monstrous, as exemplified by the 
seven-headed dragon in Den' oprichnika and the sleuth of man- 
eating bears in "Underground." 

Ice/snow: According to Sorokin, “Snow is our wealth, like oil 
and gas. This is what makes Russia herself, even to a larger degree 
than oil and gas. Snow mystifies life, it, so to speak, conceals the 
earth's shame" (Rudik 2008).!6 This frigid leitmotif emerges for the 
first time in Serdtsa chetyrekh, where the objective of the protagonists’ 
ordeals is to process their hearts into frozen cubes, marked as dice, 
which a mechanical gambler rolls onto a field coated with the (also 
frozen) "liquid mother." Far from merely a macabre metaphor of 
fate, this scene can be interpreted as a manifestation of the heroic 
(or transcendentalist) discourse compressed into material form. The 
frozen matter thus serves as the substance of the transcendental, 
a liminal zone between discursive and corporeal realities. 
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The latter suggestion correlates well with The Ice Trilogy, where 
the cosmic ice induces metaphysical transfigurations and serves 
as the tool for the selection of the Brothers of Light. In Metel’, 
similarly, the snowstorm operates as a metaphor of the resistance 
of the nondiscursive—that is, the natural, transcendental, or 
violent elements—to the discourse of modernization. The final, 
symbolic rape of the modernizer, Dr. Garin, by a ginormous 
snowman vividly demonstrates the significance of this motif. 
Another example worth mentioning in this context is the 
monologue of the therapist Mark in Moskva, in which he compares 
the Russian collective unconscious with pel'meni: frozen under 
the Soviet regime and melted into a formless mess in post-Soviet 
time. Similarly, in his comments on Mishen’, Sorokin mentions 
that it depicts Russia in a slightly frozen state (podmorozhennaia 
Rossiia; Nuriev 2011). Thus, the ice/snow motif metaphorizes 
a discourse that has obtained a (murderous) materiality but has 
not yet become a living body —it remains suspended in a liminal 
state. 

A certain parallel to this theme can be detected in Sorokin's 
unofficial motif-trilogy of clones, which opens in Goluboe salo, then 
resurges in Deti Rozentalia and concludes in 4. Human clones here 
represent, like the frost imagery elsewhere, a discourse whose 
carnalization is incomplete. Due to their liminal status, clones in 
Goluboe salo and Deti Rozentalia yield sacred objects as a natural 
byproduct of their notably brief existence. In 4, however, a mob of 
clones that has reached old age assumes the guise of a Boschian 
carnival, where corporeality is equidistantly severed from justifying 
discourses and nondiscursive vitality, supplanted by a nightmarish 
parade of living death. 


Àn Attempt at Interpretation 


The radicalism of Sorokin's master trope is far more profound 
than his critics think. His work does not set out simply to deflate 
everything lofty and authoritarian, and drive it down to the gutters 
of obscenity, gore, and gibberish. No; he aims at the very core of the 
logocentric paradigm. 
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The ritualistic connotation draped on Sorokin’s carnalizations 
of the discursive highlights the connection between these tropes 
and the foundational Christian dictum: the incarnation of the Word 
(Logos) in Christ’s flesh: 


In the beginning was the Logos 

The Logos was with God 

And the Logos was God 

He was with God in the beginning 

Through him all things came to be 

Not one thing came into being without him. 

All that came to be had its life (zoe) in him 

And that life was the light (phos) of men 

A light that shines in the darkness 

A light that darkness did not overcome it. 

NT 

And the Word became flesh and lived among us and we have 
seen his glory, the glory as of a father's only son, full of grace and 
truth. 

(John 1:1-5,14, New International Version) 


Situated in this context, Sorokin's carnalizations deeply 
resonate with a deconstructive reading of the dictum of Word 
becoming Flesh. Sorokin transforms the corporeal into a radical 
mockery and critique of the Logos. From this perspective, one 
could contest that Sorokin's method presents a kynical reaction to 
the cynical manipulations of authoritative discourses in Soviet and 
post-Soviet—or, generally speaking, of modern and postmodern — 
culture. In The Critique of Cynical Reason, Peter Sloterdijk finds the 
foundations of kynicism in Diogenes's philosophizing through 
obscene body gestures. Sloterdijk appraises this strategy as 
the only viable alternative to modern cynicism: "Cynicism can 
only be stemmed by Kynicism, not by morality. Only a joyful 
kynicism of ends is never tempted to forget that life has nothing 
to lose except itself" (1987, 194). Sloterdijk argues additionally 
that the kynic possesses a particular sort of shamelessness. In 
the given context, shamelessness implies the rejection of moral 
taboos surrounding bodily functions, the equation of intellectual 
and corporeal activities—in short, "existence in resistance, in 
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laughter, in refusal, in the appeal to the whole of nature and a full 
life” (218). 

All of these characteristics perfectly fit Sorokin's carnali- 
zations. In fact, his artistic strategy may be interpreted as one 
of the most vivid and philosophically provocative examples 
of neokynicism in all contemporary Russian culture. Where 
Diogenes lampooned theoretical doctrines with his “philosophic 
pantomimes,” Sorokin mocks the power of authoritative discourses 
and ideologies through what may be defined as corporeal charades, 
reminiscent of one of the most popular intelligentsia games of 
the 1980s-2000s. These charades not only lay bare the discursive 
mechanisms but also strip discourses of their symbolic status. 
When performed on the level of somatic gestures, a discourse ceases 
to seem invisible and unnoticeably interiorized, and materializes 
as a body, that is, as a radical Other. As Jean-Luc Nancy argues, 
“A body is always ob-jected from the outside, to ‘me’ or to someone 
else. Bodies are first and always other—just as others are first and 
always bodies. [...] Another is a body because only a body is an other. |. . .] 
Other is not even the right word, just body” (Nancy 2008, 29, 31; 
author’s emphasis). Thus, the carnalization of a discourse leads 
to the defamiliarization of—and, eventually, to emancipation 
from—the discourse’s hypnotic power. In other words, the 
process of fleshing out the discourse becomes the scandalous act 
of flashing. 

However, this kynical mirroring of the chief logocentric 
principle in Sorokin’s prose produces an unexpected side effect. 
According to Staten, in John’s hyperliteral discourse, Christ’s ascent 
is inseparable from his descent, his journey toward death; and the 
Eucharist is not much different from cannibalism: ““Unless you eat 
the flesh of the Son of Man and drink his blood, you have no life 
in you’ (6:53). Bread is meat, water is wine, and wine is blood, and 
there is no horror in all this if it is understood as the fleshly passion 
of the Logos and the agapetic action of spirit” (1993, 50). From 
this perspective, we can argue that while Sorokin’s carnalizations 
deconstruct the discursive pretense of manifesting the universal 
and eternal truth, they do not entirely divest his own narrative 
of transcendental meaning. In other words, while deconstructing 


Fleshing/Flashing the Discourse: Sorokin’s Master Trope 


127 


logocentrism by kynical mirroring, the writer also reproduces 
certain aspects of the sacramental logic manifested in the incarnation 
of the Logos into Flesh. 

In Sorokin’s works, then, the sacred, much in agreement with 
Julia Kristeva’s Powers of Horror, is inseparable from the abject, 
thanks to the externalization of what is typically hidden within 
the body: “For abjection, when all is said and done, is the other 
facet of religious, moral, and ideological codes. [. . .] Such codes 
are abjection’s purification and repression. But the return of their 
repressed make up our ‘apocalypse,’ and that is why we cannot 
escape the dramatic convulsions of religious crises” (Kristeva 1982, 
209). I would like to suggest that Sorokin presents the sacred in 
the form of a discursive apocalypse, wreaked through the revelation 
of the discourse’s abject (somatic) side. What I have defined as 
Sorokin’s master trope, carnalization, is the essential element of this 
apocalypse. 

As to the meaning of Sorokin’s sacred, it can be described as “the 
manifestation of the divinity of flesh, of universal lifedeath" (Staten 1993, 
50; author’s emphasis) — or zoe, bare life—to use once again Staten’s 
treatment of John’s Gospel. In Sorokin’s oeuvre, this is always 
the complement of the discursive apocalypse, the potentiality, or 
the nondiscursive undertow of his texts, secretly countering their 
rationally articulated “message.” The presence of this undercurrent 
in Sorokin’s works reveals a utopian aspiration, akin to that of 
radical feminism, as, for example, in Luce Irigaray’s words, “We 
have to renew the whole of language. [. . .] To reintroduce the 
values of desire, pain, joy, the body. Living values. Not discourses 
of mastery, which are in a way dead discourse, a dead grid imposed 
upon the living" (as quoted in Mulder 2006, 91). However, citing 
Sloterdijk's characterization of Diogenes once more, Sorokin's zoe 
philosophy does not go "primarily through the head; he experiences 
the world as neither tragic nor absurd. There is not the slightest 
trace of melancholy around him. [. . .] His weapon is not so much 
analysis as laughter" (Sloterdijk 1987, 160). This is why Sorokin 
failed in The Ice Trilogy when he endeavored to construct a somber 
mythic discourse around the principally nondiscursive sacred of 
bare life. 
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Other Sorokin’s texts exhibit positive, albeit tangential, 
manifestations of this nondiscursive theme of lifedeath. For instance, 
in the finale of Ochered' (The Queue, 1983), the celebration of sexuality 
displaces the abstract and undefinable “transcendental signified” of 
the queue (and the entire narrative). Other examples include the 
rapture and eroticism of the characters’ self-destruction in Serdtsa 
chetyrekh; the infinity of metamorphoses triggered by the blue fat 
in Goluboe salo (notably, the novel closes on the mention of Easter); 
the fierce carnivalesque luxury of feasting scenes, from Roman to 
Den’ oprichnika; the wedding with two brides and one groom at the 
end of Moskva; and the pregnancy of Komiaga’s mistress, the only 
bit of news that he cannot recollect at the end of his long, “almost 
happy” day. One might assert that the whole procession of events 
in 4 bears an apocalyptic temper following the death of Zoia (Zoe), 
one of the four sister-clones (the four apocalyptic riders). From 
this perspective, it is possible to explain even Sorokin’s ire toward 
his former peers and friends as expressed in the infamous Den’ 
oprichnika passage where Komiaga listens to Western radio stations: 
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etiquette I’ve witnessed on Shanghai’s Metro — line-jumping was nonexistent” 
(Swanson 2016: L4). By contrast, MacDonald, who has provided the so far only 
other academic account of Shanghai Disneyland writes that “veteran park goers 
still report cutting in and pushing in lines for attractions at the park, and express 
shock over spitting, smoking, littering, and general disobedience of boundaries 
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and rules set by Disney” (2019: 136). However, she also notes that especially 
public comments from western fans on this “may be repeating orientalist atti- 
tudes about Western visitors’ role in Asia” (2019: 136) and thus further compli- 
cate these narratives. 

Shanghai Disneyland’s Cast Members also contributed to keeping up the park’s 
etiquette. The service standard is high in the park (and at the resort’s hotels), and 
Disney seems to have had no issue training workers and implementing their strict 
rules here; in fact, the service culture was reminiscent of Tokyo Disneyland that is 
widely regarded as having even higher standards as the American parks. It remains 
to be seen if there will be any more issues in the future. 

For now, the only real problem the park seems to have’ — besides long lines 
on busy days, which are to be expected — is high prices, especially for food and 
merchandise, hampering secondary spending, and hurting its public image. Tickets 
are priced seasonally, with an adult one-day ticket costing 499 CNY (about $77) 
on a high season day or on weekends, and 370 CNY ($55) on an off-season day in 
2016 — this made them more expensive than both Hong Kong and TDL on peak 
days, which is a clear sign for China’s strong economic power (Yoshii 2016: 64). To 
not lose momentum in slower seasons, and to build a local base of repeat visitors, 
the park has however also started selling season passes (Harashima 2016: n.pag.). 

Chinese visitors have not complained much about ticket costs, but about those 
of food and merchandise. Shaun Rein, founder and managing director of China 
Market Research Group, says that “Chinese consumers tend to hesitate on these 
types of costs, [...] adding, ‘I would actually raise ticket prices and lower prices 
for food’” (Harashima 2016: n.pag.). Bob Iger has similarly admitted that while 
park attendance is even higher than expected, as well as “extremely high” occu- 
pancy rates at the hotels, the food and beverage and merchandising divisions have 
“faced some challenges” (Chang et al. 2017: n.pag.). This has also started to affect 
the park’s public image, as “[o]n Weibo, China’s answer to Twitter, a topic titled 
‘Shanghai Disney is too expensive’ received 9 million clicks and more than 9,000 
comments” in early May 2016 (Yang and Liu 2016: C1). An article headlined 
“The first group of Shanghai Disneyland visitors have wept to the point of fainting 
inside the park, because it’s too expensive” meanwhile went viral on We-Chat, a 
Chinese messaging platform (Yang and Liu 2016: C1). Local correspondents for 


2 One article from Japanese news website Nikkei.com claims that service is bad (after ques- 
tioning 20 visitors of which one complained about the service), but it also argues that the 
hype is already dying down because in early December, in frigid temperatures and in off-sea- 
son, there were few visitors at the park. I am not sure about the author’s motivations here, 
but the statements seem biased toward trying to create bad publicity for the theme park; it 
does not correspond with any of my other research (Harashima 2016: n.pag.). 
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the Los Angeles Times have equally reported on the prohibitively high prices for 
food, especially when compared to local food prices within Shanghai (Yang and 
Liu 2016: C1; C4). Disney has reacted to this by “offering 100-yuan gift certifi- 
cates, usable at other restaurants and other facilities inside the park, to get poten- 
tial customers in the door” (Harashima 2016: n.pag.). 

From an observer’s perspective, the complaints are not too surprising. Ticket prices 
are usually easy enough to justify by the high quality of the park’s attractions and 
shows, as well as its massive size. The extremely high hotel occupancy is for now also 
easy enough to explain — there simply were no third-party contenders (yet). When I 
personally tried to make hotel reservations for my stay, I could not find any practical 
alternatives to staying in one of the Disney resort hotels, the only option was stay- 
ing significantly farther away in Shanghai’s city center and take the metro every day, 
and Shanghai is generally not known for its affordable accommodations. While the 
Disney hotels remain expensive for many Chinese visitors, their rates are compara- 
tively cheap to those in other Disney resorts around the world, especially those of the 
Toy Story Hotel. Merchandise pricing however is on par with other Disney resorts 
around the world, but is understandably cost prohibitive for many Chinese visitors, 
as are food and beverages — as many are used to bringing their own packaged foods 
(and presumably even more do so now that they have been “warned” up front of 
the high prices), there is no reason to spend so much extra money. While the food 
offerings in the park are of good and occasionally even high quality, they are not 
much different from most of the food that can be found locally at a much cheaper 
price (Yang and Liu 2016: C1; C4). This argument is backed by fact that western 
food, especially characteristically American snacks such as corn dogs or turkey legs, 
is so popular. These snacks are a novelty to most visitors and also moderately priced. 
It remains to be seen if Disney will indeed lower food and merchandise prices, or at 
least offer discounts more regularly to counteract this problem. 


Coming Full Circle: Reasons for Shanghai Disneyland’s Success 


The reasons for Shanghai Disneyland’s success are, as in the other parks, timing, 
and a successful targeting of the middle to upper class. Even though Disney had 
actively tried to open a park in Mainland China since the late 1990s, I would argue 
that having to wait this long actually helped them immensely. When they first 
discussed a Chinese theme park in 1987, Disney’s executive John C. Meyers had 
pointed out in an article in the Los Angeles Times that “[t]he per capita income 
in China is about $700 annually [...]. Consequently, a Disney park [...] ‘would 
somehow have to be subsidized by the government’” (Galavante 1987: 2). Yet 
much has changed since then, and now a steadily growing part of China’s popu- 
lation is financially stable enough to afford a visit to the expensive theme parks, 
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and a cultural need to strive for westernized entertainment makes them popular 
destinations. Hong Kong Disneyland had mostly struggled because it was an infe- 
rior product upon opening, but it also suffered financially from a lack of secondary 
spending and short-time visits from the Chinese Mainlanders that still make up 
almost half of their visitors. But since the late 1990s, and even in the eleven years 
between the opening of the Hong Kong and Shanghai parks, a lot has changed in 
China. While it has been a burgeoning market for a while now, and Disney was 
right to try to enter it early, the middle-class demographic that is so important for 
the success of any Disneyland has truly been booming in the last few years. Many 
Mainlanders now are 


“middle-class” (zbongchan) or “leisure-class” (xiaofei jiecheng) consumers 
whose income level permits them to pursue “leisure” (xiuxian) activities [...] 
distinguishing them from the rest of mass consumers (gongxin jiecheng) who 
calculate, on a daily basis, to make ends meet. (Ren 2007: 102) 


The timing truly could not have been better, given that 


Disney’s target is the country’s upper middle class, which is forecast to double to 
100 million by 2020, according to the Boston Consulting Group. The Chinese 
tourism industry represents $610 billion in spending in China and abroad, and 
the Chinese government predicts that it also will double by 2020. (Martin and 
Makinen 2016: A1) 


So far, half the visitors to Shanghai Disneyland have been locals, and the other 
half have traveled from other big Chinese cities to the resort (Chang et al. 2017: 
n.pag.). This is unsurprising given that China has a massive economic disparity 
between urban and rural areas (Sharon 2016: 1). Further, Shanghai itself is part of 
the Yangtze-River Delta, that is one of the most populous (125 million people live 
there) and affluent regions in the country (Aaen and Li 2016: 70). High-speed rail 
systems are continuing to expand (Aaen and Li 2016: 70), and “domestic tourism 
is growing rapidly. The Chinese are making more weekend trips to nearby cities by 
high-speed train. More people have cars and are driving to scenic areas and national 
parks. [...] [T]he Chinese are interested in multi-day stays” (Aaen and Li 2016: 71). 
Add to this that there are currently around 60 theme parks under construction or 
being planned in China (Martin and Makinen 2016: A1; A4), and it is abundantly 
clear just how much the market will continue to grow in the coming years. Overall, 
Disney “has identified an ‘income-qualified audience’ within a three-and-a-half- 
hour travel radius of more than 300 million people. ‘It would be as though the 
whole population of the US could afford a ticket to Orlando and could get there 
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within three-and-a-half hours,’” according to Bob Iger (quoted in Terry 2016: 7). 
The numbers are truly mind-boggling, and since China has relaxed its one-child 
policy (Terry 2016: 7; Palmeri 2015: n.pag.), there is also an even bigger group of 
potential customers for the theme park, not to mention the other Disney products 
the theme park is meant to promote. While China’s economic growth has been slow- 
ing down in the last few years, this is still no concern, as the country’s economy is 
now aiming to transition from a manufacturing to a service economy, and because 
of the new leisure class, more money is spent on entertainment, such as movies and 
theme parks, or tourism in general. As Iger put it: “You’re entering a market that’s 
huge. No matter what’s said about growth rates slowing, this is still a developing 
market. So that means the future is brighter than the present or past” (quoted in 
Fritz 2016: n.pag.). Jeffrey Towson, a professor of investment at Peking Univer- 
sity, agrees: “Usually in emerging markets, you never quite know if the demand is 
there before you start selling, but this [Shanghai Disneyland] is a rare exception to 
that rule — the demand is so abundantly clear” (quoted in Makinen 201 5a: C4). 

Additionally, Shanghai Disneyland is a symbol of modernity for many Chinese, 
so the desire to visit will likely not die down anytime soon. “Given the company’s 
Cold War legacies,” it is unsurprising that when Disney made forays into China for 
the first time, “international media quickly turned reports of Disney’s business in 
the PRC into a case study for the alleged clash of Chinese communism and US capi- 
talism,” so historian Jennifer Alteheger (2013: 63). Yet in this context, there seems 
to be less of a clash, and more of a natural symbiosis — at some point US capitalism 
apparently turned from a bogeyman to a paragon for many Chinese. Consumption 
is directly connected to an idea of modernity, as Anthony Fung argues: 


Chinese youth are subject to an identity in progress of aspiring to become global, 
resisting ideas of previous generations, and becoming middle-class. [...] New 
consumption patterns have cropped up in Chinese society — consumption has 
become like an ideology that represents a new, liberal generation against the 
social and economic restrictions of the previous Maoist generation. The rise of 
a middle-class culture and consumption in China, therefore, inevitably leads 
to the formation of an ambivalent cultural positivity that alternates between 
embracing elitist, middle-class culture to criticizing the idealization of a “well- 
off society.” Ironically, Chinese authorities have shown their implicit approval 
of using western cultural imports [...] to encourage idealizing well-off societies, 
middle-class culture, and material consumption. (2013: 6) 


Shanghai Disneyland, as such a western cultural import, is a symbol for having 


reached this goal of modernity. According to Rosie Zhang, a Shanghai resident 
interviewed by the Orange County Register: “Chinese people are proud to have 
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Disneyland built on our soil [...]. Chinese people have worked very hard for the past 
two decades to catch up with the western world. [...] It is our moment to make our 
dreams come true” (quoted in Sharon 2016: 10). Because visiting the theme park 
is thus seen as an act of social climbing, of proving one’s status, many Chinese that 
can barely afford it have also shown great interest in it — in fact, even more than 
those members of the middle class that actually have the funds to do so, as a survey 
has found (Yang and Liu 2016: C4). As Hu Xingdou, a professor of economics and 
China issues at the Beijing Institute of Technology has somewhat drastically put it: 


People with lower income regard going to Shanghai Disneyland as a dream, so 
they will seize the opportunity to go the fairy-tale-and American-styled theme 
park at their doorstep. [...] “Disneyland is a symbol of luxury and creativity, 
a symbol of American culture, which is what the poorer die for.” (quoted in 
Yang and Liu 2016: C4) 


The park thus also receives many visitors with lower incomes, who usually travel via 
packaged bus tours (similar to Hong Kong Disneyland) to make it more affordable. 
Swanson has also described this demographic in his trip report (Swanson 2016: L4). 
Learning from Hong Kong, Disney has worked with local tour operators to bene- 
fit from these potential visitors (Du 2016: 234). And as its market grows, so will 
Shanghai Disneyland, that already broke ground on its first expansion in November 
2016 (Smith 2016: n.pag.) and opened the resulting Toy Story Land in 2018. In late 
2019, construction begun on its eighth themed land, based on Zootopia (2016), the 
world’s first. For now, the future for the resort looks more than rosy.’ 

With its newest theme park, it seems Disney has come full circle. Much like at 
the opening of the original Disneyland, Shanghai Disneyland has tuned in to the 
zeitgeist of a Chinese society driven by booming economy and strive for modern- 
ization; a culture shaped by a new middle class longing for leisure and escapism. 
Tokyo Disneyland became an overwhelming success because of similar circum- 
stances, but it also banked on structural similarity to the original, whereas with 
Shanghai Disneyland, Imagineers truly reinvented the form. While this means that 
the Americanisms which defined the original Disneyland have vanished in favor 
of Disney’s own brands, the resulting product remains inherently American in 
ideology. The success of Shanghai’s park proves that it is the update Disneyland 
needed to stay relevant in contemporary times. 


3 It remains to be seen if the park closure due to the Covid-19 pandemic in effect since late 
January 2020 and ongoing at the time of writing in April 2020, will have any impact on the 
park’s success or its expansion. It for now seems likely that the resort will recoup and be 
among the first Disneylands to cautiously reopen. 
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Middle-Class Kingdoms: Then, Now, 


and Forever? 


When Disneyland opened as the world’s first theme park in 1955, it targeted a boom- 
ing, overwhelmingly white, middle-class audience. It provided reassurance during 
the confusing times of the early Cold War by reveling in civil religion and patriotic 
spirit, nurturing the conservative values lived by the families in the newly-built 
suburbs. But it also reflected the paradoxes of the years: nostalgia for the past and 
hope for the future, foreignness and familiarity, rugged individualism, and national 
community. At a time when popular culture became more important than ever 
through the burgeoning medium of television and the commodification of consumer 
culture, Disneyland allowed visitors close encounters with baby boomers’ heroes; 
whether it was Davy Crockett or Mickey Mouse. The genius of the place was that it 
appealed to both children and adults: Crockett and his home Frontierland stood for 
both the gun-slinging heroism children admired, and the continuing perpetuation 
of the frontier myth and American spirit important to grown-ups. Tomorrowland 
fostered kids’ dreams of becoming an astronaut and traveling to the moon as much 
as it did their parents’ dreams of shiny new cars and brand-named kitchen appli- 
ances. Fantasyland provided escapism for all, as did the exoticism of Adventureland, 
and the daily entrance and exit through Main Street, U.S.A. reassured every guest 
that the halcyon days of an America past could always be returned to. Disneyland 
delivered all of this in a package deal; a clean, safe, privately owned environment, 
a true “happiest place on Earth” — for those that could afford it. 

Walt Disney, its creator, soon moved on to bigger things: In the late 1960s, he 
announced that he would build EPCOT, an Experimental Prototype Community 
of Tomorrow — his effort to counteract the oft-cited “plight of the cities.” The 
same suburban developments that had allowed for the prosperous middle-class 
lifestyle of many in the 1950s had left most downtowns struggling. Disney’s plans 
were, however, aimed at the same demographic yet again. They also depended 
on the cooperation of other big American corporations, as he was building on 
the contacts he had made through sponsorship deals at Disneyland. His visions 
emerge in a larger historical context of urban city planning and futures research 
in the late 1960s and early 1970s, but as many of the utopian notions of these 
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years, they never materialized. Disney died in 1967, and without his leadership, 
the plans for EPCOT fell victim to the malaise of the 1970s. President Richard 
Nixon proclaimed “I am not a crook!” during a televised press conference at 
Walt Disney World’s Contemporary Resort in 1973, foreshadowing the disil- 
lusionment that would soon grip the age. The Magic Kingdom theme park, the 
East Coast version of Disneyland and the surrounding “vacation kingdom” that 
Disney had originally only envisioned as a source of income for his utopian plans, 
however, thrived. Disneyland’s original baby-boomer audience was growing up 
and had become accustomed to their yearly vacations, domestic or abroad. Despite 
economic woes, they continued to travel. EPCOT turned into Epcot Center, and 
instead of affecting change in dire times, much like the rest of Walt Disney World, 
it provided mere escapism from them. 

The only part of Walt Disney World’s Magic Kingdom that provided a truly new 
experience to guests familiar with Disneyland was Liberty Square. The small “land” 
was themed to the American Revolutionary Era and filled a need for sites that 
dealt with the American past in an increasingly commodified, simplistic way. This 
so-called heritage tourism emerged during the year of the United States’ Bicenten- 
nial celebration in 1976, and grew in popularity over the 1980s and early 1990s. In 
1993, the Walt Disney Corporation, which had transitioned from a family business 
into an international conglomerate since then, decided to bank on this phenomenon 
when it announced Disney’s America, a theme park dealing solely with American 
history. Yet the venture became caught up in the maelstrom of the (first) Culture 
Wars that were raging in the United States at the time (which I have written about 
elsewhere, see Mittermeier 2016), and instead, Disney continued the exoticized 
portrayal of other continents in its parks, also shifting more toward foregrounding 
their own brand(s) and characters depicting completely fictional worlds. 

The popularity of these characters had meanwhile grown immensely outside of 
the United States, and Disney had begun to build on this — literally. In 1983, the 
company opened Tokyo Disneyland as a licensing deal with the Japanese Oriental 
Land Co. Tokyo Disneyland provided an American experience for a Japanese audi- 
ence at a time in their national history that bore marked resemblance to the United 
States’ own postwar years. In early 1980s Japan, the economy was booming, the 
middle class was steadily growing, and many now had more time and money than 
ever for leisure activities. Pop culture gained new significance as well, particularly 
for the demographic of affluent young women that formed the kawaii-subculture. 
Tokyo Disneyland proved to be the perfect setting for their fantasies of a cute, fairy- 
tale like world in which nobody ever had to grow up; a foil for a Japanese society 
defined by strict mores. Often analyzed as a typical example for Japanese reappro- 
priation of other cultures, Tokyo Disneyland emerges as a case of glocalization, a 
successful localization of the global product that Disneyland was quickly becoming. 
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When Tokyo Disneyland proved an overwhelming success, the corporation, 
under its new CEO Michael Eisner, quickly moved to export their most popu- 
lar theme park product to other countries, this time aiming for western Europe. 
Marne-la-Vallée just outside of Paris, France was chosen for its central location 
on the continent. Both the French government and the public were in favor of the 
project because it could potentially counteract the high unemployment and low 
tourism rates at the time. Yet Disney did not expect the overwhelming backlash 
their Euro Disney Resort received from the French elite and the local media on 
grounds of American cultural imperialism. Amidst a rekindling of anti-American 
sentiment in the country, and, after the fall of the Iron Curtain, an even stronger 
resurgence of nationalism, the French government also began to counteract 
anything that could even remotely be classified as undermining their national 
culture. They stipulated a Europeanized design for the park, and after opening, 
enforced French nomenclature and ride narrations. 

Globalization had equally become a bogeyman in the thick of the Treaty of Maas- 
tricht’s efforts toward establishing a European Union, and a momentarily positive 
European sentiment was vanishing — shedding additional negative light on the resort’s 
branding as Euro Disney. Negative publicity, not just on design, but also concerning 
Disney’s labor practices, mostly deterred locals from visiting the park after opening. 
Visitor numbers from other European countries, however, were high during the first 
few months. That is, until western Europe entered a crippling recession shortly there- 
after. The resort soon faced severe financial struggles. Disney had miscalculated: while 
their Imagineers had successfully glocalized the design of the original Disneyland, the 
overarching concept for the park and its surrounding hotels as a full-fledged resort, a 
vacation destination, did not resonate with European audiences. Prices for the resort’s 
hotels, especially during the financial crisis, were too high. This was largely Disney’s 
own fault. Euro Disney’s main problem was never, as so many have argued, that the 
French and other western Europeans were too sophisticated to enjoy commodified 
entertainment. Disney’s marketing and design had simply failed to address the middle- 
and upper-class demographics necessary to sustain their resort financially. In Europe, 
theme parks were not destinations, but attractions. They were not specifically geared 
toward the middle-class, but mostly a lower-class entertainment, and many poten- 
tial visitors at the time did not distinguish between actual theme parks and the more 
classic amusement parks. For the first time in the history of their theme parks, then, 
Disney had to rebrand (and refinance) one of their parks to save it from closure. In 
1994, Disneyland Paris was born. 

Disney’s next international venture was a Chinese theme park. Yet after the 
company’s movie division produced a film with a pro-Tibetan stance, the People’s 
Republic of China canceled discussions, and plans for a Shanghai Disneyland were 
put on hold. Instead, Disney opened Hong Kong Disneyland as a joint venture with 
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the local government in 2005. Hong Kong’s unique history played a central role 
in this venture, as the once British colony had only been recently handed over to 
China, and its government and media were pushing for the Disney theme park as 
a chance to strengthen the region’s tourism and counter unemployment (much as 
had been the case in Paris). In Hong Kong, however, Disneyland was also perceived 
as a bulwark of modernity. Establishing the theme park became part of an effort 
to make Hong Kong a truly “cosmopolitan” city again, one that would be able 
to compete with the rapidly expanding cities on China’s mainland. The Hong 
Kongers’ identity was inextricably tied to rivalries with Chinese mainlanders, a 
conflict that was at its heart about class; it both pushed Hong Kong Disneyland’s 
attendance and negatively impacted the park’s image. Local pride was however 
hurt when it became apparent that Disney had short-changed the region’s govern- 
ment with an inferior product: Hong Kong Disneyland was a comparatively small- 
park with few truly innovative changes in design, and glocalization was mostly felt 
on operational levels. The park’s image and attendance improved when it received 
several additions, and when the economic situation both in Hong Kong and in 
Mainland China improved, leading to a growing middle class. 

Hong Kong Disneyland had in many ways never been more than a warm-up 
act for Shanghai. Mainland China had increasingly opened up to the outside world 
since the 1990s, and had quickly turned into a massive potential market for Disney. 
The company’s then-CEO Bob Iger resumed negotiations with Chinese government 
officials in 2008, and Shanghai Disneyland was formed as another joint venture, this 
time with the PRC. In stark contrast to Hong Kong Disneyland, Shanghai’s park, 
opened in 2016, is massive in size. It is also the first Disneyland that strays signif- 
icantly from the original 1950s template. From the original lands, only Fantasy- 
and Tomorrowland remain; Main Street, U.S.A. has turned into Mickey Avenue, 
now promoting Disney characters in lieu of American civil religion; Frontierland 
has vanished and been replaced with the Pirates of the Caribbean-themed Treasure 
Cove, Adventureland has morphed into Adventure Isle, and the park has received 
Chinese touches in form of the Gardens of Imagination. Shanghai Disneyland’s 
design strategy is to provide a complimentary experience to Hong Kong Disney- 
land, but also, and most importantly, to sell Disney’s brands and characters to the 
Chinese, who are only slowly being introduced to the company’s oeuvre — although 
pirated material had made its way into the country despite its strict government 
regulations on foreign popular culture. Glocalization efforts are strong in the park; 
perhaps too strong given that the local audience seems to crave an American expe- 
rience. Here, too, Disney, and in turn the United States (as they are still entwined 
in people’s minds) are a sign of what is perceived as “modernity” reaching China, 
and being able to afford a visit to Disneyland is equated with social climbing. A 
growing number of Chinese now have the means to do so. The middle class here 
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is huge and growing. Shanghai Disneyland’s first year has met financial and visitor 
predictions while exceeding expectations in regards to local enthusiasm. Disney- 
land, Walt Disney’s original idea, has successfully changed with the times, and has 
adapted to cultures that could not be more different, but in many ways not more 
similar. With Shanghai Disneyland, it truly has come full circle. 

As this book has shown, it is essential to analyze historical circumstances in 
order to fully understand theme parks. Not only is their design shaped by their 
immediate context, but so is their audience reception, and thus their ultimate success 
or failure. The six Disneylands around the world provide a rich case study on how 
cultures of production inevitably influence products of popular culture, yet such 
cultural historic treatments are still lacking, even for the much broader subfields 
of the study of pop culture, such as film and television studies. Historians still shy 
away from treating pop culture at all, if they do, they are most often concerned 
with depictions of the past and the complicated subject matter of authenticity — 
whether in films, video games, or theme parks. Yet to consider the history of these 
media in and of itself, or particularly the contexts they were born into and what 
consequences they hold for them, are still often completely overlooked. And yet, 
as this study has shown, this approach holds invaluable insights. 

Theme parks have particularly rich histories to unearth, and in many ways, this 
book has only scratched the surface. Each one of the Disneylands would benefit 
from a comprehensive historical treatment individually, as would other theme 
parks. Even individual attractions have fascinating histories yet to be uncovered, 
and there are many aspects of the theme park experience that have only been 
mentioned in passing here — such as the parks’ varied entertainment offerings, be 
it stage shows, parades, or character performers. 

As theme parks grow ever more participatory, whether through fan interven- 
tions or because of interactive attractions, and even through transmedia narratives 
implanted by their designers, they also hold increasing relevance for the study in 
the context of such larger trends in tourism and fandom. While as mentioned in the 
introduction, this is also what most recent research into theme parks has focused on, 
the future of theme park design and audience engagement with these spaces points 
toward this growing exponentially more important field of study over the next few 
years. This is especially true as an inherently transnational medium, the theme park 
makes it possible to help us better understand fandom on a global scale — the concept 
of glocalization might eventually prove fruitful for fan studies as well. 

As this book has argued, Disneyland has always targeted a middle- to upper- 
class demographic in its over 60-year long history, and this has not only shaped its 
design, but also its reception in different contexts. When the Walt Disney Company 
failed to attract this target audience, their theme parks failed, or at least struggled, 
as both Euro Disney and Hong Kong Disneyland have demonstrated. When they 
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succeeded to attract this demographic, so did the parks — the original Disneyland, 
Walt Disney World, Tokyo Disneyland, and Shanghai Disneyland all attest to 
this. The class factor has so far been largely ignored by academic studies of theme 
parks. This has often led to misunderstandings and much too culturally essential- 
ist readings of these spaces. Future studies thus should always consider class and 
other economic factors, as these are inherent to any understanding of these spaces. 
After all, theme parks are quintessential products of consumer culture, leaving out 
questions of differences in income thus means automatically neglecting a crucial 
element. This holds true also for literally any other product of popular culture in 
late capitalism, yet class seemingly still takes a backseat to other factors such as 
gender and race in cultural studies — more intersectional approaches would surely 
be a worthwhile effort. 

Theme parks are also in a perennial stage of change for both cultural, as well 
as economic reasons, which means they are often hard to grasp, but also that they 
will continue to provide food for thought and study. Disney is going to continue to 
expand and change their existing theme parks around the world, as well as build 
completely new ones. Where will they go next? Speculations suggests Mumbai or 
Moscow, ' as the idea of a Disneyland in the former Soviet Union seems to hold 
particular fascination for many (Terry 2016: 7), given its Cold War roots. For now, 
Disney seems content with expanding their existing resorts. 

As also detailed throughout this book, major expansions are currently under- 
way or planned for all their theme parks around the world: Disneyland in Anaheim 
morphed into a proper resort rather than a destination when it added the Disney 
California Adventure theme park in 2001, and both parks have received steady 
expansions over the years. In 2019, with the opening of the Star Wars-themed 
Galaxy’s Edge, even the original Disneyland has deviated from its original template. 
This addition is epitomic for developments in theme park design overall: the land 
is based on an intellectual property rather than a more generic, overarching theme, 
and takes great pains to immerse guests in this specific story world. Walt Disney 
World in Florida is similarly going through massive changes, with both Hollywood 
Studios and Epcot receiving a major overhaul as the resort nears its fiftieth anni- 
versary in 2021. Disneyland Paris, which had fallen into a state of neglect, had 
received renovations ahead of its twenty-fifth anniversary in 2017, and as the Walt 


' More realistic seem Dubai or Latin America, as they are both burgeoning markets for theme 
parks, but given the relevance of a strong middle-class demographic for Disney, both seem 
unlikely at this time. Dubai likely lacks in stable local visitor base, and would mean dealing 
with extreme climate, while most Latin American countries are simply not economically 
stable enough at this time (although especially many Brazilians visit Walt Disney World). I 
would like to take this opportunity to thank Prof Dr. Ursula Prutsch for sharing her exper- 
tise on Disney and Latin America with me. 


193 


A CULTURAL HISTORY OF THE DISNEYLAND THEME PARKS 


Disney Company has now refinanced it, is looking at equally drastic changes over 
the coming years. With a two-billion-dollar investment from its parent company, 
the second gate here, Walt Disney Studios, will double in size by 2025, with new 
lands and attractions slated to open in phases from 2021. Tokyo Disney Resort 
is equally ever-growing under the leadership of the Oriental Land Company, and 
the previously detailed expansions to the resorts in Hong Kong and Shanghai also 
prove that Disney itself is more than willing to continue to invest into its Asian 
markets. It remains to be seen if Covid19-related world-wide park closures in the 
first half of 2020 will delay or otherwise impact all of these efforts. 

It hence seems unlikely that Disney parks will fade, as sociologist John van 
Maanen has speculated (1992: 30); at least not any time soon. Disneyland has 
been a staple of American popular culture for over 60 years now, and has equally 
established itself as part of the Japanese, European, and Chinese (both Hong 
Kong and Mainland) cultures. The Walt Disney Company itself is an ever-growing 
conglomerate, especially after the high-profile acquisitions of Marvel Entertain- 
ment in 2009, Lucasfilm in 2012, and 21st Century Fox in 2019. As discussed, 
both the Marvel and Star Wars story worlds have taken permanent residency in 
Disney’s theme parks, and it only remains a question of time until some of the 
newer properties find their way into these spaces. Any scholars of popular culture 
thus can hardly ignore them any longer. 

Since it first opened its gates, Disneyland has constantly evolved and adapted 
to changing times, cultures, and climates. The answer to the question whether it 
truly is the “happiest place on Earth,” as the company likes to claim, however 
remains subjective — as much as it depends on personal circumstance whether or 
not one can, or wants to, afford its price tag. During its grand opening ceremony 
in 1955, Walt Disney remarked that Disneyland would “never be completed,” that 
it would continue to grow, as long as there was “imagination left in the world.” 
Imagination, yes, but there are other factors that are more important: people’s 
longing for escapism, for entertainment, for leisure. For a place that reflects their 
culture, their values and the zeitgeist, as well as providing a much-needed break 
from it. It is because of this that Walt Disney’s remarks proved true. Through it 
all, Disneyland has always been a place of becoming, but the one factor that never 
changed was that it was only ever open to a selected group of people. It was and 
is a kingdom where the middle class rules. It will continue to exist and grow, as 
long as there is demand for it. Whether in the place it began, or anywhere else in 
the world. 


194 


Bibliography 


Aaen, Christian and Li, Janice (2016), ‘What impact will Shanghai Disney have?’, Attractions 
Management, 2, pp. 70-71. 

Adams, Judith A. (1991), The American Amusement Park Industry: A History of Technology 
and Thrills, Woodbridge, CT: Twayne Publishers. 

Adorno, Theodor W. and Horkheimer, Max ([1944] 1972) Dialectics of Enlightenment, 
New York: Herder and Herder. 

Aiken, Dana (1992), interviewed by Anon., Connaissance des Arts, April, pp. 20-25. 

Allan, Robin (1999), Walt Disney and Europe: European Influences on the Animated Feature 
Films of Walt Disney, Bloomington, IN: Indiana University Press. 

Allison, Anne (2004), ‘Cuteness as Japan’s millennial product’, in J., Tobin (ed.), Pikachu’s 
Global Adventure: The Rise and Fall of Pokémon, Durham, NC: Duke University Press, 
pp. 34-49. 

Altehenger, Jennifer E. (2013), ‘Comic travels: Disney publishing in the People’s Republic 
of China’, in A. Y. H. Fung (ed.), Asian Popular Culture: The Global (Dis)continuity, 
New York: Routledge, pp. 59-75. 

Altman, Yochanan (1995), ‘A theme park in a cultural straightjacket: The case of Disneyland 
Paris, France’, Managing Leisure, 1:1, pp. 43-56. 

Andersen, Kurt (2017), Fantasyland: How America Went Haywire. A 500 Year History, 
New York: Random House. 

Annett, Sandra (2014), Anime Fan Communities: Transcultural Flows and Frictions, New York: 
Palgrave Macmillan. 

Anthony, Robert (1992), Euro Disney: The First 100 Days, Case Study, Harvard Business 
School. 

Anon. (1955), The Story of Disneyland, Disneyland, Inc. 

(1959), Walt Disney's Guide to Disneyland, 4th ed., Walt Disney Productions. 

(1971), The Story of Walt Disney World, Walt Disney Productions. 

(1973), A pictorial souvenir of Walt Disney World. Walt Disney Productions. 

(1992), ‘Euro Disney: The not-so Magic Kingdom’, The Economist, September 26, 

pp. 99-100. 


195 


A CULTURAL HISTORY OF THE DISNEYLAND THEME PARKS 


(2015), ‘Four Surprises About Disney’s New Theme Park in Shanghai’, ABC 
News, July 14, http://abcnews.go.com/Travel/surprises-disneys-theme-park-shanghai/ 
story?id=32452211, Accessed August 11, 2014. 

— (2016a), ‘Shanghai Disneyland the best yet?’, Attractions Management, 2, pp. 60-63. 

— (2016b), ‘Chinese media call out uncivilized behavior at newly opened Shanghai 
Disneyland’, Shanghaiist.com. June 19, http://shanghaiist.com/2016/06/19/shanghai_disn- 
eyland_uncivi lized_behavior.php. Accessed August 13, 2017. 

(n.dat.) ‘Dschungel-Floffahrt’, Europapark.de, http://www.europapark.de/de/park/ 

attrak tionen-shows/dschungel-flossfahrt, Accessed July 5, 2017. 

(n.dat.) ‘History of Trans World Airlines (TWA) Aviation Online Magazine, http:// 

avstop.com+/history/historyofairlines/twa.htm, Accessed December 12, 2016. 


(n.dat.) ‘Tony Baxter’, D23.com, https://d23.com/walt-disney-legend/tony-baxter, 
Accessed July 6, 2017. 

Armstrong, Sam (1967), EPCOT, Walt Disney Productions. 

Arnold, Matthew C., ‘A commodified utopia’, The Original E.P.C.O.T. https://sites.google. 
com/site/theoriginalepcot/a-look-back. Accessed February 17, 2017. 

Aronstein, Susan (2012), ‘Pilgrimage and medieval narrative structures in Disney’s parks’, in 
S. Aronstein and T. Pugh (eds), The Disney Middle Ages: A Fairy-Tale and Fantasy Past, 
New York: Palgrave Macmillan, pp. 57-76. 

Ashman, Mark (2005), ‘Disney uses Feng Shui to build Mickey’s new kingdom in Hong Kong’, 
USA Today, August 7, http://usatoday30.usatoday.com/travel/destinations/2005-09-07- 
feng-shui-disneyx.htm. Accessed July 24, 2017. 

Au et al. (2017), ‘Theme Index/Museum Index 2016: Global Attractions Attendance 
Report,’ Themed Entertainment Association, http://www.teaconnect.org/images/files/ 
TEA_235_103719_170601.pdf. Accessed June 27, 2017. 

Avila, Eric (2004), Popular Culture in the Age of White Flight. Fear and Fantasy in Suburban 
Los Angeles, Berkeley, CA: University of California Press. 

Baker, Carissa Ann (2016), ‘Creative choices and fan practices in the transformation of theme 
park space’, Transformative Works and Cultures, 22, http://journal.transformativeworks. 
org/index.php/twe/article/view/974/693 

Balme, Christopher B. (1998), ‘Staging the pacific: Framing authenticity in performances for 
tourists at the Polynesian cultural center’, Theatre Journal, 50:1, pp. 53-70. 

Balter, Michael (1990), ‘Today Paris’, California, July, pp. 80-83. 

Barboza, David and Barnes, Brooks (2016), ‘How China won the keys to Disney’s magic king- 
dom’, The New York Times, June 14, 2016, https://www.nytimes.com/2016/06/15/business/ 
international/china-disney.html. Accessed August 17, 2017. 

Barrier, Michael (2007), The Animated Man, Berkeley, CA: University of California 
Press. 

Baudrillard, Jean and Glaser, Shelia F. (trans.) (1994), Simulacra and Simulation, Michigan: 
The University of Michigan Press. 


196 


BIBLIOGRAPHY 


Baxter, Tony (1992), interviewed by Anon., ‘Euro Disneyland, Fantasyland, and Frontierland’, 
Connaissance des Arts, April, pp. 62-71; 76-81. 

Bayless, Martha (2012), ‘Disney’s castles and the work of the medieval in the magic kingdom’, 
in S. Aronstein and T. Pugh (eds), The Disney Middle Ages: A Fairy-Tale and Fantasy Past, 
New York: Palgrave Macmillan, pp. 39-56. 

Beard, Richard R. (1982), Walt Disney's Epcot Center: Creating the New World of Tomorrow, 
New York: Harry N. Abrams Inc. Publishers. 

Begley, Sharon (1983), ‘Sally Ride Dies: 1983 Newsweek profile of space pioneer’, Newsweek. 
com, June 27, http://www.newsweek.com/sally-ride-dies-1983-newsweek-profile-space- 
pioneer-207036. Accessed September 17, 2017. 

Bell, David (2007), ‘Preface: Thinking about theme parks’, in Culture and Ideology at an 
Invented Place, Newcastle, UK: Cambridge Scholars Publishing, pp. ix—xii. 

Bellah, Robert N. (1967), ‘Civil religion in America’, Journal of the American Academy of Arts 
and Sciences, 96:1, pp. 1-21. 

Bly, Laura (1983), “Tokyo’s magic kingdom’, The Register, pp. G1-G3. 

Booker, Keith M. (2001), Monsters, Mushroom Clouds and the Cold War — American Science- 
Fiction and the Roots of Postmodernism, 1946-1964, Westport, CT: Greenwood Press. 
Bricker, Tom (2016), ‘Shanghai Disneyland grand opening trip report’, Disney Tourist Blog, 
http://www.disneytouristblog.com/shanghai-disneyland-grand-opening-trip-report/ 

Accessed October 12, 2017. 

Bourguignon, Philippe and Michael, Reininger (1992), interviewed by Anon., ‘The Architects’, 
Connaissance des Arts, April, pp. 14-19. 

Brannen, Mary Y. (1992), ‘“Bwana Mickey”: Constructing cultural consumption at Tokyo 
Disneyland’, in J. J. Tobin (ed.), Remade in Japan: Everyday Life and Consumer Taste in a 
Changing Society, New Haven, CT: Yale University Press, pp. 216-34. 

— (2004), ‘When Mickey loses face: Recontextualization, semantic fit, and the semiotics 
of foreignness’, The Academy of Management Review, 29:4, pp. 593-616. 

Bringardner, Chase A. (2019), ‘Disney-fying Dixie: Queering the ‘laughing place’ at splash moun- 
tain’, in J. Kokai and T. Robson (eds), Performance and the Disney Theme Park Experience, 
Switzerland: Palgrave Macmillan, pp. 107-25. 

Browne, Ray (ed.) (1981), Journal of Popular Culture, special issue: ‘In Depth: Amusement 
Parks’, 15:1. 

Bryman, Alan (1995), Disney and His Worlds, London: Routledge. 

(1999), ‘Global Disney’, in D. Slater (ed.), The American Century, Oxford: Blackwell, 

pp. 261-72. 

(2004), The Disneyization of Society, London: Sage. 

Budd, Mike and Max, Kirsch H. (eds) (2005), Rethinking Disney — Private Control, Public 
Dimensions, Middletown, CT: Wesleyan University Press. 


Bukatman, Scott (1991), ‘There's always Tomorrowland: Disney and the hypercinematic expe- 
rience’, October, 57, pp. 55-78. 


197 


A CULTURAL HISTORY OF THE DISNEYLAND THEME PARKS 


Byrne, Eleanor and Martin, McQuillan (1999), Deconstructing Disney, London: Pluto. 

Carla-Uhink, Filippo, Freitag, Florian, Mittermeier, Sabrina and Schwarz, Ariane (eds) (2017), 
Time and Temporalities in Theme Parks, Hannover: Wehrhahn. 

Cain, Rob (2015), ‘Can China save Tomorrowland’, Forbes, May 26, https://www.forbes. 
com/sites/robcain/2015/05/26/can-china-save-tomorrowland/#6a2544b82481. Accessed 
August 17, 2017. 

Chafe, William H. (1999), The Unfinished Journey: America Since World War II, 4th ed., 
Oxford: Oxford University Press. 

Chan, Emily and Chow, Edward (2015), ‘World’s largest Disney store Shanghai attracts 
huge queues’, Daily Mail, May 21, http://www.dailymail.co.uk/news/peoplesdaily/ 
article-3091372/World-s-largest-Disney-store-Shanghai-attracts-huge-queues.html. 
Accessed August 17, 2017 

Chang, Rachel, Mackenzie, Tom and Nagarajan, Sam (2017), ‘Disney’s Iger says Shanghai 
Resort close to breaking even’, Bloomberg, June 16, https://www.bloomberg.com/news/ 
articles/2017-06-16/disney-s-iger-says-shanghai-park-close-to-breaking-even. Accessed 
August 11, 2017. 

Chao, Wing and Stern, A. M. (1992), interviewed by Anon., ‘Hotel Cheyenne’, Connaissance 
des Arts, April, pp. 44-49. 

Choi, Kimburley W. (2007), ‘Remade in Hong Kong: How Hong Kong people use Hong Kong 
Disneyland’, PhD thesis, Hong Kong: Lignan University. 


(2010), ‘Constructing a decolonized world city for consumption: Discourses on Hong 
Kong Disneyland and their implication’, Social Semiotics, 20:5, pp. 573-92. 


(2012), ‘Disneyfication and localisation: The cultural globalisation process of Hong 
Kong Disneyland’, Urban Studies, 49:2, pp. 383-97. 

Clavé, Salvador A. (2007), The Global Theme Park Industry, Oxfordshire: CABI. 

Cohen, Michele (1986), ‘Anti-Mickey Sentiment in France,’ The Orange County Register, 
August 11, pp. A11. 

Conrad, Sebastian (2013), Globalgeschichte: Eine Einführung, Munich: C.H.Beck. 

Corkin, Stanley (2004), Cowboys as Cold Warriors — The Western and U.S. History, Philadel- 
phia: Temple University Press. 

Costa, Janeen A. and Bamossy, Gary J. (2001), ‘Le Parc Disney: Creating an “authentic” American 
experience’, Advances in Consumer Research, 28, http://acrwebsite.org/volumes/8532/ 
volumes/v28/NA-28, Accessed August 31, 2019. 

Cross, Gary (2005), The Playful Crowd: Pleasure Places in the Twentieth Century, New York: 
Columbia University Press. 

Cunningham, Todd (2015), ‘Tomorrowland sputters in first day at China Box Office’, The Wrap, 
May 26, http://www.thewrap.com/tomorrowland-sputters-in-first-day-at-china-box-office/. 
Accessed August 17, 2017. 

Curwen, Peter (1995), ‘EuroDisney: The mouse that roared (not!)’, European Business Review, 
95:5, pp. 15-20. 


198 


BIBLIOGRAPHY 


Debouzy, Marianne (2003), ‘Does Mickey Mouse threaten French culture? The French debate 
about EuroDisneyland’, in S. P. Ramet and G. P. Crnkovic (eds), Kazaam! Splat! Ploof! The 
American Impact on European Popular Culture Since 1945, Lanham, MA: Rowman & 
Littlefield, pp. 15-36. 

DeCaro, Dave, ‘Adventureland’, Daveland Web, http://davelandweb.com/adventureland/, 
Accessed July 7, 2016. 

— ‘Circarama’, Daveland Web, http://davelandweb.com/tomorrowland/circarama.html, 
Accessed December 29, 2016 

‘Indian Village’, Daveland Web, http://davelandweb.com/indianvillage/ Accessed July 8, 
2016. 

— ‘New Orleans Square’, Daveland Web, http://davelandweb.com/neworleanssquare/, 
Accessed August 22, 2016. 

— ‘Submarine Voyage’, Daveland Web, http://davelandweb.com/sub/, Accessed January 
3, 2017. 

— ‘Tahitian Terrace/Aladdin’s Oasis’, Daveland Web, http://davelandweb.com/tikiroom/ 
tahitianterrace.html, Accessed August 11, 2016. 

— ‘The Moonliner / Rocket to the Moon’, Daveland Web, http://davelandweb.com/moon- 
liner/, Accessed December 12, 2016. 

— ‘Tomorrowland’, Daveland Web, http://davelandweb.com/tomorrowland/, Accessed 
December 29, 2016. 

— ‘Walt Disney’s Enchanted Tiki Room’, Daveland Web, http://davelandweb.com/ 
tikiroom/, Accessed August 11, 2016. 

de Roos, Robert (1963), ‘The magic worlds of Walt Disney’, National Geographic, August, 
pp. 159-207. 


d’Hauteserre, Anne-Marie (1999), ‘The French mode of social regulation and sustainable tour- 


ism development: The case of Disneyland Paris’, Tourism Geographies, 1:1, pp. 86-107. 

Disney, Walt (1958), ‘Frontierland’, True West, May-June, pp. 10-13. 

Disney, Wiki, The, ‘Walt Disney's Enchanted Tiki Room’, Disney.Fandom.com, https://disney. 
fandom.com/wiki/WaltDisney%27sEnchantedTikiRoom, Accessed April 19, 2020. 

Doering-Manteuffel, Anselm and Raphael, Lutz (2012), Nach dem Boom: Perspektiven auf die 
Zeitgeschichte seit 1970, 3rd ed., Goettingen: Vandenhoeck & Ruprecht. 

Donaldson, Gary (2012), The Making of Modern America: The Nation from 1945 to the 
Present, 2nd ed., Plymouth, UK: Rowman & Littlefield. 

Dorst, John (1993), ‘Minituarising monumentality: Theme parks images of the American 
West and confusions of cultural influence’, in R. Kroes (ed.), Cultural Transmissions 
and Receptions: American Mass Culture in Europe, Amsterdam: Vu University Press, 
pp. 253-70. 

Doss, Erika (1997), ‘Making imagination safe in the 1950s: Disneyland’s fantasy art and archi- 
tecture’, in K. A. Marling (ed.), Designing Disney's Theme Parks — The Architecture of 
Reassurance, Paris: Flammarion, pp. 178-189. 


199 


A CULTURAL HISTORY OF THE DISNEYLAND THEME PARKS 


Du, Jiayi (2016), ‘Opportunities and challenges for Shanghai Disneyland — A stakeholder anal- 
ysis’, in H. Schwaegermann, P. Mayer, and Y. Ding (eds), Handbook Event Market China, 
Oldenbourg: De Gruyter, pp. 229-36. 

Duggan, Andrew (1975), ‘The Best Time of Your Life’, composed by R.M. Sherman and 
R. B. Sherman, Walt Disney Productions. 

Dugoujon, Mathias and Noyer, Jérémie (2012), 20 Years of Dreams: The Illustrated Album 
of an Incredible Story. [20 Ans de Rêves: L’Album Illustré D’une Histoire Incroyable.], 
Chessy, France: Euro Disney, S.C.A. 

— (2017). Disneyland Paris de A à Z, Chessy, France: Euro Disney S.C.A. 

Eco, Umberto (1986), Faith in Fakes: Travels in Hyperreality, New York: Harcourt Brace 
Jovanovich. 

Eisner, Michael (with Tony Schwartz) (1998), Work in Progress, London: Penguin 
Books. 

Eisner, Michael and Iger, Bob (2005), interviewed by Anon., ‘Q&A with Michael and Bob’, 
FrontEARS, 1:7. 

EuroDisney S.C.A. (1993), Annual Report 1993, Edinburgh: Pillans and Wilson. 

Findlay, John M. (1992), Magic Lands: Western Cityscapes and American Culture After 1940, 
Oakland, CA: University of California Press. 

Fjellman, Stephen (1992), Vinyl Leaves — Walt Disney World and America, Boulder, CR: 
Westview Press. 

Foglesong, Richard E. (2001), Married to the Mouse: Walt Disney World and Orlando, 
New Haven, CT: Yale University Press. 

Ford, Steven (2013), ‘50 years ago, Walt Disney saw Orlando as perfect site for new king- 
dom’, Orlando Sentinel, November 21, http://articles.orlandosentinel.com/2013-11-21/the- 
daily-disney/os-walt-disney-chose-orlando-for-theme-park-50-yea-201311201downtown- 
orlando-walt-disney-world-50-years. Accessed February 16, 2017. 

Forman, Janis (1998), ‘Corporate image and the establishment of Euro Disney: Mickey Mouse 
and the French press’, Technical Communication Quarterly, 7:3, pp. 247-58. 

Foucault, Michel and Miskowiec, Jay (trans.) (1986), ‘Of other spaces: Utopias and heteroto- 
pias’, Diacritics, 16:1, pp. 22-27. 

Francaviglia, Richard (1981), ‘Main Street U.S.A.: A comparison/contrast of streetscapes in 
Disneyland and Walt Disney World’, Journal of Popular Culture, 15:1, pp. 141-56. 

(1996), Main Street Revisited — Time, Space, and Image Building in Small-Town Amer- 


ica, Iowa City: University of Iowa Press. 


(1999), ‘Walt Disney’s Frontierland as an allegorical map of the American West’, The 
Western Historical Quarterly, 30:2, pp. 155-82. 

Franks-Allen, Sara, ‘10 things you didn’t know about Walt Disney’s Enchanted Tiki Room’, 
The FW.com, http://thefw.com/things-you-didnt-know-about-disneys-enchanted-tiki-room/. 
Accessed August 11, 2016. 


200 


BIBLIOGRAPHY 


Freitag, Florian (2014), ‘Amerikanisierung, Glokalisierung, Branding. EuroDisney, 1992’, in 
F. Freitag and J. Ernst (eds), Transkulturelle Dynamiken. Aktanten — Prozesse — Theorien, 
Bielefeld: Transcript, pp. 165-197. 

(2017), ‘Like walking into a movie: Intermedial relations between theme parks and 
movies’, Journal of Popular Culture, 50:4, pp. 704-22. 

Fritz, Ben (2016), ‘Disney CEO: Lessons learned from Shanghai Disneyland’, Wall Street Jour- 
nal, June 12, https://www.wsj.com/articles/disney-ceo-lessons-learned-from-shanghai- 
disneyland-1465768445. Accessed August 13, 2017. 

Fung, Anthony Y. H. (2013), ‘Introduction. Asian popular culture: The global (dis)continuity’, 
in A. Y. H. Fung (ed.), Asian Popular Culture: The Global (Dis)continuity, New York: 
Routledge, pp. 1-17. 


Fung, Anthony Y. H. and Lee, Micky (2009), ‘Localizing a global amusement park: Hong Kong 
Disneyland’, Continuum: Journal of Media & Cultural Studies, 23:2, pp. 197-208. 

— (2013), ‘One region, two modernities: Disneyland in Tokyo and Hong Kong’, in A. Y. 
H. Fung (ed.), Asian Popular Culture: The Global (Dis)continuity, New York: Routledge, 
pp. 42-58. 

Fusaho, Awato (1988), ‘Disneyland’s dreamlike success’, Japan Quarterly, 35:1, pp. 58-62. 

Galavante, Mary A. (1987), ‘Disneyland in China is Next for Consideration’, Los Angeles 
Times, May 21, https://www.latimes.com/archives/la-xpm-1987-05-27-fi-1565-story.html, 
Accessed April 19, 2020. 

Gennaway, Sam (2011), Walt and the Promise of Progress City, USA: Ayefour Publishing. 

(2014), The Disneyland Story: The Unofficial Guide to the Evolution of Walt Disney’s 
Dream, Birmingham, AL: Keen. 

Ghez, Didier (2013), Disney’s Grand Tour: Walt and Roy's European Vacation, Summer 1935, 
USA:Theme Park Press. 

Gilmore, James H. and B. Joseph Pine II (1999), The Experience Economy: Work is a Theatre 
& Every Business a Stage, Cambridge, MA: Harvard Business Review Press. 

Gitlin, Todd (1992), ‘World Leaders: Mickey, et al.’, New York Times, May 3, http://www. 
nytimes.com/1992/05/03/arts/world-leaders-mickey-et-al.html. Accessed April 6, 2017. 

Gleiter, Joerg H. (1999), “Exotisierung des Trivialen. Japanische Themenparks”, Voyage. 
Jahrbuch fiir Reise- & Tourismusforschung, 3, pp. 48-66. 

Gluckman, Ron (2005), ‘Mickey Mouse meets Mao’, Gluckman.com, September, https://www. 
gluckman.com/HKDisney.htm. Accessed July 24, 2017. 

Gotham, Kevin F (2007), Authentic New Orleans: Tourism, Culture, and Race in the Big Easy, 


New York: New York University Press. 

Gottdiener, Mark (1982), ‘Disneyland: A Utopian urban space’, Journal of Contemporary 
Ethnography, 11:2, pp. 139-62. 

— (2001), The Theming of America: American Dreams, Media Fantasies, and Themed 
Environments, Boulder, CO: Westview Press. 


201 


A CULTURAL HISTORY OF THE DISNEYLAND THEME PARKS 


Greenhouse, Steven (1991), ‘Playing Disney in the Parisian fields’, The New York Times, 
February 17, http://www.nytimes.com/1991/02/17/business/playing-disney-in-the- 
parisian-fields.html. Accessed June 6, 2017. 

Groves, Derham (2011), ‘Hong Kong Disneyland: Feng-Shui inside the magic kingdom’, in 
K. Merlock Jackson and M. I. West (eds), Disneyland and Culture: Essays on the Parks and 
Their Influence, Jefferson, NC: McFarland, pp. 138-49. 

Gruen, Victor (1964), The Heart of Our Cities - The Urban Crisis: Diagnosis and Cure, 
New York: Simon & Schuster. 

Grusin, Jay D.and Bolter, Richard (2000), Remediation: Understanding New Media, Cambridge, 
MA: MIT Press. 

Guffey, Elizabeth (2006), Retro, London: Reaktion Books. 

Gurr, Bob (2001), ‘Early days of the monorail by Bob Gurr’, The E Ticket, Fall, pp. 10-25. 

Gutierrez-Dennehy, Christina (2019), “Taming the fairy tale: Performative affective medieval- 
ism in Fantasyland’, in J. Kokai and T. Robson (eds), Performance and the Disney Theme 
Park Experience, Switzerland: Palgrave Macmillan, pp. 65-83. 

Guyot, Jacques (2001), ‘France: Disney in the Land of Cultural Exception’, in J. Wasko, 
M. Philips and E. R. Meehan, Dazzled By Disney? The Global Disney Audiences Project, 
London: Leicester University Press, pp. 121-34. 

Halevy, Julian (1958), ‘Disneyland and Las Vegas’, The Nation, July, pp. 510-13. 

Hall, Millicent (1976), ‘Theme parks: Around the world in 80 minutes’, Landscape: A Maga- 
zine of Human Geography, 21:1, pp. 3-8. 

Halliwell, Martin (2007), American Culture in the 1950s, Edinburgh: Edinburgh University Press. 

Hamburg, Jay (2012), ‘Beloved tales come to life’, WD W Eyes and Ears, 42:22, pp. 4-7. 

Hamby, Bruce (1983), ‘Disney with a Japanese accent’, Los Angeles Times, July 17, pp. 3-21. 

Harashima, Daisuke (2016), ‘Why Shanghai Disneyland's spell is wearing off after 6 months’, 
Nikkei.com, December 22, https://asia.nikkei.com/magazine/THE-HUNT-FOR- 
HIDDEN-ASSETS/Business/Why-Shanghai-Disneyland-s-spell-is-wearing-off-after- 
six-months. Accessed August 13, 2017. 

Harmon, Ryan A. (1993), ‘Euro Disneyland Trivia’, Disney News, Fall, pp. 16-20. 

Hendry, Joy (2000), The Orient Strikes Back: A Global View of Cultural Display, Oxford: Berg. 

(2009), ‘Fantasy travel in time and space: A new Japanese phenomenon?’ in S. Guichard- 


Anguis and O. Moon (eds), Japanese Tourism and Travel Culture, London: Routledge, 
pp. 129-144. 
(2010), ‘“the past, foreign countries and fantasy...they all make for a good outing”: 


Staging the past in Japan and some other locations’, in J. Schlehe, M. Uike-Bormann, C. 
Oesterle and W. Hochbruck (eds), Staging the Past: Themed Environments in Transcultural 
Perspectives, Bielefeld: Transcript, pp. 41-56. 
Hills, Jonathan and Welford, Richard (2006), ‘Dilemmas or debacles? A case study of Disney in 
Hong Kong’, Corporate Social Responsibility and Environmental Management, 13, pp. 47-54. 
Hine, Thomas (1986), Populuxe, New York: Knopf. 


202 


BIBLIOGRAPHY 


Hobbs, Priscilla (2015), Walt's Utopia: Disneyland and American Mythmaking, Jefferson, NC: 
McFarland. 

Hochgeschwender, Michael (2016), Die Amerikanische Revolution. Geburt einer Nation 
1763-1815, Munich: C. H. Beck. 

Hofer, Matthias and Wirth, Werner (2008), ‘Prasenzerleben - Eine medienpsychologische 
Modellierung’, Montage A/V, February, pp. 159-75. 

Holtorf, Cornelius (2005), From Stonehenge to Las Vegas: Archaeology as Popular Culture, 
Oxford: AltaMira. 

Huhtamo, Erkki (1995), ‘Encapsulated bodies in motion: Simulators and the quest for total 
immersion’, in S. Penny (ed.), Critical Issues in Electronic Media, Albany, NY: State 
University of New York Press, pp. 159-186. 

Isozaki, Arata (1993), ‘Theme park’, The South Atlantic Quarterly, 92:1, pp. 175-82. 

Iwabuchi, Koichi (2011), ‘Cultural flows: Japan and East Asia’, in V. L. Bestor, T. C. Bestor 
and A. Yamagata (eds), Routledge Handbook of Japanese Culture and Society, New York: 
Routledge, pp. 263-72. 

Jackson, Kathy M. and West, Mark I. (eds) (2011), Disneyland and Culture: Essays on the Parks 
and Their Influence, Jefferson, NC: MacFarland. 

Jacobs, David (1975), Disney's America on Parade: A History of the U.S.A. in a Dazzling, 
Fun-filled Pageant, New York: Harry N. Abrams, Inc. 

Jacobs, Jane (1961), The Death and Life of Great American Cities, New York: Vintage 
Books. 

Jason and Becky (2014), ‘A Cowboy in Tomorrowland: The City as Theme Park’ Student Paper, 
Swansea: Swansea Metropolitan University. 

Jancovich, Mark (2000), ‘Othering conformity in post-war America: Intellectuals, the new 
middle classes and the problem of cultural distinctions’, in N. Abrams and J. Hughes (eds), 
Containing America: Cultural Production and Consumption in 50s America, Birmingham, 
UK: University of Birmingham Press, pp. 12-28. 

Janzen, Jack E. and Janzen, Leon J. (1997), ‘The Autopia — Disneyland’s expressway of the 
future’, The E Ticket, Summer, pp. 12-27. 

Jenkins, Henry (1992), Textual Poachers: Television Fans & Participatory Culture, New York: 
Routledge. 

— (2006), Convergence Culture: Where Old and New Media Collide, New York: New 
York University Press. 

JoeInJpn (n.d.), ‘Cinderella Castle Mystery Tour’, Micechat.com, https://discuss.micechat.com/ 
forum/disney-theme-park-news-and-discussion/tokyo-disney-resort/116036-cinderella- 
castle-mystery-tour, Accessed June 28, 2017. 

Jones, Karen R. and Wills, John (2005), The Invention of the Park: From the Garden of Eden 
to Disney’s Magic Kingdom, Cambridge, UK: Polity. 

Kaplan, Alice Y. (1995), ‘Diamond Lil at Euro-Disneyland: A conversation’, SubStance, 24:2, 
pp. 156-68. 


203 


A CULTURAL HISTORY OF THE DISNEYLAND THEME PARKS 


Kaplan, Emily (2015), “Pm going to Disneyland!” How simple phrase became Super Bowl 
lore’, Sports Illustrated, November 10, https://www.si.com/nfl/2015/11/11/super-bowl- 
disney. Accessed September 17, 2017. 

Kern, Kathleen (2008), ‘Heterotopia of the Theme Park Street’, in M. Dehane and L. de Cauter 
(eds), Heterotopia and the City — Public Space and the Postcivil Society, New York: 
Routledge, pp. 105-15. 

King, Margaret J. (2002), ‘The theme park: Aspects of experience in a four-dimensional land- 
scape’, Material Culture, 34:2, pp. 1-15. 

Kinsella, Sharon (1995), ‘Cuties in Japan’, in B. Moeran and L. Scov, Women, Media and 
Consumption in Japan, Honolulu: University of Hawaii Press, pp. 220-54. 

Kiriakou, Olympia (2017), ‘“Ricky, this is amazing!”: Disney nostalgia, new media users, and 
the extreme fans of the WDW Kingdomcast’, Journal of Fandom Studies, 5:1, pp. 99-112. 

Kirsten, Sven A. (2014), Tiki Pop, Cologne: Taschen. 

Klugman, Karen (1993), ‘Reality revisited’, South Atlantic Quarterly, special issue: The World 
According to Disney, 92:1, pp. 7-26. 

Knight, Cher K. (2014), Power and Paradise in Walt Disney's World, Gainesville, FL: University 
Press of Florida. 

Kokai, Jennifer and Robson, Tom (eds) (2009), Performance and the Disney Theme Park 
Experience, Switzerland: Palgrave Macmillan. 

Koren-Kuik, Meyrav (2014), ‘Desiring the tangible: Disneyland, fandom and spatial immersion’, 
in K. M. Barton and J. M. Lampley (eds), Fan Culture: Essays on Participatory Fandom in 
the 21st Century, Jefferson, NC: McFarland, pp. 146-58. 

Korff, Gottfried (1994), ‘Euro Disney und Disney-Diskurse: Bemerkungen zum Problem tran- 
skultureller Kontakt und Kontrasterfahrungen’, Schweizerisches Archiv fuer Volkskunde, 
90:2, pp. 207-32. 

Kruse, Kevin M. (2015), One Nation Under God: How Corporate America Invented Christian 
America, New York: Basic Books. 

Kuisel, Richard (1993), Seducing the French. The Dilemma of Americanization, Berkeley: 
University of California Press. 

Kurtti, Jeff (1990), ‘Euro Disneyland: The making of the Magic Kingdom’, Disney News, 25:4, 
pp. 35-38. 

Kurtti, Jeff and Gordon, Bruce (2006), The Art of Disneyland, New York: Disney Editions. 

— (2009), The Art of Walt Disney World Resort, New York: Disney Editions. 

Laemmerhirt, Iris-Aya (2013), Embracing Differences: Transnational Cultural Flows Between 
Japan and the United States, Bielefeld: Transcript. 

Lainsbury, Andrew (2000), Once Upon an American Dream: The Story of Euro Disneyland, 
Lawrence, KS: University Press of Kansas. 

Lambert, Emma (2000), ‘“Don’t fight it: You can’t whip Mickey Mouse.’ Disneyland’s America 
1955-59’, in N. Abrams and J. Hughes (eds), Containing America: Cultural Production and 
Consumption in 50s America, Birmingham, UK: University of Birmingham Press, pp. 20-49. 


204 


BIBLIOGRAPHY 


Langer, Mark (1998), ‘Disney’s atomic fleet’, Animation World Magazine, 3:1, https://www. 
awn.com/mag/issue3.1/3.1pages/3.1langerdisney.html. 

Lantz, Victoria P. (2019a), ‘Reimagining tourism: Tourist-performer style at Disney’s Dapper 
Days’, The Journal of Popular Culture, 52:6, pp. 1334-54. 


(2019b), ‘What’s missing in Frontierland? American Indian culture and indexical 


absence at Walt Disney world’, in J. Kokai and T. Robson (eds), Performance and the Disney 
Theme Park Experience, Switzerland: Palgrave Macmillan, pp. 43-63. 

Law, Violet and Makinen, Julie (2016), ‘Is there enough Chinese demand for a double dose 
of Mickey Mouse?’, Los Angeles Times, June 15, http://www.latimes.com/business/la-fi- 
disney-hong-kong-20160614-snap-story.html. Accessed August 11, 2017. 

Lee, Min (2005), ‘East meets west: Hong Kong park is classic Disney with an Asian accent,’ USA 
Today, September 7, http://usatoday30.usatoday.com/travel/destinations/2005-09-07- 
hong-kong-disneyx.htm, Accessed July 31, 2017. 

Legnaro, Aldo and Birenheide, Almut (2005), Reiseführer durch die Stätten der späten 
Moderne — Bahnhoefe, Shopping Malls, Disneyland Paris, Wiesbaden: VS Verlag fuer 
Sozialwissenschaften. 

Liebermann, Randy (1992), ‘The Collier’s and Disney series’, in F. I. Ordway III, R. Liebermann 
and B. Bova (eds), Blueprint for Space: Science Fiction to Science Fact, Washington, DC: 
Smithsonian Institution Press, pp. 135-146. 

Lindner, Alex (2016), ‘Shanghai issues etiquette guide to remind visitors of six things they 
shouldn’t do at Disneyland’, Shanghaiist.com. May 24, http://shanghaiist.com/2016/05/24/ 
shanghai_disneyland_etiquette_guide.php. Accessed August 13, 2017. 

Littaye, Alain and Ghez, Didier (2012), Disneyland Paris: From Sketch to Reality, London: 
Neverland Editions. 

Lonsway, Brian (2009), Making Leisure Work: Architecture and the Experience Economy, 
New York: Routledge. 

Lowenthal, David (1977), “The bicentennial landscape: A mirror held up to the past’, 
Geographical Review, 67:3: 253-67. 

(1985), The Past is a Foreign Country, Cambridge: Cambridge University Press. 

Lucas, Scott (2000), ‘Afterword’, in N. Abrams and J. Hughes (eds), Containing America: 


Cultural Production and Consumption in 50s America, Birmingham, UK: University of 
Birmingham Press, pp. 187-99. 

Lukas, Scott A. (2007), ‘The themed space: Locating culture, nation, and self’, in S. A. Lukas 
(ed.), The Themed Space: Locating Culture, Nation, and Self, Plymouth, UK: Lexington 
Books, pp. 1-22. 

(2008), Theme Park, London: Reaktion Books. 

(2013), The Immersive Worlds Handbook: Designing Theme Parks and Consumer 
Spaces, Burlington, MA: Taylor & Francis. 

Lutz, Catherine A. and Collins, Jane L. (1993), Reading National Geographic, Chicago: 
University of Chicago Press. 


205 


A CULTURAL HISTORY OF THE DISNEYLAND THEME PARKS 


MacDonald, Laura (2019), ‘Rising in the East: Disney rehearses Chinese consumers at a glocal- 
ized Shanghai Disneyland’, in J. Kokai and T. Robson (eds), Performance and the Disney 
Theme Park Experience, Switzerland: Palgrave Macmillan, pp. 127-48. 

Mahne, Keith (2012), ‘Making of: New Orleans Square,’ Disney Avenue.com, May 8, http:// 
www.disneyavenue.com/2012/05/making-of-new-orleans-square.html. Accessed August 
22,2016. 

Makinen, Julie (2015a), ‘Disney goes big in China’, Los Angeles Times, July 15, pp. C1, C4. 

— (2015b), ‘How “Chinese” will the park be?’, Los Angeles Times, July 16, pp. C3. 

(2016), ‘Disney in Wonderland: Shanghai park adapts to Chinese culture, customs’, 


Los Angeles Times, June 16, pp. CS. 

Maltin, Leonard (2001), The Magic Kingdom and the Magic of Television, USA: Buena Vista 
Home Entertainment. 

Mannheim, Steve (2002), Walt Disney and the Quest for Community, Aldershot, England: 
Ashgate Publishing Limited. 

Marin, Louis (1977), ‘Disneyland: A degenerate Utopia,’ Glyph: Johns Hopkins Textual Stud- 
ies, 1, pp. 50—66. 

Marling, Karal A. (1991), ‘Disneyland, 1955: Just take the Santa Ana freeway to the American 
dream’ American Art, 5:1/2, pp. 168-207. 

(1992), ‘Letter from Japan: Kenbei vs. All American Kawaii at Tokyo Disneyland’, 

American Art, 6:2, pp. 102-11. 

(1997), ‘Imagineering the Disney Theme Parks’, in K. A. Marling (ed.), Designing 


Disney's Theme Parks — The Architecture of Reassurance, Paris: Flammarion, pp. 28-177. 

Martin, Hugo and Markinen, Julie (2016), ‘Translating Disney magic in China’, Los Angeles 
Times, June 9, pp. A1; A4. 

Marx, Wesley (1971), ‘The Disney imperative’, Trends: A Publication of the Park Practice 
Program, 8:4, pp. 12-17. 

Matusitz, Jonathan (2010), ‘Disneyland Paris: A case analysis demonstrating how glocalization 
works’, Journal of Strategic Marketing, 3, pp. 223-37. 


(2011), ‘Disney’s successful adaptation in Hong Kong: A glocalization perspective’, Asia 
Pacific Journal of Management, 28, pp. 667-81. 

McCleary, Elliott (1971), ‘Will 10,000,000 people ruin all of this?’, Trends: A Publication of 
the Park Service Program, 8:4, pp. 6-11. 

McVeigh, Brian J. (2000), ‘How Hello Kitty commodifies cute, cool and camp: “Consumutopia” 
versus “Control” in Japan’, Journal of Material Culture, 5:2, pp. 225-45. 

McVeigh, Steven (2007), The American Western, Edinburgh: Edinburgh University Press. 

Meisler, Stanley (1985), ‘France wins battle for Disneyland’, Los Angeles Times, December 
19, pp. 1, 4. 

(1986), ‘In France, it’s Vive Le Disneyland’, Los Angeles Times, January 7, pp. 1, 11. 


Mennel, Timothy (2004), ‘Victor Gruen and the construction of Cold War Utopias’, Journal of 
Planning History, 3:2, pp. 116-50. 


206 


BIBLIOGRAPHY 


Messerli, Alfred (2005), ‘Spatial representation in European popular fairy tales’, Marvels & 
Tales: Journal of Fairy Tale Studies, 19:2, pp. 274-84. 

MIT Museum, ‘Monsanto house of the future’, MIT:edu, http://museum.mit.edu/150/131. 
Accessed January 2, 2017. 

Mitrasinovic, Miondrag (2006), Total Landscape, Theme Parks, Public Space, Farnham, VT: 
Ashgate. 

Mittermeier, Sabrina (2016), ‘Disney’s America, the Culture Wars, and the Question of 
Edutainment’, Polish Journal for American Studies, 10, pp. 127-46. 


(2017), ‘Utopia, nostalgia, and our struggle with the present: Time travelling through 
discovery bay’, in F. Carla-Uhink, F. Freitag, S. Mittermeier and A. Schwarz (eds), Time 
and Temporality in Theme Parks, Hannover: Wehrhahn Verlag, pp. 171-87. 


(2020a), ‘Theme Parks — Where media and tourism converge’, in M. Månsson, A. Buch- 
mann, C. Cassinger and L. Eskilsson (eds), Routledge Companion to Media and Tourism, 
New York: Routledge, pp. 27-34. 

— (2020b), ‘Indiana Jones and the Theme Park Adventure’, in R. Laist (ed.), Excavating 
Indiana Jones — Essays on the Films and Franchise, Jefferson, NC: McFarland, pp. 192-201. 

Morris, Jill A. (2019), ‘Disney’s influence on the modern theme park and the codification of color- 
blind racism in the American amusement industry’, in J. Kokai and T. Robson (eds), Perfor- 
mance and the Disney Theme Park Experience, Switzerland: Palgrave Macmillan, pp. 213-27. 

Mumford, Bruce and Gordon, David (2000), The Nickel Tour: A Postcard Journey Through Half a 
Century of the Happiest Place on Earth, 2nd ed., Santa Clarita, CA: Camphor Tree Publishers. 

Neuman, Robert (2008), ‘Disneyland’s Main Street, USA, and its sources in Hollywood, USA’, 
Journal of American Culture, 31:1, pp. 83-97. 

Newell, Lauren A. (2013), ‘Mickey goes to France: A case study of the Euro Disneyland nego- 
tiations’, Cardozo Journal of Conflict Resolution, 15, pp. 193-20. 

Nolte, Foxx (2016), ‘Understanding the Adventureland Veranda’, Passport to Dreams 
Old and New, March 18, http://passport2dreams.blogspot.de/2016/03/understand- 
ing-adventureland-veranda.html, Accessed February 24, 2017. 

Notoji, Masako (2000), ‘Cultural transformation of John Philip Sousa and Disneyland in Japan’, 
in R. Wagenleitner and E. T. May (eds), ‘Here, There and Everywhere' The Foreign Politics 
of American Popular Culture, Hanover, CT: University Press of New England, pp. 219-26. 

Novak, Matt (2014), ‘This 1947 Train of Tomorrow puts today’s trains to shame’, Paleofuture, 
April 2, http://paleofuture.gizmodo.com/this-1947-train-of-tomorrow-puts-todays-trains-to- 
sham-1545129583. Accessed December 29, 2016. 

Nye, David E. (1992), Electrifying America: Social Meanings of a New Technology, Cambridge: 
MIT Press. 

O’Boyle, J. G. (1996), ‘Be sure you’re right then go ahead: The early Disney western’, Journal 
of Popular Film and Television, 24:2, pp. 69-81. 

Ohno, Kenicho (2006), The Economic Development of Japan: The Path Traveled by Japan as 
a Developing Country, Tokyo: GRIPS Development Forum. 


207 


A CULTURAL HISTORY OF THE DISNEYLAND THEME PARKS 


Olson, James S. and Roberts, Randy (2001), A Line in the Sand: The Alamo in Blood and 
Memory, New York: Touchstone. 

On, Ho Chun (2006), ‘The impact of Hong Kong Disneyland on the sustainable development 
of Hong Kong’s tourism industry’, Master's thesis, Hong Kong: University of Hong Kong. 

Oriental Land Company Ltd. (1983), Tokyo Disneyland (Opening Day Brochure), Urayasu- 
Shi, Japan. 

Orvell, Miles (1993), ‘Understanding Disneyland: American mass culture and the European 
gaze’, in R. Kroes (ed.), Cultural Transmissions and Receptions: American Mass Culture in 


Europe, Amsterdam: Vu University Press, pp. 240-53. 


(2009), ‘Constructing main street: Utopia and the imagined past’, in K. Benesch, J. L. 
Meikle, D. E. Nye and M. Orvell (eds), Public Space and the Ideology of Place in American 
Culture, Boston: Brill, pp. 97-109. 

— (2012), The Death and Life of Main Street: Small Towns in American Memory, Space, 
and Community, Chapel Hill, NC: The University of North Carolina Press. 

Paddon, Eric (n.d.), ‘Part I: The Carousel of Progress (Now Is the Time,’ Widen Your World, 
http://www.omniluxe.net/wyw/cop.htm, Accessed March 6, 2017. 

Palmeri, Christopher (2015), ‘Rethinking Disneyland for the Chinese family’, Bloomberg, July 
20, https://www.bloomberg.com/news/articles/2015-07-09/shanghai-disneyland-is-custom- 
ized-for-the-chinese-family. Accessed August 11, 2017. 

Pells, Richard (1997), Not Like Us: How Europeans Have Loved, Hated, and Transformed 
American Culture since World War II, New York: Basic Books. 

Phelps, Stu, Rich, Stu and Jackson, Wilfred (1955), Dateline: Disneyland, ABC Television, July 
17, Walt Disney Productions. 

Philips, Deborah (1999), ‘Narrativised spaces: The functions of story in the theme park’, in 
D. Crouch, Leisure/Tourism Geographies, London: Routledge, pp. 91-108. 

— (2002), ‘Consuming the West — Main Street, USA’, Space and Culture, 5:1, pp. 29-41. 

(2012), Fairground Attractions — A Genealogy of the Pleasure Ground, London: 


Bloomsbury Academic. 

Pinggong, Zhang (2007), Culture and Ideology at an Invented Place, Newcastle: Cambridge 
Scholars Publishing. 

Pope, Rich (2016), ‘Nixon, Watergate and Walt Disney World? There is a connection’, Orlando 
Sentinel, October 31, http://www.orlandosentinel.com/travel/attractions/the-daily-disney/ 
os-nixon-watergate-and-walt-disney-world-20161028-story.html. Accessed February 10, 
2017. 

Project on Disney, (1995), The Work and Play at Disney World, London: Rivers Oram Press. 

Quiting, Pan, Uno, Nobuhiro and Kubota, Yoshiaki (2013), ‘Kano model analysis of customer 
needs and satisfaction at the Shanghai Disneyland’, Chiba University, http://design-cu.jp/ 
iasdr2013/papers/1835-1b.pdf. Accessed August 11, 2017. 

Rabinowitz, Lauren (2012), Electric Dreamland: Amusement Parks, Movies, and American 


Modernity, New York: Columbia University Press. 


208 


BIBLIOGRAPHY 


Rahn, Suzanne (2011), ‘The dark ride of Snow White — Narrative strategies at Disneyland’, in 
K. Merlock Jackson and M. I. West (eds), Disneyland and Culture: Essays on the Parks and 
their Influence, Jefferson, NC: McFarland, pp. 87-100. 

Rauchway, Eric, ‘South seas dreaming — The exoticization of Polynesian culture’, TLS, December 
20, 2019, https://www.the-tls.co.uk/articles/south-seas-dreaming/. Accessed January 12, 
2020. 

Raz, Aviad E. (1999), Riding the Black Ship: Japan and Tokyo Disneyland, Cambridge, MA: 
Harvard University Press. 


(2000), ‘Domesticating Disney: Onstage strategies of adaptation in Tokyo Disneyland’, 

Journal of Popular Culture, 33:4, pp. 77-99. 

(2003), ‘The slanted smile factory: Emotion management in Tokyo Disneyland’, in 
D. Harper and H. M. Lawson (eds), The Cultural Study of Work, Lanham, MD: Rowman 
& Littlefield, pp. 210-27. 

Ren, Hai (2007), “The landscape of power: Imagineering consumer behavior at China’s theme 
parks’, in S. A. Lukas (ed.), Themed Space: Locating Culture, Nation, and Self, Lanham, 
MD: Lexington Books, pp. 97-112. 

Renaut, Christian (2011), ‘Disneyland Paris: A clash of cultures’, in K. M. Jackson and M. I. West 
(eds), Disneyland and Culture: Essays on the Parks and their Influence, Jefferson, NC: 
McFarland, pp. 125-27. 

Richards, Bill and Richards, Greg (1998), ‘A globalised theme park market? The case of Disney 
in Europe’, in B. Faulker, G. Moscardo and E. Laws (eds), Embracing and Managing Change 


in Tourism, London: Routledge, pp. 365-78. 

Richie, Donald (1992), A Lateral View: Essays on Culture and Style in Contemporary, Japan, 
Berkeley, CA: Stone Bridge Press. 

Riley, Robert (ed.) (2006), Theme Park Landscapes: Antecedents and Variations, Cambridge, 
MA: Harvard University Press. 

Robson, Tom (2019), ‘“The future is truly in the past”: The regressive nostalgia of Tomorrow- 
land’, in J. Kokai and T. Robson (eds), Performance and the Disney Theme Park Experience, 
Switzerland: Palgrave Macmillan, pp. 23-42. 

Rodgers, Daniel T. (2012), Age of Fracture, Cambridge, MA: Harvard University Press. 

Rodgers, Richard and Hammerstein III, Oscar(comp.)(1949), South Pacific, O. Hammerstein 
Il and J. Logan, Majestic Theater, New York, 7 April 1949-January 16, 1954. 

Rédder, Andreas (2015), 21.0. Eine kurze Geschichte der Gegenwart, Munich: C.H. Beck. 

Roffat, Sébastien (2007), Disney et la France: Les vingt ans d’Euro Disneyland, Paris: 
LHarmattan. 

Rohde, Joe (2007), ‘From Myth to Mountain: Insights Into Virtual Placemaking’, ACM 
SIGGRAPH Computer Graphics, 47:3, doi: 10.1145/1281324.1281325 

Rohdes, Joe (1992), ‘What would Walt say?’, Los Angeles Times, November 8, http://articles. 
latimes.com/1992-11-08/entertainment/ca-41walt-disney-studio. Accessed July 6, 2017. 

Roudometof, Victor (2016), Glocalization: A Critical Introduction, New York: Routledge. 


209 


A CULTURAL HISTORY OF THE DISNEYLAND THEME PARKS 


Ryan, David(n.d.), ‘Re-enacting independence through nostalgia — The 1976 US bicentennial 
after the Vietnam War’, Forum for Inter-American Research, 5:3, http://interamerica.de/ 
volume-5-3/ryan/. Accessed August 28, 2019. 

Said, Edward (1978), Orientalism, New York. Pantheon Books. 

Salamone, Virginia A. and Salamone, Frank A. (1999), ‘Images of Main Street: Disney World 
and the American Adventure’, Journal of American Culture, 22:1, pp. 85-102. 

Salazar, Noel B. (2011), ‘Imagineering cultural heritage for local-to-global audiences’, in 
M. Halbertsma, A. van Stipriaan and P. van Ulzen (eds), The Heritage Theatre: Globalisation 
and Cultural Heritage, Newcastle upon Tyne: Cambridge Scholars Publishing, pp. 49-71. 

Sampson, Wade (2008), ‘Sounds Like Walt’, MousePlanet.com. September 3, https://www. 
mouseplanet.com/8490/Sounds_Like_Walt. Accessed April 19, 2020. 

(2010), ‘So Dear to My Heart: The Secrets Behind the Film’, MousePlanet.com. August 
4, https://www.mouseplanet.com/9333/So_Dear_to_My_Heart_The_Secrets_Behind_the 
Film. Accessed April 19, 2020. 

Scanlon, Lisa (2005), ‘The house of the future that wasn’t’, MIT Technology Review. Janu- 


ary 1, https://www.technologyreview.com/s/403523/the-house-of-the-future-that-wasnt/. 
Accessed January 2, 2017. 

Schmidt, Chuck (2010), ‘Disney, Moses and the plight of America’s cities’, Staten Island 
Advance, October 20, http://blog.silive.com/goofy_about_disney/2010/10/postS.html 
Accessed February 16, 2017. 

— (2017), ‘Reporter Emily Bavar has a special place in Disney history’, Staten Island 
Advance, http://blog.silive.com/goofyaboutdisney/2017/01/post67.html. Accessed Febru- 
ary 16, 2017. 

Schickel, Richard (1968), The Disney Version: The Life, Times, Art, and Commerce of Walt 
Disney, New York: Simon and Schuster. 

Schilling, Mark (2017), ‘“Pirates of the Caribbean: Dead Men Tell No Tales” Opens at No.1 
in Japan,’ Variety, July 3, http://variety.com/2017/film/news/pirates-of-the-caribbean-dead- 
men-tell-no-tales-opens-number-one-japan-1202486563, Accessed September 28, 2017. 

Schiltz, Françoise (2011), The Future Revisited — Jules Verne on Screen in 1950s America, 
Gosport, UK: Chaplin Books. 

Schlehe, Judith and Uike-Bormann, Michiko (2010), ‘Staging the past in cultural theme parks: 
representations of self and other in Asia and Europe’, in J. Schlehe, M. Uike-Bormann, 
C. Oesterle and W. Hochbruck (eds), Staging the Past: Themed Environments in Transcul- 
tural Perspectives, Bielefeld: Transcript, pp. 57-91. 

Schoolfield, Jeremy (2016), ‘Shanghai Disney Resort: “Authentically Disney, Distinctly 
Chinese”’, Funworld, August, pp. 37-56. 

Schwarz, Ariane (2016), ‘Spieglein, Spieglein an der Wand — wer ist das echte Schneewit- 
tchen im Land?’ in J. Dick, T. Meyer, P. Moormann and J. Ziegenbein (eds), Where 
the Magic Happens — Bildung nach der Entgrenzung der Kuenste, Munich: kopaed, 
pp. 149-54. 


210 


BIBLIOGRAPHY 


Seefried, Elke (2013), ‘Steering the future: The emergence of “Western” futures research and 
its production of expertise, 1950s to early 1970s’, European Journal of Futures Research, 
29:2, doi: 10.1007/s40309-013-0029-y. 

— (2015), Zukuenfte: Aufstieg und Krise der Zukunftsforschung 1945-1980, Oldenbourg: 
De Gruyter. 

Sharon, Keith (2016), ‘Can Shanghai Disney spread some magic?’, The Orange County Register, 
June 27, pp. 1, 10. 

Simon, Matt (2010), ‘April 5, 1956: Disneyland’s bathroom of the future, conveniently avail- 
able today’, Wired, April 5, https://www.wired.com/2012/04/april-5-1956-disneylands- 
bathroom-of-the-future-conveniently-available-today/. Accessed December 29, 2016. 

Sklar, Marty (1964), Walt Disney's Disneyland, Walt Disney Productions. 

(2010), ‘Introduction: Imagineering: A history that’s no mystery’, in The Imagineers 
(eds), Walt Disney Imagineering: A Behind the Dreams Look at Making MORE Magic 
Real, New York: Disney Editions, pp. 10-11. 

Sklar, Marty, Weis, Bob, Seruto, Nancy and Russell, Craig (2016), ‘Legends 2016: Imagineering 
Shanghai Disney Resort’, [AAPA Attractions Expo, Orlando Convention Center, Orlando, 
Florida, November 16. 

Smith, Dakota (2017), ‘L.A. mayor thinks a monorail over the 405 Freeway could tame traf- 


fic gridlock’, Los Angeles Times, June 14, http://www.latimes.com/local/lanow/la-me- 
monorail-405-freeway-20170613-htmlstory.html. Accessed September 25, 2017. 

Smith, Dave (2016), Disney A to Z: The Official Encyclopedia, Sth ed., New York: Disney 
Editions. 

Smith, David. R. (1978), ‘They’re following our script: Walt Disney’s trip to Tomorrowland’, 
Future, May, pp. 54-63. 

Smoodin, Eric (ed.) (1994), Disney Discourse: Producing the Magic Kingdom, New York: 
Routledge. 

Solomon, Jolie (1994), ‘Mickey’s trip to trouble’, Newsweek, February 14, pp. 34-39. 

Sorkin, Michael (1992), ‘See you in Disneyland’, in M. Sorkin (ed.), Variations on a Theme 
Park - The New American City and the End of Public Space, New York: Hill & Wang, 
pp. 205-32. 

Spencer, Earl P. (1995), ‘Educator insights: Euro Disney — What happened? What next?’ Journal 
of International Marketing, 3:3, pp. 103-14. 

Sperb, Jason (2013), Disney's Most Notorious Film: Race, Convergence, and the Hidden Histo- 
ries of Song of the South, Austin, TX: University of Texas Press. 

Steinecke, Albrecht (2009), Themenwelten im Tourismus: Marktstrukturen — Marketing- 
Management — Trends, Oldenburg: De Gruyter. 

Steiner, Michael (1998), ‘Frontierland as Tomorrowland: Walt Disney and the Architectural 
Packaging of the Mythic West’ Montana: The Magazine of Western History, 48:1, pp. 2-17. 

Steinkriiger, Jan-Erik (2013), Thematisierte Welten: Uber Darstellungspraxen in Zoologischen 
Garten und Vergnügungsparks, Bielefeld: Transcript. 


211 


A CULTURAL HISTORY OF THE DISNEYLAND THEME PARKS 


Sterngold, James (1994), ‘Tokyo’s magic kingdom outshines its role model’, New York Times, 
March 7, http://www.nytimes.com/1994/03/07/business/tokyo-s-magic-kingdom-outshines- 
its-role-model.html?pagewanted=all. Accessed April 4, 2017. 

Stover, Bernd (2007), Der Kalte Krieg. Geschichte eines radikalen Zeitalters 1947-1991, 
Munich: C.H. Beck. 

Strodder, Chris (2012), The Disneyland Encyclopedia: The Unofficial, Unauthorized and 
Unprecedented History of Every Land, Attraction, Restaurant, Shop and Major Event in 
the Original Magic Kingdom, Solana Beach, CA: Santa Monica Press. 

Sukovaty, Valarie (2010), ‘A look back: New Orleans Square officially opens’, Disney Parks 
Blog, July 23, https://disneyparks.disney.go.com/blog/2010/07/a-look-back-new-orleans- 
square-offically-opens/. Accessed August 22, 2016. 

Surrell, Jason (2005), Pirates of the Caribbean — From the Magic Kingdom to the Movies, 
New York: Disney Editions. 

— (2007), The Disney Mountains: Imagineering at Its Peak, New York: Disney Editions. 


(2015), The Haunted Mansion: Imagineering a Disney Classic, New York: Disney Editions. 

Svonkin, Craig (2011), ‘A Southern California boyhood in the Simu-Southland shadows of Walt 
Disney’s enchanted Tiki Room’, in K. M. Jackson and M. I. West (eds), Disneyland and 
Culture: Essays on the Parks and Their Influence, Jefferson, NC: McFarland, pp. 107-21. 

Swanson, David (2016), ‘The Shanghai surprise is size’, Los Angeles Times, November 20, 
pp. L4. 

Szabo, Sacha (2009), Kultur des Vergniigens: Kirmes und Freizeitparks — Schausteller und 
Fabrgeschafte. Facetten nicht-alltaglicher Orte, Bielefeld: Transcript. 

Tagsold, Christian (2017), Spaces in Translation: Japanese Gardens and the West, Philadelphia: 
University of Pennsylvania Press. 

Taylor, Richard and Stevens, Terry (1995), ‘An American adventure in Europe: An analysis 
of the performance of Euro Disneyland (1992-1994)’, Managing Leisure, 1:1, pp. 28-42. 

TEA (2017), ‘Theme Index/Museum Index 2016: Global Attractions Attendance Report’, Themed 
Entertainment Association, http://www.teaconnect.org/images/files/TEA235 103719170601. 
pdf. Accessed June 27, 2017. 

Telotte, J. P. (2004), Disney TV, Detroit: Wayne State University Press. 

Tempest, Rone (1992), ‘EEQUE! A MOUSE)’, Los Angeles Times Magazine, April 5, pp. 26-27. 

Terry, Liz (2016), ‘The mouse goes east’, Attractions Management, 2, pp. 7. 

The Walt Disney Company (1983a), Looking to New Horizons: Walt Disney Productions 
Annual Report 1983. 

(1983b), Overall Introduction: Tokyo Disneyland Key Facts and Figures, Tokyo Disn- 

eyland Admission Policy, Urayasu-Shi, Japan: Oriental Land Company. 

(1986), Euro Disneyland (1986 Announcement Brochure). 

Thornton, Stuart (2010), ‘Disneyland’s virtual geography: Imagineers explain the real geography 
that inspired “The Happiest Place on Earth”’, National Geographic, November 4, http:// 


nationalgeographic.org/news/disneylands-virtual-geography/. Accessed October 7, 2016. 


212 


BIBLIOGRAPHY 


Toyoda, Yukio (2014), ‘Recontextualizing Disney: Tokyo Disney resort as a kingdom of dreams 
and magic’, Social Science Japan Journal, 17:2, pp. 207-25. 

Trucco, Terry (1983), ‘Tokyo developers bet on Goofy and Sushi’, New York Times, April 10, 
http://www.nytimes.com/1983/04/10/business/tokyo-developers-bet-on-goofy-and-sushi. 
html. Accessed April 6, 2017. 

Tzanelli, Rodanthi (2011), ‘Cultural flows’, in D. Southerton (ed.), Encyclopedia of Consumer 
Culture, Sage Knowledge, http://dx.doi.org/10.4135/9781412994248.n145. 

Urry, John and Larsen, Jonas (2011), The Tourist Gaze 3.0, London: Sage. 

Van Maanen, John (1992), ‘Displacing Disney: Some notes on the flow of culture’, Qualitative 
Sociology, 15:1, pp. 5-35. 

Verkroost, Hans and Shrager, Monique (1994), Euro Disneyland, Guetersloh: Mohndruck 
Grafische Betriebe. 

Veverka, Mark (1992), ‘It’s Euro-disappointing’, The Orange County Register, November 4, 
pp. 1, 7. 

Wallace, Mike (1996), Mickey Mouse History and Other Essays on American Memory, 
Philadelphia: Temple University Press. 

Warren, Stacy (1999), ‘Cultural contestation at Disneyland Paris’, in D. Crouch (ed.), Leisure/ 
Tourism Geographies, London: Routledge, pp. 109-25. 

Wasko, Janet (2001), Understanding Disney, Cambridge, UK: Polity. 

Wasko, Janet, Mark Phillips and Eileen R. Meehan (eds) (2001), Dazzled by Disney? The Global 
Disney Audiences Project, London: Leicester University Press. 

Watts, Steven (1997), The Magic Kingdom: Walt Disney and the American Way of Life, 
Columbia, MO: University of Missouri Press. 

Waysdorf, Abby and Reijnders, Stijn (2018), ‘Immersion, authenticity and the theme park as 
social space: Experiencing the wizarding world of Harry Potter’, International Journal of 
Cultural Studies, 21:2, pp. 173-88. 

WED Enterprises (1967), Six-Month Report for WED Enterprises, Inc. (October 2, 1967 thru 
April 1, 1967). 

(1975), Feasibility Analysis Oriental Disneyland. Executive Summary. 

(1976), EPCOT: An Introduction. 

Weiss, Werner (2009), ‘The birth of the ‘E’Ticket at Disneyland’, Yesterland.com, July 9, http:// 
www.yesterland.com/eticket.html. Accessed September, 25, 2017. 

West, Mark I. (2011), ‘Tom Sawyer Island -- Mark Twain, Walt Disney, and the Literary Play- 
ground’, in K. M. Jackson and M. I. West (eds), Disneyland and Culture: Essays on the 
Parks and their Influence, Jefferson, NC: McFarland, pp. 101-06. 

Whitfield, Stephen J., ‘The culture of the Cold War’, in C. Bigsby (ed.), Cambridge Companion 
to Modern American Culture, Cambridge: Cambridge University Press, pp. 256-74. 


Williams, Rebecca (2018), ‘Replacing Maelstrom: Theme park fandom, place and the Disney 
brand’, in R. Williams (ed.), Everybody Hurts: Transitions, Endings, and Resurrections in 
Fandom, lowa: University of Iowa Press, pp. 167-80. 


213 


A CULTURAL HISTORY OF THE DISNEYLAND THEME PARKS 


(2020), Theme Park Fandom: Spatial Transmedia, Materiality and Participatory 
Cultures, Amsterdam: Amsterdam University Press. 

Winkler, Heinrich August (2015), Geschichte des Westens: Die Zeit der Gegenwart, München: 
C.H. Beck. 

Wirsching, Andreas (2012), Der Preis der Freiheit: Geschichte Europas in Unserer Zeit, Munich: 
C.H. Beck. 

Wright, Alex (2008), The Imagineering Field Guide to Disneyland, New York: Disney Editions. 

(2009), The Imagineering Field Guide to the Magic Kingdom at Walt Disney World, 

New York: Disney Editions. 


Wright, Mike, ‘The Disney-Von Braun Collaboration and its influence on space exploration’, 
MSFC History Office, https://history.msfc.nasa.gov/vonbraun/disney_article.html. Accessed 
December 13, 2016. 

Yaguchi, Yujin and Mari Yoshihara (2004), ‘“Evolutions of Paradise”: Japanese Tourist 
Discourse about Hawai’i, American Studies 45:3, pp. 81-106. 

Yang, Yignzhi and Liu, Liu (2016), ‘Resort food prices hard to swallow’, Los Angeles Times, 
May 26, pp. C1;C4. 

Yano, Christine R. (2009), ‘Wink on pink: Interpreting Japanese cute as it grabs the global 
headlines’, The Journal of Asian Studies, 68:3, pp. 681-88. 

Yoshii, Chris (2016), ‘Pioneering pricing’, Attractions Management, 2, pp. 64-65. 

Yoshimi, Shunya (2000), ‘Consuming “America”: From symbol to system’, in C. Beng-Huat 
(ed.), Consumption in Asia: Lifestyle and Identities, New York: Routledge, pp. 202-24. 

— (2001), ‘Japan: America in Japan/Japan in Disneyfication: The Disney Image and the 
transformation of “America” in contemporary Japan’, in J. Wasko, M. Philips and E. R. 
Meehan (eds), Dazzled By Disney? The Global Disney Audiences Project, London: Leices- 
ter University Press, pp. 160-81. 

Yoshimoto, Mitsuhiro (1994), ‘Images of empire: Tokyo Disneyland and Japanese cultural impe- 
rialism’, in E. Smoodin (ed.), Disney Discourse: Producing the Magic Kingdom, New York: 
Routledge, pp. 181-99. 

Younger, David (2016a), ‘The next-generation castle park’, Attractions Management, 2, 
pp. 66-67. 

(2016b), Theme Park Design & The Art of Themed Entertainment, Unknown: Inkling- 
wood Press. 

Zukin, Sharon (1993), Landscapes of Power: From Detroit to Disney World, Oakland, CA: 
University of California Press. 


214 


Index 


1964/65 New York World’s Fair, 3, 15, 17, 41, 47, 
56, 59, 61-62, 177-78 

20,000 Leagues under the Sea, 47, 51, 54, 
74-75, 90, 121-22 

9/11, 45 


A 
ABC, 3, 16 
Adventureland, 11, 23-32, 46, 68-70, 72, 87-88, 

95, 116-19, 147, 152, 158, 170, 173-74, 

188,191 
Adventure Isle, 118-19, 173-76, 191 
admission pricing, 4, 12, 108, 137, 140, 146, 150, 

164-65 

see also E-Ticket 

see also ticket books 

see also annual pass(port) 
Aladdin, 31, 87, 118, 176 
Alice in Wonderland, 41, 120, 176 
Alweg Monorail, see monorail 
American cultural imperialism, 96, 110, 

126-29, 133-35, 146, 156-57, 179, 190 
amusement park, 2-7, 25, 32, 41, 49, 144, 190 
Anaheim, 3, 9, 11, 59, 63, 69, 88, 110, 116, 120, 

138, 151-59, 169-72, 181, 193 
Animal Kingdom, see Disney’s Animal Kingdom 
annual pass(port), 4, 100 
anti-Americanism, 126-29, 190 
architecture of reassurance, see reassurance 
Atomic Age, 33, 47, 54-55 
audience, 8, 10, 15, 25, 29-30, 33, 42, 44, 52, 

55-58, 63, 67, 69, 76, 80, 87-92, 94, 100, 

112-23, 128, 133-38, 141, 144-45, 155-58, 

171-72, 176-78, 180-81, 185, 188-92 


audio-animatronics, 5, 23-25, 29-30, 39, 61, 70, 
73-74, 91, 117, 119, 121-22, 153, 173 

Aunt Jemima’s Kitchen, 37-38 

authenticity, 10, 19, 22, 26, 32, 39, 52, 69, 151, 
167, 170, 178, 180-81, 192 

of experience, 6 
Autopia, 46-48, 55, 75-77, 122, 154 
Avengers Campus, 154 


B 
baby boom, 34, 36, 57, 67, 113, 188-89 
Baxter, Tony, 7, 26, 71, 109, 111-15, 118-22, 125 
Bear Country, 39-40 
see also Country Bear Jamboree, 70 
Bicentennial celebration, 72-77 
Big Thunder Mountain, 26, 32, 37, 109, 
114, 153 
brand, 38, 98, 102-03, 110-11, 118, 156, 170, 
172, 174-75, 179-81, 187-89 
branding, 4, 138, 144, 190-91 
brand awareness, 56-57 
brand sponsorship, 30, 38, 47, 54-56, 64, 76, 
79, 84, 91 
see also intellectual property 
Bretton Woods accords, 79, 103 


C 
CalArts, 61, 130 
Camp Discovery, 184 
Captain EO, 90, 91, 123 
Carousel of Progress, 29, 47, 56, 61, 72, 75-77, 
91-92, 178 
see also 1964/65 New York World’s Fair 


215 


A CULTURAL HISTORY OF THE DISNEYLAND THEME PARKS 


Cast Members, 7-8, 29, 67, 69, 84, 88, 101, 112, 
117, 122, 124, 130-32, 146, 158-60, 163, 
172, 183 

character meets/greeting, 2, 31, 35, 37, 43, 97, 
120, 129, 131, 132, 153, 154, 173-74, 192 

children, 20, 34, 36-37, 41, 46-48, 54, 57, 61, 
67, 76, 85, 89, 91, 104, 119-20, 127, 131, 
137, 142-43, 154-56, 175-76, 

182, 188 
childhood, 18-19, 36-37, 42, 102 

Cinderella Castle, 67, 88-89, 120, 152 

classism, 4, 40, 70, 145, 182 

Club 33, 38, 64 

Cold War, 16, 19-22, 29, 32-37, 46, 52-54, 57, 
63, 78, 86, 93, 128, 139, 172, 186, 188, 193 

colonialism, 24-26, 39, 68-70, 72, 117-18, 149, 
152-53, 174 

Coney Island, 3-5 

capitalism, 8, 10, 40, 55, 156, 186, 193 

communism, 20, 33, 36, 57, 134, 149, 151, 157, 
163, 167, 179, 186 

conformity, 16, 22, 48, 57, 101, 127 

consumerism, 6, 8, 15, 56-57, 96-97, 

127-28, 157, 185 
consumer culture, 8-9, 79, 188, 193 
consumer goods, 57, 96-103, 128, 139 
consumer research, 59, 183 
consumer targeting, 10, 40 

Covid-19 pandemic, 105, 187, 194 

Cinderella Castle, 67, 88-89, 152 

civil religion, 16-19, 21, 188, 191 

Country Bear Jamboree, 70 

Critter Country, see Bear Country 

“Crockett craze”, 31, 34-35 

crowd control, 45, 112, 155, 180 

cultural appropriation, 30, 95-96 

cultural imperialism, see American cultural 
imperialism 

culture industry, 43, 127 

cultural memory, 11, 28, 37 


D 
dark ride, 40-44, 88, 92, 120, 154, 175 
Davis, Marc, 26, 30, 70-71, 114 
Davy Crockett, 33-37, 40, 54, 86, 113-14, 124, 
188 
see also “Crockett craze” 
Discoveryland, 112, 121-23, 177 


Discovery Bay, 75, 122 
Disney, Walter Elias (Walt), 1-5, 9, 16-23, 26-39, 
45-57, 59-64, 75-78, 83, 91, 105-106, 123, 
125, 135, 188, 192, 194 
Disney, Roy O., 2, 64, 71, 78, 83, 106 
Disney’s America, 189 
Disney’s Animal Kingdom, 24, 79, 173 
Disney’s California Adventure, 153-154, 
173: 193 
Disney Club, 145 
see also Mickey Mouse Club 
Disney’s Hollywood Studios, 79, 193 
Disney-MGM Studios, see Disney’s Hollywood 
Studios 
Disney(land) University, 8, 131 
Disney World, see Walt Disney World 
Disneyfication, 157 
Disneyization, 131 
Disneyland (Anaheim), 1-4, 9, 11-12, 15-80, 84, 
87-90, 100, 103, 110, 112, 114, 116, 119- 
20, 122-23, 126, 138, 169-170, 172, 174, 
176, 187-190, 193-94 
Disneyland Paris, 11, 23, 68, 96, 140, 145-47, 
152, 154, 172, 176, 181, 190-93 
see also Euro Disney, Euro Disneyland 
Disneyland (television show), 3, 16, 33-34, 48, 
50, 53-54, 99, 103 
Disneyland Railroad, 16, 22, 31, 33, 38, 61, 88, 
124, 151, 172 
Disneytown, 168, 172, 181-82 
Dole, 30-31 
domesticity, 46, 55-57, 75 
Dragon Club, 156 
Dumbo, 41, 120, 153 
Dumbo Flying Elephants, 41, 153, 173 


E 
E-Ticket, 1, 47 
see also ticket books 
economic boom, 15, 99, 102-03, 187, 189 
economic crisis, 71, 79, 137, 150, 161 
see also recession 
Enchanted Storybook Castle, 176 
Enchanted Tiki Room, The, 23, 28-31, 39, 
69-70, 87, 117 
environmentalism, 61, 65-66, 77-78, 133, 
149-50, 158-59 
EPCOT, 10-11, 60-66, 76-79, 178, 188 


216 


INDEX 


Epcot (Center), 10, 79, 85, 90, 92, 154, 173, 178, 
189, 193 
Eisenhower, Dwight D., 20, 53-54 
Eisner, Michael, 1, 106-11, 121-26, 130, 134-37, 
140-46, 148-50, 158, 167, 190 
entrance fee, see admission pricing 
escapism, 30, 33, 39, 46, 57, 79, 187-89, 194 
Euro Disney Resort, 11, 96, 104, 106-147, 148, 
151, 155, 165, 169, 179, 190-92 
see also Disneyland Paris 
Euro Disneyland, 109-123 
European Union (EU), 128, 139, 190 
experience economy, 79 
exoticism, 23-24, 27-32, 46, 57, 68, 87, 
93-95, 115, 118, 170, 188-89 
see also foreignness 
exoticization, see exoticism 


F 
fairy tales, 1, 41-46, 74, 84, 88, 110, 119-20, 
187, 189 
fall of the Berlin wall, 128, 130, 139 
family, 2, 15-18, 36, 47-48, 50, 55-56, 62, 75, 
78, 85, 110-11, 131, 137, 171, 189 
see also nuclear family 
fans, 2, 10, 41, 181, 183 
fanbase, 169 
fandom, 97, 102, 192 
fan studies, 10, 43, 192 
Fantasyland, 1, 11, 40-47, 57, 61, 67, 72, 74-75, 
88, 90, 105, 115, 119-20, 144, 146, 151, 
153-54, 170, 173, 175-76, 188 
feng shui, 151, 153 
Flight to the Moon, see Rocket to the Moon 
Florida Project, the, 59-65, 168 
foreignness, 94-97, 102, 163, 188 
see also exoticism 
Frontierland, 11, 21-22, 31-40, 54, 70-74, 
85-86, 88, 113-16, 119, 122, 152-53, 170, 
174-75, 179, 188, 191 
frontier myth, 35-39, 71, 86, 115, 188 
Frozen, 154, 176, 181 


G 

Gardens of the Imagination, 173, 191 

globalization, 96, 128, 139, 190 

glocalization, 96-98, 109-10, 115-16, 119-20, 
123-24, 138, 151, 155, 178-81, 189-92 

GIs, 27-29 


Goff, Harper, 2, 18, 25, 32, 54, 74, 116 

Good Neighbor Policy, 29 

Great Moments with Mr. Lincoln, 17, 23, 61, 73 
Greenfield Village, see Henry Ford Museum 
Grizzly Gulch, 153, 175 

Gruen, Victor, 23, 62-63 

Gurr, Bob, 49, 78 


H 

handover of Hong Kong, 161-63 

Hall of Presidents, the, 72-73, 91 

Haunted Mansion, the, 38-39, 70, 72-73, 88, 
TES; 153; 170 

see also Mystic Manor 
see also Phantom Manor 

Hench, John, 3, 18, 76 

Henry Ford Museum, the, 2, 112 

heritage tourism, 74, 189 

heteronormativity, 57, 63 

heterotopia, 10 

Hollywood Studios, see Disney’s Hollywood 
Studios 

Hong Kong Disneyland, 11, 88-89, 148-176, 
180-87, 190-94 

Hong Kong Special Administrative Region 
(HKSAR), 149-52, 159-62, 167, 
169, 172 

hyperreality, 10, 127 


I 
Iger, Bob, 158, 167-68, 170-72, 177-78, 180, 
183, 186, 191 
Imagineering, 5-9, 17-18, 25-26, 30, 32, 41—43, 
49, 51, 54, 69-72, 74-76, 78, 83, 88, 90, 
92, 109-16, 119, 121, 124, 152-57, 169, 
175-77, 180, 187, 190 
immersion, 5-7, 9, 44, 115, 144, 153, 175 
Indiana Jones, 24, 118, 147 
Indian Village, 31-32, 40, 114 
intelligentsia, 126, 128, 135 
intellectual property (IP), 33, 40, 171, 
177, 193 
Iron Curtain, 125, 190 
see also Cold War 
see also fall of the Berlin wall 
see also Soviet Union 
Its a Small World, 41, 61, 153, 170, 177 
see also 1964/65 New York World’s Fair 


217 


A CULTURAL HISTORY OF THE DISNEYLAND THEME PARKS 


J 
joint venture, 83, 149, 156, 168, 190-91 


Jungle Cruise, the, 23-26, 38, 68-70, 87-88, 
116-18, 152, 174 


K 

kawaii, 87, 101-04, 157, 189 
Kimball, Ward, 2, 51-53 
King Arthur Carousel, 41 


L 

Lake Buena Vista, 60, 65 

Lantau Island, 149, 158 

Liberty Square, 68, 70-74, 88, 115, 189 


M 
Mad Tea Party, see Alice in Wonderland 
Magic Kingdom, the, 9, 11, 58-59, 66-77, 80, 84, 
87-88, 90-91, 97, 104, 110, 154, 176-77, 
181, 189 
Main Street, U.S.A., 4, 11, 16-24, 32, 37, 46, 56- 
57, 61, 67-68, 72, 74, 84-85, 95, 110-12, 
124-25, 152, 170-73, 179, 188, 191 
Mainland China, 149, 151, 158, 162-65, 169-70, 
179-80, 184-85, 191 
see also People’s Republic of China 
“Man in Space”, 50-53 
Marceline, 18, 36 
Marne-la-Vallée, 107-08, 123, 133, 190 
Marvel, 154, 171, 173, 177, 194 
see also Avengers Campus 
Matterhorn Bobsleds, 41, 46-47, 74 
“Mauschwitz” scandal, 130-31 
media 
(news) media coverage, 79, 133-35, 149, 
151, 156, 161-62, 164, 169, 178-79, 186, 
190-91 
theme parks as, 8, 43 


see also remediation 
see also transmedia storytelling 
medievalism, 41, 45-46, 121, 130, 153 
merchandise, 4, 34-35, 83, 85, 97, 102, 108, 137, 
140-41, 144, 146, 150, 156-58, 160, 165, 
175, 179, 183-84 
Mickey Avenue, 171-73, 176, 191 
Mickey Mouse, 2, 98, 100, 126, 135, 137, 156, 
188 
Mickey Mouse Club, 41, 99, 103, 145, 156 
Mickey’s Toontown, 41 


middle class, 4, 12, 15-16, 22, 24-25, 27, 45, 
55-57, 63, 67, 79, 99, 102-03, 143-147, 
164-65, 184-94 

Mineral King Ski Resort, 61, 64, 66, 70 

mobility, 46-49, 57 

modernism, 63 

modernity, 48, 63, 75, 90, 98-99, 120, 158, 
161-64, 166, 186-87, 191 

monorail, 47-50, 61-62, 66, 68, 88, 177 

Monsanto’s House of the Future, 47, 55-56, 64 

Moses, Robert, 59, 62-63 

Mr. Toad’s Wild Ride, 41-42, 120 

Mystic Manor, 153, 155, 174 

Mystic Point, 152 


N 

narrative placemaking, see Imagineering 

National Geographic, 26, 30, 50, 174 

Native Americans, 31-32, 71, 113 

nationalism, 96, 104, 127-28, 139, 179, 190 

Neuschwanstein castle, 45, 89 

New Orleans Square, 37-40, 64, 70-72, 87, 88, 
115, 119, 175 

Nixon, Richard, 50, 78, 189 

nostalgia, 18-19, 26, 31, 36, 39, 73, 75, 102, 
122-23, 188 

nuclear family, 55, 75 


(0) 

oil crisis (1973), 73, 78-79, 99 

omiyage, 85 

one-child policy, 186 

Orlando, 11, 58-59, 90, 185 

orientalism, 30, 96, 100, 183 

Oriental Land Co. (OLC), 83-84, 93, 100, 156, 
189, 194 


P 
parade, 39, 74, 97, 112, 132, 171, 192 
participatory culture, 8, 192 
patriotism, 17-21, 35, 57, 75, 86, 188 
People Mover, 47-48, 61-62, 75-76 

see also 1964/65 New York World’s Fair 
People’s Republic of China, the (PCR), 148, 190 
performative labor, 131, 160 
Peter Pan, 42, 74, 102, 119 
Peter Pan’s Flight, 41-42, 176 
Phantom Manor, 115-16, 129 
Pinocchio, 119 


218 


INDEX 


Pinocchio’s Daring Journey, 41, 88 

Pirates of the Caribbean (attraction), 38-39, 64, 
69-71, 87, 118-19, 171, 175 

Pirates of the Caribbean (film series), 37, 87, 
175,191 

“plight of the cities”, 63, 188 

postmodernism, 10, 19, 115, 124 

postcolonialism, 30, 96 

progressivism, 20, 32, 55, 57, 62, 75 


R 

racism, 4, 25, 27, 30, 33, 38, 40, 100, 182 

reassurance, 18, 22, 46, 102, 115, 172, 188 

recession, 104, 130, 134, 137-39, 145, 150, 190 
see also economic crisis 

Reedy Creek Improvement District, 65-66, 77 

remediation, 8, 40-45, 153, 175, 177 

retro, 75 

retro futures, 47, 112, 121-23, 178 

Rivers of America, the, 31-32, 35-37, 114, 152 

Rocket to the Moon, 47, 49-50, 53 

Rohde, Joe, 6-7, 42 

roller coaster, 32, 37, 41, 46-47, 49, 71, 76, 114, 

118, 121, 146, 153, 154, 176-77 
Ryman, Herb, 72, 112 


S 
Santa Ana Freeway, 3, 15, 48 
secondary spending, 137, 140, 144, 160, 165, 
183, 185 
Second World War, see World War II 
service culture, 101, 130, 132, 144, 155, 
159, 183 
science fiction, 51, 53-54, 76, 102, 123 
Shanghai Disneyland, 11, 23, 88-89, 120, 148, 
152, 156, 166-87, 190-94 
Sleeping Beauty Castle, 17, 41, 44-46, 50, 62, 67, 
88-89, 120, 152 
Sherman Brothers, the, 29, 56, 77, 91 
shopping mall, 5, 9, 15, 22-23, 62, 85 
simulacrum, 19, 68 
simulator ride, 47, 50, 123, 154, 173 
Snow White, 42-43, 74, 176 
Snow White and the Seven Dwarfs, 2, 98, 156 
Snow White’s (Scary) Adventures, 41-42 
Society of the Explorers and Adventurers (S.E.A.), 
117, 152-54, 174 
Song of the South, 40, 70 
see also Splash Mountain 


Soviet Union, 20, 36, 128, 148, 193 
Splash Mountain, 39-40, 70, 109 
Space Mountain, 47, 75-76, 121, 147, 154, 171, 
176, 178 
space travel, 1, 48-53, 76 
see also Rocket to the Moon 
see also Space Mountain 
see also Star Tours 
space race, 52-53, 71, 76 
Star Wars, 47, 76, 123, 177, 193-94 
see also Star Tours 
Star Tours, 47, 49, 123 
Storybook Land Canal Boats, 41, 176 
suburbia, 15, 20, 22-23, 48, 55-57, 62-63, 150, 
188 
Submarine Voyage, 47-48, 54, 74-75, 90 
see also 20,000 Leagues under the Sea 
suspension of disbelief, 6-7 
Swiss Family Robinson Treehouse, 23-24, 68, 
118, 152 
synergy, 40, 46, 118, 120, 158, 171, 174 


Tr 
television, 1, 3, 19, 33-34, 51, 53-54, 66, 69, 85- 
86, 99, 103, 113, 115, 119, 123, 129, 145, 
157, 161, 167, 188, 192 
theming, 5-8, 10, 23-24, 37-38, 40, 44, 68, 70, 
72-74, 76, 85, 115, 118-20, 122-23, 151, 
172-75, 178 
see also Imagineering 
ticket books, 4 
see also admission pricing 
see also E-Ticket 
Tiki, 28-31, 69 
see also Enchanted Tiki Room 
Tivoli Gardens, 3-5, 144 
Tokyo Disneyland, 11, 83-105, 106, 108-10, 
112-13, 115-16, 121, 123, 137-36, 140, 
143, 151-53, 155-56, 158, 169, 172, 180- 
83, 187, 189-90, 193-94 
Tokyo DisneySea, 11, 88, 90-91, 97, 102, 104- 
05, 152, 157, 174 
Toontown, see Mickey’s Toontown 
Tomorrowland, 11, 17, 46-57, 61, 64, 67, 74-76, 
90-91, 105, 121, 123, 154, 170, 172, 176- 
78, 188, 191 
see also Discoveryland 
Tomorrowland, 177-78 
Tom Sawyer Island, 32, 35, 37, 86, 119, 152, 174 


219 


A CULTURAL HISTORY OF THE DISNEYLAND THEME PARKS 


Town Square, 16-17, 19, 21, 68 
tourism, 5, 9, 28, 39, 45, 59, 74, 79, 89, 97, 101, 
106-09, 111, 124, 136-38, 140-44, 148- 
51, 159, 161, 163, 165, 168-69, 185-86, 
189-92 
see also heritage tourism 
Toy Story Land, 154, 176, 187 
transportation, 47-50, 60-62, 65-66, 77, 88, 108, 
422 145, 159. 161, 177 
see also mobility 
transmedia storytelling, 152, 154, 192 
travel agency, 142-46, 165 
see also tourism 
Treasure Cove, 172, 174-76, 191 
see also Pirates of the Caribbean 
True-Life Adventures, 24, 26-27, 52 
Twain, Mark, 31, 36-37, 114 
see also Tom Sawyer Island 
TWA Moonliner, see Rocket to the Moon 


U 

unemployment, 109, 130, 150, 160, 190-91 

unionization, 131, 141, 159 

urban planning, 61-67, 161, 188 

utopia, 10, 40, 47-48, 57, 62-63, 75, 77, 79, 
122-23, 177, 188-89 


Vv 

vacation destination, see resort 
Verne, Jules, 47, 54, 90, 121-22 
Viewliner, 49-50 

von Braun, Wernher, 51-53, 78 


WwW 
Walker, Card, 93, 106 
Walt Disney Animation, 2-3, 41, 51, 106, 118 
Walt Disney Company, 10, 60, 71, 74, 78, 83, 93, 
106, 109, 141, 146, 149-50, 168, 192, 194 
Walt Disney Imagineering, see Imagineering 
see also WED Enterprises 
Walt Disney Studios, 2, 41 
Walt Disney Studios (theme park), 146, 154, 
193-94 
Walt Disney World, 1, 10-11, 59-80, 83-84, 88, 
103, 117, 123-25, 135-37, 141, 143, 169, 
177, 189, 193 
Watergate scandal, 73, 78 
WED Enterprises, 2, 17, 37, 64, 77-78 
see also Imagineering 
weenie, 45, 50, 62, 176 
Wells, Frank, 106 
Western (genre), 31-35, 44, 54, 57, 71, 84, 85-89, 
113-115, 153, 179 
Westernland, 35, 85-88, 91 
white flight, 63 
World’s Fairs, 3, 5, 24, 27-28, 32, 41, 47, 56, 59, 
61-64, 79, 85, 122, 177-78 
see also 1964/65 New York World’s Fair 
World Bazaar, 84-85 
World War II, 15, 20-22, 27-31, 45, 49, 51, 63, 
75, 79, 91, 98, 103, 128 


Y 
youth culture, 57, 101, 103, 157, 186 


220 


A Cultural History of 
the Disneyland Theme Parks 


Middle Class Kingdoms 


When the first Disneyland opened its doors in 1955, 
it reinvented the American amusement park and 
transformed the travel, tourism and entertainment 
industries forever. Now part of a global vacation 
empire, the original Disney park in Anaheim, 
California, has been joined by massive complexes in 
Florida, Tokyo, Paris, Hong Kong and Shanghai. 


Spanning six decades, three continents and five 
distinct cultures, Sabrina Mittermeier presents 

an interdisciplinary examination of the parks, 
situating them in their proper historical context and 
exploring the distinct cultural, social and economic 
landscapes that defined each one at the time of 

its construction. She then spotlights the central 

role of class in the subsequent success or failure of 
each venture. 


The first comparative study of the Disney theme 
parks, A Cultural History of the Disneyland Theme 
Parks closes a significant gap in existing research 
and is an important new contribution to the field. 


ISBN 978-1-78938-245-7 


9"781789"382457 


intellect | www.intellectbooks.com 1 


Ge 
an 
N 
yy» Zz 
Ao 
Sa, 
Å- 
—————— LE 
LL a 
SS SS 


4 
. 
f 


O 


Pa 
—— cae 


Sabrina Mittermeier is 

a postdoctoral researcher and 
lecturer in American cultural history at 
the University of Kassel, Germany and 
has previously worked as a research 
assistant in the DFG-funded 
(Deutsche Forschsungsgemeinschaft) 
project “Time and Temporality in 
Theme Parks“ and at the University of 
Augsburg. She is co-editor of Fighting 
for the Future: Essays on Star Trek: 
Discovery (2020). Her work has also 
appeared in the Journal of Popular 
Culture, Queer Studies in Media and 
Popular Culture and a number of 
other edited volumes. 


wv 


es 
ye 
a 
Saas 
S 

J 
a a e a a 
Se 
—_———S ee 


